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I.  ADMINISTRATIVE  DATA 


This  study,  Package  103,  is  an  historic  structure  report 
containing  two  parts:  An  historical  data  section  and  an 

architectural  data  section.  The  historical  data  section  was  prepared 
by  John  Luzader  of  the  Denver  Service  Center.  The  architectural 
data  section  was  prepared  by  Penelope  Hartshorne  Batcheler  also  of 
the  Denver  Service  Center. 

The  purpose  of  the  Boston  National  Historical  Park,  as  stated 
in  the  Act  of  Establishment  (93-431,  88  Stat.  1105),  Is  "to  preserve 
for  the  benefit  and  inspiration  of  the  People  of  the  United 
States  .  .  .  certain  historic  structures  and  properties  of 
outstanding  national  significance  .  .  .  associated  with  the  American 
Revolution  and  the  founding  and  growth  of  the  United  States."  To 
this  end  the  National  Park  Service  has  acquired  ownership  of 
approximately  thirty  acres  of  the  former  Boston  Naval  Shipyard  as 
well  as  the  Bunker  Hill  Monument. 

Although  included  in  the  Boston  National  Historical  Park,  the 
Old  North  Church  is  owned  by  the  Corporation  of  Christ  Church  in 
the  City  of  Boston.  The  Vicar  of  the  Church  is  the  manager  of  the 
site,  and  the  Church  is  responsible  for  all  collections  and  sales  on 
its  properties.  All  personal  services  and  routine  maintenance 
functions  are  performed  by  Old  North  Church  personnel.  The 
National  Park  Service  has  no  uniformed  presence  at  Old  North 
Church.  A  cooperative  agreement  between  the  Corporation  of 
Christ  Church  In  the  City  of  Boston  and  the  National  Park  Service 
which  will  delineate  each  organization's  responsibility  to  the  other  Is 
currently  being  developed.  The  Old  North  Church  is  a  national 
landmark  of  the  first  order  of  significance. 
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II.  ARCHITECTURAL  DATA 


A.  INTRODUCTION 


One  of  the  most  historically  significant  churches  in  America  is 
Christ  Church,  Boston,  familiarly  known  as  "Old  North."  Built 
between  1723-1740  on  Salem  Street  in  Boston's  North  End,  Old 
North  is  famous  for  the  two  signal  lanterns  that  were  placed  in  its 
steeple  on  the  eve  of  the  first  skirmishes  of  the  American 
Revolution.  Under  the  stewardship  of  the  Corporation  of  Christ 
Church  and  the  Episcopal  Diocese  of  Massachusetts,  Old  North 
continues  to  serve  parishioners  and  visitors  today  as  it  has  for 
more  than  two  centuries. 

Along  with  other  historic  sites  in  Boston,  Old  North  has  now 
become  part  of  Boston  National  Historical  Park.  Therefore,  the 
preservation  of  Old  North  is  subject  to  the  Activity  Standards  of 
the  National  Park  Service.  This  Historic  Structures  Report  has 
been  prepared  as  a  formal  assessment  of  both  the  physical  condition 
and  the  history  of  the  building  in  order  to  help  guide  future 
planning  and  interpretation. 

The  Corporation  of  Christ  Church  Is  to  be  commended  for  the 
excellent  condition  of  Old  North  today.  Major  preservation  work 
was  carried  out  by  the  Corporation  in  1966-69,  and  the  daily 
management,  maintenance  and  interpretation  of  the  building  Is 
effectively  carried  out  by  a  dedicated  staff. 

Past  studies  of  the  history  of  the  building  form  the  basis  for 
this  report,  providing  springboards  for  research,  sometimes  to 
develop  a  point,  and  sometimes  to  re-evaluate  earlier  conclusions. 
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The  earlier  studies  were  made  to  satisfy  specific  needs  at  a 
particular  time.  Under  the  instigation  of  Bishop  William  Lawrence  in 
1912,  the  building  was  studied  for  the  restoration  done  at  that 
time.  In  1954,  after  the  second  steeple  blew  down,  a  study  of  the 
documentation  for  the  original  steeple  was  made  in  preparation  for 
its  reconstruction.  In  1966  a  thorough  survey  of  the  condition  of 
the  building  was  made  for  a  structural  rehabilitation. 

V 

other  studies  have  been  made  to  tell  the  story  of  the  founding 
of  the  church,  constructing  the  building,  and  its  subsequent 
history.  Thomas  Hall,  Senior  Warden  of  North  Church  from 
1887-1895,  compiled  data  for  an  index  to  the  Proprietors'  Records, 
and  recreated  the  original  pew  plan  through  ownership  records. 
Hall's  notes  provided  quick  and  reliable  references  to  the 
documents. 

Mary  Kent  Davies  Babcock,  inspired  by  the  discovery  of 
original  bills  and  specifications  in  two  wood  cash  chests,  has 
written  several  articles  and  a  book  describing  the  motivation  for 
building  the  new  church  at  Boston's  North  End,  and  developing  the 
personal  profiles  of  those  who  participated  in  the  undertaking. 
Only  in  a  few  instances  has  further  scrutiny  for  this  report  led  to 
different  interpretations  than  Mrs.  Babcock's. 

In  1968  master's  degree  candidate  Suzanne  Foley  methodically 
reviewed  the  vouchers,  accounts  and  minutes  of  the  early  building 
period,  and  produced  a  chronological  compilation  of  the 
step-by-step  building  process,  with  an  index,  and  her 


1.  Hall's  interest  in  the  church  history  was  so  great  he  was  said 
to  have  kept  the  records  under  his  bed.  Bishop  William  Lawrence, 
Memories  of  a  Happy  Life,  (Boston:  Houghton  Mifflin  Co.,  1913), 
p.  303. 
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interpretations  explained  in  related  notes.  This  unpublished  paper 
is  of  enormous  help  in  reviewing  the  early  history.  Here  too,  for 
the  most  part,  the  interpretations  are.  corroborated  by  the  present 
research,  with  the  few  differences  noted. 

Suzanne  Foley  wrote  another,  briefer  article  on  the  history  of 
the  building.  This  is  included  here  as  a  basic  narrative  through 
the  courtesy  of  The  Society  for  the  Preservation  of  New  England 
Antiquities  in  whose  bulletin  it  was  published.  Following  this 
narrative  are  the  discussions  of  the  present  research  addressed  to 
particular  details  of  the  building. 

Through  comparative  documentary  and  physical  evidence  this 
report  aims  to  date  and  explain  the  background  of  architectural 
features  of  the  church.  These  are  addressed  in  separate  sections 
for  ease  of  reference  for  the  interpreters  of  the  church  who  showed 
themselves  to  be  intensely  interested  In  the  subjects. 

The  two  most  exciting  discoveries  of  this  research  were  the 
long  history  of  its  colorfully  painted  interior  and  the  1727  painted 
cherubs  and  festoons  still  on  the  spandrel  walls  above  the  gallery 
columns  (now  hidden  by  white  paint). 

The  writer  has  one  regret.  It  became  increasingly  clear  as 
the  studies  were  made  that  it  would  have  been  fruitful  had  this 
architectural  study  coincided  with  Suzanne  Foley's  documentary 
research,  and  with  the  1968  engineering  study  for  the  structural 
rehabilitation.  On  countless  points  the  answers  would  have  been 
quickly  found  with  a  look  'behind  the  scenes.'  Instead,  the 
present  physical  investigations  at  the  church  were  limited  to  surface 
observations  of  physical  change  to  the  fabric  and  to  taking  minute 
paint  samples. 
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Because  Old  North  Church  is  listed  on  the  National  Register  of 
Historic  Places,  preservation  projects  listed  in  the  recommendations 
of  this  report,  if  implemented,  must  comply  with  section  106  of  the 
National  Historic  Preservation  Act  of  1966  (36  CFR  Part  800). 

Among  the  few  recommended  preservation  measures  yet  to  be 
done,  one  relates  to  the  church  papers  rather  than  to  the  building. 

For  proper  preservation  of  the  papers  now  housed  at  the  church  it 

\ 

is  recommended  they  be  placed  with  the  other  half  of  the  church 
records  now  on  deposit  in  the  archives  of  the  Boston  Athenaeum. 

The  papers,  photographs,  and  drawings  accumulated  for  this 
research  will  be  deposited  with  the  curator  of  Boston  National 
Historical  Park,  while  copies  of  the  report  will  be  given  to  the 
Corporation  of  Christ  Church,  the  Old  North  Church  files,  the 
Boston  Athenaeum,  and  the  library  of  The  Society  for  the 
Preservation  of  New  England  Antiquities. 

It  has  been  a  great  privilege  to  work  on  this  building  and  a 
great  pleasure  to  work  with  Dr.  Robert  W.  Golledge,  Vicar;  Mrs. 
Dorothy  C.  Larson,  Secretary;  Mr.  Albert  E.  Mostone,  Verger  and 
Sexton;  Mr.  Gladstone  E.  Millett,  Curator;  and  the  other  devoted 
members  of  the  staff.  They  were  always  ready  with  answers  to 
many  questions,  needed  ladders,  opened  files,  and  enthusiastic 
interest  in  the  project. 

The  staff  of  the  Boston  Anthenaeum  and  the  Print  Department 
of  the  Boston  Public  Library  were  most  cooperative  in  making  their 
holdings  readily  available.  And  the  copy  machine  of  the  NPS  North 
Atlantic  Regional  Office  enabled  data  to  be  "brought  home"  for 
study. 
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Many  thanks  go  to  NPS  Architectural  Technicians  Mary  K.  Mish 
and  Sarah  M.  Sweetser,  and  Architects  Gerald  Karr  and  G.  Rodger 
Evans  for  their  imaginative  and  helpful  suggestions.  Special 
appreciation  goes  to  Mary  K.  Mish  for  her  hard  work  in  reading  the 
documents  under  the  enormous  pressure  of  a  short  stay  in  Boston. 

Whether  or  not  the  Corporation  of  Christ  Church  will  ever 
wish  to  improve  on  the  restoration  of  1912  for  the  sake  of  historic 
accuracy,  this  study  points  out  where  a  few  corrections  could  be 
made,  but  the  writer  hastens  to  add  that  considerable  further 
research  would  be  necessary. 


Penelope  Hartshorne  Batcheler 
Historical  Architect 
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C>hrist  Church,  Boston 

/E'So/.ANNK  I'OI.KA' 


^^1  A  H  JO  brick  church  with  its  loftt' 
I  spire  in  Ihistoii’s  north  end  .'irouses 
^  ;i  st  nsc  ot  p.itriotisin  in  .Anu  ric.ins 
wild  rcc.'ill  its  important  contnhiition  to 
the  cause  of  coloni.'il  imlept  inleiice.  }Jo\v 
significant  it  is  then  that  the  Georgian 
.'irchitecture  of  the  building  and  the 
Church  of  liitiland  hturg\  followeil 
therein  were  an  integr.d  pai  t  of  the  I'.ng- 
lish  tradition.  Christ  Cliurch,  Hoston,  he- 
gun  in  172c  '  great  Georgi.'in 

church  in  .America. 

.\n  e\  aluation  of  the  .irchitecture  of  this 
church  in  terms  of  the  ins|)irations  ;ind  in¬ 
fluences  from  which  it  grew  and  the  per- 
snn.dities  and  t.'istes  h\  v\  hich  it  w;is  shaped 
is  important  in  defining  its  sitinificance  in 
the  development  of  .American  architec¬ 
ture.  'I  he  most  comjdete  .irchitectural 
stud\  of  Christ  Church,  lloston,  was 
made  h\  NOrm.'in  .Morrison  Isliam  in 
“  I'rinitt  Cliurch,  Neuport,  Khode  Is¬ 
land.”'  Jc  e.stern.d  e\idence  he  est.ih- 
lislies  its  relation  to  I'.nrtlish  protot\  pes  and 
de\i,dops  an  h\ pothesis  lor  tlu-  orit^in  oi 
the  (h-sign.  d'hls  method  Is  v.'du.ihle  In  de¬ 
fining  the  sttlistic  ch.'iracter  of  the  huild- 
ing.  .An  an.dtsis  of  the  sur\'i\lna;  ilocu- 


meiits:  deeds,  letters,  vestry  records,  hills 
;md  receipts  lor  construction,"  in  the  hVht 
of  the  personalities  ;md  circumstances  in- 
\'oI\  ed,  more  specificall\'  creates  the  form 
and  l.ihric  id  the  hulldiiifr,  as  well  as  de- 
fining  it  .'is  an  .'irchltectur.il  e.xpression  of 

Its  d.i\  . 

Iloston,  at  the  time  Christ  Church  was 
begun  in  172  u;is  .1  town  of  more  than 
12,000  people."  It  w:is  completing  its 
third  decade  under  the  Province  Ch.-irter 
;ind  was  h.ick  on  its  feet  after  the  losses  of 
men  and  goods  from  the  rndl.in  w.irs  at 
the  end  of  the  seventeenth  century.  Un¬ 
der  the  new  charter  the  old  order  of  thiiiLTS 
h.'id  ch.inged.  Church  and  State  were  sep¬ 
arated;  .ill  religious  sects,  excepting  ^^pa- 
[lists,”  were  enfranchised.  ’I  he  Church  of 
I'.ngland  w.is  .'in  .'iccepted  Institution.  'The 
ad  Vint  (d  the  ro)  al  go  \  ernors  hrouitht  life 
and  color  to  the  dr.ih  Purit.in  town.'  Of 
the  tv\'o  main  p.irts  of  town  the  older  ,sec- 

KnrroK’s  \oir:  'I  his  study  was  uiulertaken 
11’  I  uiiiKs  tion  with  a  seiniii.ir  in  caAtliteeiitli-ein- 
tury  .Xinei  ie.iii  a  l  ehiteetuie  under  [olin  C'ool- 
idee  id  the  .Museum  .it  llarvard  I'niver- 

sii\.  .Mi.'s  holey  w.is  then  eoinpletin”-  lier  erad- 
u.ite  Work  towards  a  .Master’s  dee'ree. 
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tion,  centering  nrouml  the  town  Imnse  op- 
posite  the  main  wharf,  conceded  in  fash¬ 
ion  to  the  north  end,  more  denseh  Iniilt 
lip  and  the  attraction  of  many  wealth}' 
and  jirosperous  citizens. 

I'lie  great  fire  of  1711  took  its  toll  in 
the  older  part  of  town  and  was  followed 
h}  a  widespread  hnilding  boom,  lasting 
until  the  1740’s.  In  1722  there  were 
eleven  churches  in  Iloston,  most  of  which 
were  built  after  the  1711  fire.  1  he  seven 
in  the  older  part  of  the  cit\'  included  the 
fabrics  of  the  Church  of  Mngl.'ind,  built 
in  l68(S,  the  (Ju.'ikers  and  the  !•  lench 
Huguenots  which  were  on  hack  streets, 
while  the  four  Congregational  meeting¬ 
houses  occujiied  sites  on  the  main  inter¬ 
sections  in  the  tou  n.  (  )f  the  four  churches 
in  the  noi  th  end  the  llaptist  meetinghouse 
was  ohscurel}'  jilaced  on  the  Mill  Pond 
while  the  three  Congreg.itional  meeting¬ 
houses  were  situ.'ited  on  the  main  stoats 
in  the  center  of  the  north  end’s  .ictiviti . 
One  of  these,  the  ()|d  North,  was  led  h}' 
the  color  fill  .Mathers. 

Whth  the  shift  in  the  t\ pe  of  I'.nghsh- 
men  coming  to  Boston  under  the  regime 
of  the  ro\al  governors,  the  Church  of 
i'.ngland  ministr\  necessariK  ixpanded; 
and  it  did  so  in  all  freedom,  not  w  ithout 
ostentation  and  pridia  "Pile  north  end  w;is 
the  desirable  siction  in  which  t<i  build  the 
second  .Anglican  church  in  Boston.  B'lie 
site  inirchased  on  Salem  Street  at  the  foot 
of  Hull  Street  v\as,  however,  se\eral 
blocks  from  the  huh  of  the  north  end. 

riie  move  toward  hnilding  the  church 
ongin.'ited  within  the  congreg.ition  of 
King’s  Chapel  in  a  proclamation  and 
suliscrijition  paper: 

Lillis  ])co:  ffostoii,  NAov  Fai^biml 

1  lie  secciml  diw  of  Scptiinbcr,  1712.  .\t  tlu' 
rc(|uest  of  Sever.ill  ( lent lenun,  who  IkhI  pur- 
eliascd  ;i  jiiece  of  (Iroiuid  at  tlie  Xortli  Kiid  of 
Ijoston  to  build  a  cluiri  h  011,  I  hc  Rrieieiid  Mr. 


S.'iimiel  Myle.s  ordered  liis  Clerk  to  fri\e  Notire 
to  his  Conwrew;itioii  'I'hiif  ;ill  those  ho  were 
williiifr  to  Contribute  towairds  F.rcrtin^  an¬ 
other  Church  at  the  North  end  of  boston  were 
desired  to  meet  at  Kinfr’s  Cdiappel  the  Wednes- 
d;iy  following. 

Af^reeable  to  w  hic  h  Notific  .ition  Seicrall 
Persons  a.ssembled,  and  Chose  Mr.  John  Barnes 
Ire.isurer;  Fhomas  Cr;i\es,  F.scir.,  .Messrs 
fjCor<7e  C'radock,  .Anthonv  Blount,  John  (»ib- 
bc  ns,  'Fhom.is  Selbey,  ;ind  (leorf^e  Monk  .1  Coin- 
mittee  to  re('ei\e  subscriptions  and  build  a 
Church  on  Said  (Jrouncl  at  the  North  end  of 
Boston. 

I  he  Preiimbic'  to  the  Subscription 

W'herciis,  the  C'hurch  of  Falkland  .it  tlu- 
South  jiiirt  of  Ifoston  is  not  hir^n-  enou>.'h  to 
cc'nt.iin  ;ill  the  jiccpde  that  would  come  to  it; 
.ihd  vSiwer.ill  well  clisposc‘d  Persons  having'’  al- 
re;idv  bou;,'ht  ;i  pic'cc’  of  •ground  at  the'  North 
p;irt  of  siiid  'Fov\  n  to  build  ;i  Church  on  .  . 

W’liilc  this  p;i|)cr  mentions  th;it  “Severall 
(niitlemen  .  .  .  Ii.icl  purchased  a  piece  of 
Ground  at  the  Nortli  I'.ntl  of  Boston  to 
liiiild  a  church  on  .  .  .  ,”  the  deed,  which 
was  not  recorded  until  ten  tla\s  l.iti'r  on 
Sepitmiiber  1  2,  shows  th.at  .Anthonv 
Blount  .'done  |Hirch.isccl  the  l.uitl.''  It  is 
.issumed  that  he  .iiitl  the  “S(.\er.dl  Gen¬ 
tlemen”  had  arranged  pre\iousl\  with 
N.ath.iniel  I  leiichm.in  for  tlu  piirch.ise. 

I  hirteen  \e;irs  earlier  N.ith.iniel 
I  lenchm.ui  had  bought  this  lot,  which  was 
in  the  block  on  S.dem  .Street  between 
lane’s  L.iiie  .ind  Ch.arter  Street,  to- 
ge  tlu'i'  with  a  l.irgeu'  lot  on  S.de  in  Street, 
extending  from  I>ove’s  I.;ine  to  Bennet 
Street,  from  the  wielow  of  |•,dw.lrcl 
Peggew.'  Blount  bought  the-  sm.ille-r  lot  in 
1722,  which  measureel  sp'j  feet  on 
S.dem  .Stre  et,  1  2  I  feet  on  the  north  side-, 
vS’  feet  in  the  rear  and  I  l  i  fee  t  on  the 
south,  for  L  I  00.  ’I  wo  f.ictors  \M)uld  con¬ 
tribute  to  the  selection  of  this  site  for  the 
new  church.  Land  was  appare-ntl\  less  e\- 
pensiee  b.ick  on  Salem  Street  tli.-in  near 
the  el  oc  ks,  as  w  e  ll  as  being  out  of  the  veay 
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(if  the  three  Coiigregationa]  iiicetiiig- 
luiuses.  The  |)re(letenninetl  si/e  of  the 
lot  (iiirchased  set  a  limitation  on  the  di- 
niensions  of  the  hiiilding.  It  is  interesting 
to  note  that  the  eluneh  struetiire  Iniilt 
(over-all  dimensions;  96'  _>  feet  h\’  5  i  1  _> 
feet  )  just  fits  the  lot. 

The  direct  source  of  the  plans  for 
Christ  Church,  as  is  often  the  case  with 
eighteenth-centui)'  .American  architec- 
ture,  has  been  unknown  and,  therefore, 
h.is  off  ered  oppoi  tunitt  for  speculation.  A 
popul.ir  solution  h.is  been  th.it  the  plans 
ueia  obtained  from  Kngl.ind,  especiall}’ 
because  of  the  acknowledged  debt  of  the 
design  to  the  .architecture  of  Sir  Chris¬ 
topher  When."  There  is  no  documenta¬ 
tion  in  the  extensive  recoials  of  the  church 
of  an\  negotiation,  pa\  ment  or  receijit  of 
pi. ms  from  linglaml.  Correspondence 
\\  ith  the  Societ)'  for  the  Pro|)agation  of  the 
Gos|)el  in  I'dreign  Parts,  of  which  Christ 
Church  u.is.i  missionary  parish,  in  no  way 
indicates  that  the  Society  sujiplied  ;i  set  of 
plans  of  any  sort  to  Christ  Church.'’  If  a 
set  of  plans  of  I'inglish  origin  had  been  ac- 
(|uired  by  the  Huilding  Committee  from  a 
local  source,  such  as  the  |)rint  dealer,  W'il- 
liam  Price,  the  expenditure  would  have 
been  recorded  in  the  detailed  account  of 
the  huildiiig  expenses  kept  by  the  'J're.as- 

1  It 

ui  c r. 

In  the  planning  of  eighteenth-century 
New  l-.ngland  churches  one  of  two  pr.ac- 
ticis  was  tollov\'ed;  (i)  'I'he  Huilding 
Committee  of  laymen  eng.iged  an  outside 
“architect”  in  the  colonies  to  furnish 
plans,  as  w;is  the  case  with  the  second 
King’s  Chapel  of  i  749  designed  by  Petei' 
Harrison  and  '\  rinit\'  Church,  Newport, 
Rhode  Island,  1726,  h\’  Richard  M un- 
da),  or  (2)  the  Puilding  Committee  had 
on  it  one  man  who  determined  the  .archi¬ 
tectural  form  of  the  huilding  and  worked 
out  with  the  builder  the  apjilication  of  his 


ideas  in  the  construction.  'Fhe  latter  situ¬ 
ation  is  more  difficult  to  crystalizc,  as  the 
dilettante’s  influence  can  only  he  inferred 
from  the  documents,  and  the  result  of  his 
iitfluence  is  dependent  in  the  finished 
product  on  the  skill  of  the  builders.  Such 
a  situ.ition  existed  in  the  huilding  of  the 
hirst  Haptlst  Church  in  Providence, 
Rhode  Island,  in  1 774,  where  Joseph 
Prown  was  on  the  huilding  committee, 
and  probably  in  St.  Michael’s  in  .Marhle- 
he.id,  1714,  which  was  constructcil  un¬ 
der  the  auspieces  of  the  huilding  commit¬ 
tee  alone.  There  is  no  reference  In  the 
Christ  Church  documents  to  commlssion- 
intr  an  outside  architect.'*  I  he  situation 
at  Christ  Church  does,  however,  suggest 
that  one  of  the  l;i) men  on  the  Puilding 
Committee  was  the  ad\isor  on  architec¬ 
tural  matters. 

.Anthoii)  Plount,  a  tallow  chandler  by 
|)rofession,  ajipears  to  he  the  most  active 
la) man  concerned  with  the  construction 
of  the  church.  This  iioint  is  strengthened 
h)-  an  entry  In  the  Committee  'rreasurer’s 
accounts  of  Api  ll  2  2,  172  ^,  for  3sh/5  to 
Plount  for  “2  Lett  to  Si  from  Mr. 
Caner,”  iiulicating  that  Plount  h.id  been 
in  touch  with  master  carpenter,  Henry 
Caner,  in  New  Haven,  a  week  after  the 
cornerstone  of  the  church  was  laiil. 
Plount  must  have  known  Caner  when  he 
handled  the  huilding  accounts  of  the  1712 
enlargement  of  King’s  Cha|iel,  which 
Caner  supervised.  No  further  reference 
to  Caner  is  found  in  the  Christ  Church 
documents. 

Plount  died  in  September  of  1726,  and 
the  only  ducumentai)'  reference  to  |)lans 
of  an\  sort  for  the  initial  church  construc¬ 
tion  occurs  prior  to  this  time  in  a  “Car¬ 
penters’  .Agreement”  of  early  l  724.  'Phis 
mentions  “Ribbine;  the  Cealini;  accord- 
ing  to  the  Draught  sett  for  plastering.” 
.As  the  architectur.'il  advisor  on  the  church 


ENGRAVINC;  OF  ST.  j  A  M  F>  (  I’ICCA  I)I  I .  I,  Y  ) ,  WKSI'M  1  N  S'lF.R,  I709-I727 
Coiirtcsv  (if  tlu-  rriistccs  of  the  liiitisli  Museum. 
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hiiildiiiij:  Anthoiu’  Hloimt 

pi()l);ihl  y  siipplkil  iIr-  (.■.npiiitiT^  and 
masons  with  a  puhlislR'd  \i(.  w  oi  a  Loii- 
doii  church  of  fashionable  taste  as  a  pro¬ 
totype  fni"  the  new  church  in  Hoston,  fill¬ 
ing;  in  the  more  iletailed  aspects,  sucli  as 
the  vaulting:,  with  specific  plans  drawn 
|)erJtai)s  h\  him  with  Caner’s  advice  or  di¬ 
rection.  "I'he  technical  aspects  of  the  con¬ 
struction  uere  left  to  the  masons,  Khene- 
/er  Cloug'h  .ind  fames  Varney,  while  one 
of  man\  meetings  hetv\’een  Hlount  and  the 
carpenters,  "1  homas  I  ipiun  and  "I'homas 
l^ennett,  no  doubt  resulteil  in  the  specifi¬ 
cations  listed  In  the  “Carpenters’  .Agree¬ 
ment.’’ 

"The  most  established  fashion  in  Lon¬ 
don  church  .irchltecture  h\  ij22  was  set 
h\  tiu’  m.iii)  churches  designed  by  Sir 
Christopher  Wren  after  the  great  fire  of 
1666.  .As  the  form  of  Christ  Church  sug¬ 
gests  a  knowledge  of  Wren’s  churches, 
.Anthony  lilount  must  have  ;ici]ulred  a 
visii.d  record,  such  as  ;m  engr.iving,  of  ;i 
W'^reii  church  to  guide  the  builders  of 
Christ  Church. 

.An  engra\  ing  of  Wren’s  St.  |ames’s, 
Picc.adillv,  IS  the  most  llkel)’  source  print 
for  Christ  Church.'"  1  his  engr.'iving, 
tledic.ited  to  'I  he  Re\erend  S.'imuel 
Cl.arke,  rector  from  1709-1^29,  shows 
a  north  elevation  of  the  church  with 
ground-floor  and  g.dler\  pl.ins.  It  is 
signed  h\  .Anthony  (jriffin  ;is  draughts- 
m;m  ;md  Heni\  Mulshergh  ;is  eiigr.iver, 
.111(1  ma\  be  d.ited  between  I  709  .and 
I  7  2  7 ,  the  termin.it ion  of  f  f  ulshergh’s  ac¬ 
tivity  as  ;m  engraver.  Views  prior  to  1  722 
of  other  Wren  churches  .are  limited  to 
elevations  or  perspective  views,  either 
siiigl)  or  in  .a  p.anor.amic  view  or  m.ap  of 
.1  p.art  of  the  city.  With  a  print  such  as 
til  e  one  of  St.  f.ames’s,  showing  plans  .and 
an  elevation,  .Anthony  Hlount  would  be 
well  .able  to  conve)  to  the  builders  of 


Christ  Church  wh.at  he  w.anted  the  new 
chuiah  to  look  like. 

Specific  fe.atures  on  the  ground-floor 
plan  of  St.  f.ames’s  which  Hlount  incor¬ 
porated  In  Christ  Church  might  be  noted 
in  the  centr.ally  loc.ated  pulpit  and  the  two 
g.allery  staircases  ne.ar  the  doors  in  the 
west  w.all.  1  he  west  doors  at  Christ 
Church  were  not  e.xclusively  for  the  g.al- 
lei  ies,  .as  .at  St.  James’s,  for  Christ  Church 
did  not  h.ave  doors  in  the  north  .and  south 
w.all,  in  .addition  to  the  ceiitr.al  west  door, 
to  accommod.ate  the  occupants  of  the 
ground-floor  pews. 

In  three  .and  a  half  years,  from  Sep¬ 
tember  1722  to  .M.ay  1726,  the  hrick 
church  and  tower  (without  the  wooden 
spire)  were  constructed,  and  the  interior 
w.as  provided  with  the  essenti.al  furnish¬ 
ings.  'The  Huilding  Committee  accounts 
c.arefull)'  kept  by  the  "Lrcaasurer,  John 
H.arnes,  show  th.at  the  winter  of  1722- 
1  7  23  was  spent  in  gathering  subscriptions 
to  fin.ance  the  construction,  in  arranging 
for  the  timber  from  ^’ork,  .M.aine,  and  in 
purchasing  the  foundation  stones.  "Lhe 
digging  of  the  cell.ar  waas  begun  in  early 
.April  1^2^,  .and  “\e  first  stone”  was  laid 
.Ajiril  1  5  by  the  rector  of  King’s  Chapel, 
the  Reverend  S.amuel  .Myles.  The  bricks 
were  purchased  from  Samuel  Came  in 
.Medford  and  .are  Laid  in  Knglish  bond.  In 
the  spring,  summer  .and  hall  months  of 
this  first  \e.ar  the  masons  .and  c.arpenters 
r.aised  the  four  w.alls  .and  the  roof  .and 
completed  the  tower  up  to  the  e.aves. 

1  he  b.asic  ground  pl.an  of  the  building 
m.i)  be  determined  from  the  dimensions 
of  the  stone  found.ations  enumer.ated  in 
the  bill  submitted  b)'  the  m.asons,  Lbene- 
/er  Clough  .and  f.ames  V.arney,  on  June 
3,  1723.  This  plan  is  th.at  of  the  present 
building;  the  exterior  lenL'’th  is  71  feet 
.and  vv  idth  51  Cj  feet.  I  here  is  a  semicir- 
cul.ar  .apse  at  the  e.ast  eiul  and  a  tower  at 
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the  west  end  ;i|)|in)\iin;itely  20  feet  iiy 
23^  feet,  exterior  dimensions.  The 
Clough  and  Varney  measnienients  indi¬ 
cate  that  there  were  openings  in  the  cast 
and  west  foundation  walls,  d'hc  one  in 
the  cast  wall  was  south  of  the  apse,  open¬ 
ing  to  the  outside;  the  other,  in  the  west 
w;dl,  opened  into  the  tower  cell.ir.  'The 
found.ition  for  the  triwer  w;is  thicker  than 
the  foundation  for  the  other  w.alls.'  ‘  A 
hrick  wall,  i  foot  10  inches  thick  and  S4 
feet  long,  was  l.iid  down  the  length  of  the 
n.ave  in  the  middle  of  the  cell.ir  to  siip- 
poit  the  o.ik  floor  joists.  It  is  at  this  point 
that  the  joists  are  spliced. 

"Idle  constriu  tion  progressed  ste.adih’. 
"J'he  gallery  fr.imcwork  was  r.aised  h\ 
fuly  of  172'^,  the  ten  pill.ars  supportiii”; 
the  galleries  resting  on  floor  joists  which 
were  sup|iorted  from  helow  liy  pill.irs  on 
stone  foundations  in  the  cellar.''  In  Au¬ 
gust  gl.ass  for  the  windows  was  hought 
from  Sandford  and  laiwe  in  I.ondon. 
d'his  is  the  onlv  item  in  the  records  which 
was  purchased  directly  from  I'.ngl.ind. 
d'hc  roof  was  raised  hefore  I  )ecemher  and 
later  slated. 

’I'he  church  invited  to  he  their  rector 
the  Reverend  ’I'imothy  Cutler,  who  had 
left  the  |ircsidency  of  d';rle  College  in 
September  1722  because  he  advoc.ated  the 
episcopacy.  He  accepteil  the  c.dl  to  Christ 
Church  and  was  sent  immediately  to 
F.ngland  by  his  new  church  for  Angli¬ 
can  ordin.'ition.  His  return  to  Hoston  on 
September  24,  1723,  expedited  the  con¬ 
struction  work.  A  rough  floor  w.as  Laid,  a 
planetl  one  not  |)ut  down  until  a  few 
months  Liter,  and  temporary  pews  were 
put  in  the  body  of  the  chinch,  so  that  the 
first  service  could  he  held  on  the  Last  Sun¬ 
day  in  Decemher  1723.  On  J.anuar\'  4, 
1724,  Dr.  Cutler  reported  to  the  Secre¬ 
tary  of  the  Society  for  the  Propagation  of 
the  Gospel, 


ar.d  on  the  hist  Simd.iv  I  ini’i  lied  in  our  New 
t  luireli,  tliaf  lieing  tlie  first  time  of  our  as¬ 
sembling  in  if.  It  is  not  yet  finislied  but  work¬ 
men  are  daily  employed  upon  it  and  we  put  if 
into  as  good  a  posture  as  we  could  to  rci-eive 
an  audience.'  ’ 

1'  lom  the  m.asons’  estimate  dated  June 
1723  of  brick  work  tf)  he  done  and  the 
car|ienters’  hill  of  a  year  Later  the  niimher 
of  doors  .and  windows  in  the  church  m.a\ 
he  iletermined.  'I’heir  pl.acement  a|i[ie.ars 
to  he  the  same  .as  th.at  of  the  present  build¬ 
ing  with  sever.al  modific.ations.  'I'lie  first- 
floor  windows  .at  the  west  end  were  oi  igi- 
n.alh  doors,  .and  the  niche  .at  the  south  side 
of  the  e.ast  end,  which  cont.ains  the  bust 
of  VV'’;ishington,  w.as  origin.all v  a  window. 
The  inside  ceiitr.al  door  .at  the  west  end, 
which  is  now  a  beveled  opening,  m.ay  have 
been  of  post  and  lintel  construction."' 
Huilt  at  this  s.ime  time  on  the  cast  end 
north  of  the  apse  w.as  a  wooden  vestr\ 
room  with  .a  door  in  the  east  wall,  .as  .at 
present,  gi\ing  access  to  the  room  from 
the  church. 

"1  he  interior  furnishings  .and  exterior 
trim  received  .an  incre.asing  .amount  of  at¬ 
tention,  ,as  the  extensive  c.a r[>enters’  hill 
of  .March  24,  1724,  indic.ates.  .All  the 
doorc.asis,  doors  (the  three  outside  doors 
having  ogee  molding  .and  raised  paneling  ) 
.and  s.ash  window  cases  were  in.  The 
\;iulted  ceiling  w.as  ribbed  according  to 
dr  .aua’ngs  provided;  scats  were  put  in  the 
north  and  south  g.allcriis,  .and  a  p.air  of 
stairc.ases  r.aised  to  them.  .A  two-decker 
pul[iit-desk  w.as  id.aced  at  the  east  end  of 
the  Cl  liter  .aisle  in  front  of  the  .alt.ar,' '  .and 
tempor.ar\  .altar  r.ails  were  m.ade. 

.\  Doric  cornice  w.as  put  on  the  north 
and  south  sides  of  the  church  .at  the  e.aves 
and  around  the  .apse,  d'he  tow'er  w.as  u[i 
to  the  level  of  the  e.aves  w  ith  two  rough 
floors  in  it.  In  .May  .and  fiine  1724  the 
upper  two  st.ages  of  the  tower  w'ere  com- 
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plctcd  with  the  ;iitl  of  ;m  “Inj^iii  to  lioist 
oiip  hi  iek>.  :m(l  nioi  toi  .”  A  woodi  n  pyra- 
midal-^ha()ed  root  was  put  on  the  tower. 
Idle  eluireh  appe.iis  in  a  Hurjiis  .Map  or 
\'iew  of  Boston  ilr.aun  in  1729  in  this 
lorin. ' ' 

Idle  two  brass  liraiudies  were  received 
as  a  irilt  troin  Captain  William  Ma\v\'ell 
111  (line  1724  and  hnn^  h\  ropes  in  the 
hod\  ()f  the  church.  B\  Septi  inher  of  1724 
a  staircase  was  raised  in  the  tower.  "The 
ceihn<4  of  the  church  was  plastered  and 
then  uhitewashed  in  ()ctoher,  and  the 
canopv  lor  the  pulpit  hunji  in  November 
1724.  I  roll  fretwork  collars  were  put  on 
the  ceiling  where  the  branches  hung, 
d  in's  same  month  the  insides  of  the  gal¬ 
leries  were  paneled.  A  modillion  cornice 
u  as  put  around  the  top  of  the  tower,  and 
a  cornice  was  put  along  the  raking  petli- 
nieiit  at  the  west  end. 

.After  the  ceiling  was  plastered  the  fin¬ 
ishing  of  the  woodwork  trim  proceeded 
I rom  top  to  bottom.  In  (anuar\  172s  the 
galleries  Were  wamsidteil  and  the  itallery 
columns  and  pilasters  cased.  The  walls 
ol  the  church  ueie  plastered  h\  Septem¬ 
ber  1725,  ;md  the  ten  arches  of  the  aisle 
hays  whitened.  B\’  the  fall  of  1 72  5  the 
temporal)  |KVVS  could  he  replaced  b) 
pi  rmaneiit  box  pews.  The  lift) -eight 
peu  -,  constructed  in  (  )ctol)er  172^  per¬ 
haps  necessitated  the  raising  of  the  floor 
at  the  altar.  d'went)-four  pews  were  [Hit 
in  the  north  and  south  t^alleries  in  .May 
1  726. 

I  his  terminates  the  initial  construction 
period  of  the  church.  The  near  complete 
structure  relates  close!)'  to  Wren  proto- 
t\  |ies.  d  he  striking  ilitierence  between 
Christ  Church  and  Wden’s  St.  (ames’s, 
Biccadill)’,  is  in  the  effect  of  the  propor¬ 
tions.  At  St.  James’s  all  parts  relate 
mathem.'iticall)'  to  each  other  .according 
to  a  module;  the  ratio  of  length  to  witlth 


to  height  being  4:3:2.  Christ  Church  al¬ 
most  approximates  th'e  ratio  of  length  to 
v\'idth:  length — 66  feet,  width — 46  feet, 
but  with  its  42-foot  nave  height  is  con- 
siderahh'  higher  th.in  half  its  length,  ddie 
ratio  here  is  4:3:2. 5.  The  effect  of  the 
interior  of  Christ  Church  is  dominated 
b)  the  rising  height  of  the  n.'ive.  d'he  feel¬ 
ing  created  h)’  .'i  Wren  interior  of  one 
l.arge  open  space  into  which  the  galleries 
project  is  not  |)resent  in  Christ  Church, 
where  the  galleries  seem  to  divide  up  the 
interior  sp.ace  .and  the  h.a)'S  appe.'ir  .as  in¬ 
dependent  spatial  units.  Because  the  nave 
is  higher  in  proportion  than  at  St.  James’s, 
the  gallei)  columns  and  front  are  propor¬ 
tionally  larger,  d  his  contributes  a  great 
de.al  to  the  effect  of  space  divided  up. 

I'.ven  if  .Anthony  Blount  h.nl  the  Grif¬ 
fin-!  1  ulsbergh  |uint  of  St.  y.'imes’s,  Pic- 
c.adill),  as  a  guide  in  pl.anning  Christ 
Church,  he  must  h.ave  h.ad  a  more  com¬ 
prehensive  knowleilge  of  Wren’s  archi- 
tectur.al  theories  .and  his  churches,  for  the 
plans  on  the  print  do  not  conform  to  the 
dimension  ratios  of  the  .ictu.al  church,  .and 
Christ  Church  reflects  Wren  interiors. 

I  he  manner  of  gallery  support  at  Christ 
Church  relates  dlrectl)'  to  St.  James’s, 
Picc.idilly,  .and  St.  .Andrew’s,  Wardrobe. 
1  hese  .are  the  only  twai  churches  of 
Wren’s  which  h.ave  two  st.ages  of  ti.allery 
support,  piers  below  and  columns,  wliich 
heuin  at'  the  top  of  tile  g.allery  front, 
above."' 

Under  .'in  architectural  advisor  like 
Blount,  will)  knew'  enough  to  be  .able  to 
choose  the  proper  elements  that  went  in¬ 
to  a  Wren-stt  led  edifice  hut  not  enough 
to  sit  dow'n  and  integrate  these  elements 
into  a  unified  whole  under  Wren’s  pre¬ 
cepts,  Christ  Church  just  grew.  Having 
l.arge  windows  on  the  ground  floor,  un¬ 
like  St.  James’s,  necessitated  high  steep 
galleries,  w'hich  in  turn  determincil  the 
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group  ill  1724.  Hlount,  liovvL-vor,  dicil  in 
vScptuinlH-r  of  1726.  Pi'icu  ;i[)p;ir(.ntl\'  rc- 
Iflount  advisoi'  on  ai'chitfi'tural 
inatturs,  which  h\'  this  tunc  involved 
projects  in  scale  with  Price’^  interest  and 
skill  as  a  cahinetinaker.  In  contrast  to  the 
anon\nnt\  of  Hlount  in  offering  his  serv- 
ice>  to  the  church,  Price  was  paid  tees  for 
his  drav\ings.  i^uhaps  an  early  inliuence 
of  Price’s  taste  was  in  the  vestr\  vote  of 
Ma\  17,  1726,  to  rusticate  the  plinths  of 
tlie  aisle  side  of  the  columns  supporting 
till  L'alleries.  Price’s  actue  connection 
v\  ith  Christ  Church  continued  until  1  74  C 
and  he  is  noted  throughout  as  working  on 
committees  invoKing  the  ornamentation 
or  furnishing  of  the  church. 

’Die  einhellisliment  of  the  interior  of 
the  church  continued:  a  large  green 
“chene\  ”  curtain  trimmed  w  ith  scarlet 
and  white  lace  was  hung  in  the  east  win¬ 
dow  In  Septemher  172O.  Hegiimlng  in 
I  7  J4  Go\  ernor  Nicluilson  of  South  Caro¬ 
lina,  a  great  lieiiefactor  of  the  church, 
<ia\'e  several  loads  of  ced.ir  plank  v\  hich 
Were  Used  for  making  an  altarpiece. 
"Pile  design  of  this  structure  is  unde¬ 
termined,  hut  most  like!)  coiisistei!  of 
two  |)anels  of  the  l)ecalogue  in  an  archi¬ 
tectural  Irameuork.  H  his  altarpiece 
\s  as  painted  w  ith  cheruhs  and  festoons  in 
l)ecemher  I  727  h\  folin  CJIhlis.  (lihlis 
also  |)ainted  the  exterior  wooil  trim  on  the 
church.  Inside,  the  galler\  fronts  and 
the  great  doors  were  painted  imitation 
cedar.  In  Novemlier  172S,  temporal')' 
loiiLT  seats  were  put  in  the  west  galler\' 
until  an  organ  could  he  acijuireil.  In  the 
next  tear  and  a  h.df  it  was  necessai'v  to 
support  this  gallei)  with  two  round 
tinted  columns,  later  marhiei'/ed,  and 
more  seats  were  then  added.  In  June 
l  J  1C)  a  new  wooden  \esti  \  room  with  a 
hrick  cellar  u.is  huilt  in  pi, ice  o|  the  first 
one  and  furnished  with  a  fireplace  and 


a  cuphoard.  The  walls  were  |)lastcred  and 
wainscoted. 

In  I'ehruary  17JO  the  new  three- 
decker  |)ulpit  and  canop)',  constructed 
from  drawings  provided,  altar  rails,  com¬ 
munion  table  and  more  emhellishments 
for  the  altarjiiece  were  hegun.'^"  I'liis  pul¬ 
pit,  replacing  the  1724  “pulpit  ik  Desk,” 


siMKi-;  or  fiiKis  1- cih;kc:ii,  uoston 
Aiioii'i'  1762 

Del. Ill  of  f’.iiil  Relere’s  elier.iveil  \  iew 
(il  tile  \ortl)  If.itleix  . 

w  liich  ma)  have  been  located  at  the  east 
end  of  the  center  aisle,  was  placed  at  the 
north  side  of  the  east  end  of  the  nave.*' 
In  November  1  7  •50  the  outside  window 
frames  were  painted,  as  was  the  new  ves- 
ti)  room  and  the  new  constructions  in¬ 
side  the  church,  including  the  pulpit, 
altar  rails,  table  and  altar|tiece.  'Pile 
canop)  lor  the  new  pulpit  was  hung  In 
December  17^0  h)'  an  oak  timber  laid 
.across  the  tie  beams  of  the  roof.  Plots  for 
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height  of  tlic  nave.  'I'hc  vaulting  at  Christ 
Church,  for  which  iilansarc  mentioned  in 
the  docunn'iits,  is  a  simplification  of  the 
\Cren  vaulting  at  St.  fames’s,  necessitated 
prohahly  hy  both  the  skill  of  the  designer 
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and  that  of  the  colonial  craft^nu  n.  At  St. 
f.imes’s  the  semicircular  nave  vault 
springs  from  the  cornice  of  the  entahla- 
ture  block  of  the  galler\'  columns  and  is 
intersected  hy  the  transverse  barrel  \aults 
of  the  gallerv  hays.  .At  Christ  Church 
the  eliptical  nave  vault  springs  from  the 
crown  of  the  transverse  barrel  \  aults.  d'he 
additive  method  of  constructing;  this  S)S¬ 


tem  of  vaulting  is  a  significant  factor  in 
creating  the  \  ertical  effect  of  the  interior. 
"I'he  colonial  craftsmen  topped  their 
church  vr  ith  a  steephypitched  gable  roof, 
more  in  kee|iing  with  their  own  practice 
and  much  easier  than  the  WA'en  roof  on 
St.  fames’s  which  is  a  gabled  roof  over 
the  nave  vault  and  a  Hat  roof  over  the 
north  and  south  galleries.  ”1  he  steeple 
pitched  roof  at  Christ  Church  causes  tlu' 
third  static  of  the  tower  to  he  considerahh 
higher  in  proiiortion  than  at  St.  James’s. 

While  Christ  Church  intended  to  e\- 
einplifv  the  more  formal  architecture  of 
the  Iharocpie,  it  was  put  together  in  a 
rather  Ciothic  wav.  d'he  combination  of 
these  tv\'o  elements  gi\es  it  a  certain 
provincialitt ,  vet  it  is  indeed  a  proud 
statement  of  a  new  spirit  that  \\  as  grow¬ 
ing  in  the  colonies,  h'.xcept  for  d’rinit\' 
Church,  Newport,  1726,  Christ  Church 
was  not  a  protott  pe  for  American  church¬ 
es,  for  the  colonies  were  (piick  to  keep  up 
\\’ith  i'.nghsh  t.'iste,  and  James  Gibbs’s 
architei  tural  publications  in  a  few  vears 
made  Christ  Church  old-fashioned. 

.An  acti\e  building  program  continued 
at  Christ  Church  until  1740.  In  the  time 
from  Ma\  1726  until  1740  three  large 
undertakings  were  reali/.ed  in  the  con¬ 
struction  of  a  three-decker  [lulpit,  an  or¬ 
gan  and  a  spire.  New  chancel  fittings  and 
a  more  permanent  \estry  room  wi’re  also 
proxided.  William  Price  drew  plans  for 
the  organ  and  the  spire,  and  most  prob- 
a!i!\  designed  the  pulpit.  'J  he  records  pre¬ 
serve  his  lulls  for  the  first  two  items.  .Al¬ 
though  Price-  contributed  funds  in  the 
initi.il  subscription  drive-  of  the  Puilding 
Committee  in  1722,  his  name  is  not  ac- 
tixeh’  linked  \xith  the  church  until  his 
election  to  the  \estrv  in  .April  1726. 
Anthonx’  Plount  xx  as  electeel  senior  xx  ar- 
den  of  this  same  x  e-strv,  h;ix  ing  serx-e-d  ;is 
junior  xvarelen  since  the  form.itiein  of  the 
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the  tombs  uiuler  tin*  church  were  l.iid  out 
ill  I  7  12.  d'he  walls  of  the  tombs  were  to 
he  built  up  to  the  tlooi'  beams  to  sup(iort 
them."  In  November  irons  re- 

placeil  the  ropes  which  hehl  the  brass 
hr.inches,  and  the  irons  were  painteil 
I’russian  blue  ami  accented  with  Vermil¬ 
lion. 

I'he  church  had  long  e.xpected  to  .ic- 
(pnre  an  organ.  In  fact,  the  viijion  of  the 
church  complete  Is  reflected  in  a  letter  of 
,\la\  1  172s,  from  the  \  tstr\'  to  Go\- 

ernor  Nicholson  thanking  him  for  the 
cedar  [ilank  and  ad\  ising  him  of  the  prog- 
resx  of  the  construction ; 

1  lu-  f- iiii.sliiii'r  of  tlu-so  I  ilu'  galleries  1  u  itli  the 
I’.iintiii;;  aiul  ( )nla^leIlt^,  the  .Spire  of  tlu' 
Sticple,  the  Puri  base  of  a  Pell  or  Mells  aiiil  an 
Or^tan,  are  wh.it  we  sh.ill  h,i\e  jrieat  ilitfieully 
ii!  rioiiift  throuyrh  w  ith.  .  .  . 

( )n  the  encouragement  of  Whiham  Price, 
himself  an  organist,  an  organ  of  mediocre 
ipialitt  u’.as  purchased  from  W'^illiam 
d;iwo;et  in  Newport,  Rhode  Island,  in 
17^0-17^7.  rile  west  galleiy  was  ex¬ 
tended  h\-  an  organ  loft,  which  was  dec- 
or.ited  with  a  frie/e  of  cutwork  panels, 
rile  nature  of  the  organ  case  which  Price 
desitfiud  may  he  generally  determined 
from  the  hills.'.'  A  giant  order  of  tour 
jiilasteis  framed  the  consoK-  aiul  pijies. 
\  he  caned  capitals  ot  the  pilasters  were 
to  hold  carted  “images,”  that  were 
neter  made.  I  he  panels  between  the 
jiilasters  u  ei'e  either  ol  cutwoi  k  or  painted 
with  cherubs’  lieads  and  lestoons  of  music, 
d'he  case  was  painted  black  with  touches 
ot  blue,  termillion  and  gold.  1  he  desitiii 
appears  to  he  in  the  l',ngh''h  Uarotpie  tra¬ 
dition  of  organ  cases,  \et  not  as  three- 
dimensional  ( i.e.  cutwork  jianels  and 
painted  panels  rather  than  carved  wood¬ 
work).  .\  newly  purchased  King’s  .Arms 
completed  the  ornamentation  of  the  west 
gallei)’. 


Whirk  on  erecting  a  spire  on  the  tower 
according  to  Wilh.im  Price’s  designs  was 
hemin  in  Ajiril  1740,  and  the  wooden 
spire,  vvith  rectangular  1  )oric  and  Ionic 
stages  toppeil  by  a  pinnacle  surmounted 
h\’  Shem  Drowne’s  weathervane,  was 
raiseil  in  .August  1740.  d'he  jieal  of  hells 
acc|ulred  lour  years  later  coinjileted  the 
colonial  church. 

'The  work  of  William  Price  at  Christ 
Church  rellects  a  change  of  taste  from 
that  of  .Anthony  Plount.  As  a  hook  and 
print  dealer  as  well  as  cabinetmaker.  Price 
kept  in  close  touch  with  the  current  tastes 
aiul  styles  in  London.  No  doubt  James 
Gibbs’s  St.  .Martin-in-the-Fields,  built  in 
1725  ami  published  in  1726,  influenced 
the  placing  of  the  1729  pulpit  at  the  side 
of  the  east  end  of  the  nave  at  Christ 
Church.  However,  at  Christ  Church  the 
pulpit  is  on  the  north  siile,  while  the  pul¬ 
pit  at  St.  .Martin’s  is  on  the  south  side. 
Price’s  spire  design  can  be  iletermineil 
from  eighteenth-century  views  of  the 
church  ami  the  documents.  "Die  design 
does  not  relate  to  an  obvious  protot\ pe, 
but  a|)|)ears  to  be  .1  simplibed  form  of  the 
W'^ren  spires  of  superimposed  orders 
topped  h)  a  pinnacle.  Several  factors 
might  have  contributed  to  the  simplified 
form  of  Price’s  design.  On  the  early 
eigliteentli-centui)-  prints  showing  views 
of  cities,  if  a  church  spire  was  drawn  in 
|irofile,  the  round  or  curved  stages  might 
apjiear  as  rectangular.  In  this  form  the 
xpire  displayeil  ordeisaiul  ornamentations 
and  u'as  infiniteh'  easier  for  the  colonial 
craftsman  to  construct.  ()r  perha|)s  there 
Is  a  jirovincial  prototype  of  this  simplltied, 
rectangular  form. 

'The  s|)ire  built  in  1740  remained  in¬ 
tact,  with  minor  repair  work  and  painting 
done  in  1756  and  1786,  until  1804  when 
it  was  blown  over,  necessitating  a  re- 
bulhling.  It  is  almost  impossible  to  find 
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two  ciglitccMith-ccutm  t  views  of  the  s|)irc 
that  agree  in  detail,  d  he  e.'irliest  view  of 
the  spire  is  on  the  Hiirgis-l’rice  view  of 
Jh)ston  harbor,  dated  1723,  seventeen 
\e;irs  hefoic  the  Christ  Church  spire  was 
constructed.  On  the  hypothesis  that 
Anthony'  liloiint  had  selected  a  print  of 


oid\  tlie  indication  of  windows  in  the  top 
stage  siniil.ir  to  St.  faines’s.  Hurgis  shows 
the  octagon.d  pinnacle  of  St.  J.'iines’s  as 
;in  obelisk  on  ;i  truncated  roof.  Sucli  ex¬ 
treme  simplification  or  distortion  of  archi¬ 
tecture  occurs  often  in  eighteenth-century' 
prints,  atid  would  he  understandable  in 
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St.  James’s,  J’iccadill\ ,  to  serve  as  a  model 
for  the  new  church,  W  illi.im  I’rice  could 
h.ive  instructed  Hurgis  to  record  tiu'  pro- 
poseil  new  churcli  on  the  entri'.iving  to 
resemble  St.  James’s.  J^urgis’  spire  is  a 
great  sim|)lification  of  the  St.  James’ 
S|ure  shown  on  the  Griffin-l lulshei'ih 
print.  Hurgis  priserves  the  h.dustnide 
around  the  tower  top  and  the  oheli'-ks  on 
each  corner,  hut  transcribes  the  three 
stages  of  the  spire  as  three  rect.ingles  with 


the  Hurgis  |)rint  of  172  if  he  were  cop\ - 
ing  from  .uiotlu  r  print. 

I  he  1  74  ^  edition  of  tlie  Hurgis-Hrice 
view  of  Hoston  h.irhoi'  shous  ;i  dilVerent 
spire  on  Christ  Church,  prominently  dis- 
plav  ing  till-  u  e.ithervane.  I  he  engrav  ing 
pl.'ite  w.is  .ipp.irenth  ch.angeil  to  '•how  the 
spire  which  v\  ;is  r.iised  three  \  e;irs  earlier. 
W'hile  this  spire  cannot  he  reconcikal  with 
tlie  documents  on  ornament.ition,  the 
lower  st;i<:e  with  a  solid  h.ise  and  douhle 


21 


Christ  Church,  Boston 


windows  on  each  side  and  the  lantern 
staire  w  ith  one  \\  indow  on  each  side  agree 
more  closely  with  later  \  ii  ws.  d'hcre  is  a 
sketch)  vii  w  of  the  spire  in  the  hack- 
liround  of  a  painting  h)’  fohn  ( ji  een wood, 
around  i  "49.' ‘  d'he  j’aiil  Re vere  engrav¬ 
ing  of  C.1762,  “North  liittei),”  shows 
a  view  of  the  spire,  and  tu o  churches  h;i\'e 


the  documentation  of  the  eightcenth-cen- 
tur\  Christ  Church  spire,  l^'rom  these 
sources  the  spire  designed  by  William 
Price  m;i\  he  reconstructed  as  follows: 
d'he  balustrade  ;iround  the  top  of  the 
tower,  of  twisted  balusters,  liad  a  pedestal 
at  each  corner  surmounted  by  an  obelisk 
with  a  gilded  ball  ami  cross  on  top.  'I'he 
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spires  tb.'it  are  documented  as  copies  of 
the  Christ  Church  spire ;  d'rinit\'  Church, 
Newjiort,  Rliode  Isl.ind  (  1  768,  replace¬ 
ment  of  the  first  spire)  .and  the  hirst 
Church  of  Christ,  Congregational, 
Wothersfield,  Connecticut  (  1761  ).''  A 
de^crlption  of  the  ornamentation  of  the 
s|nre  in  the  “Geogr.iphic.d  (Ri/eteer  of 
the  "I'ou  ns  in  the  Common we.ilth  of 
.Mass.achusetts,”  1784,"''  and  the  seteral 
bills  in  the  Christ  Church  records  relating 
to  the  spire  construction  in  1  740  complete 


rectangular  lower  stage,  above  the  base, 
h.id  two  windows  on  each  side  covered 
b)  woollen  blinds  fr.amed  by  Doric  pilas¬ 
ters  .and  entabl.ature.  I'lie  rectangular 
lantern  st.age  had  one  window  on  e.ach 
side  .and  was  of  the  Ionic  order  with 
carved  c.apitals  .and  .a  c.arved  keystone  over 
e.ach  window,  hi.acli  corner  of  the  lower 
st.age  .and  lantern  st.age  finished  in  .an  urn, 
.and  there  v\’.as  .an  urn  over  the  central 
|)ilaster  of  the  belfry  stage  on  each  side. 
.\  pinn.acle  surmounted  the  lantern  stage. 
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'I'hc  rc'placi.nK-iit  spire  of  i(So6  “pre¬ 
served  the  proportions  of  tlie  former 
steeple,”  except  that  its  pinnacle  was  I  5 
feet  shorter  than  that  of  the  first  spire, 
which  reached  190  feet  from  the  gronml. 
'I'hc  fenestration  remained  the  same,  but 


around  1  (S4(),  shows  the  pinnacle  as  a 
cone  which  Hares  out  at  the  bottom,  and 
a  lialustrade  around  the  to|)  of  the  lan¬ 
tern  stai^e.  'This  print  lU'ohably  dates  after 
the  1S47  strengthening  of  the  spire,  done 
according  to  plans  drawn  up  by  Arthur 


RESTORED  IN  I  TRIOR  OK  CHRIST  CHCRCII,  BOSTON,  IQl  ^ 
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the  ornamentation  was  distinctl\  changed. 
A  woodcut  of  tlu  church  in  the  publica¬ 
tion  of  the  rector’s  Centennial  .Address 
in  182^  shows  the  new  spire.''  d'his  ad¬ 
dress  also  states  that  the  spire  was  con¬ 
structed  “conformable  to  a  model  fur¬ 
nished  by  Charles  Hul finch,  I'istj.,”  ;i  fact 
that  the  church  records  neglect  to  men¬ 
tion.  d'he  urns  on  the  corners  of  the  lower 
stage  were  replaced  by  obelisks,  and  the 
new  pinnacle  was  a  cone  on  a  drum.  ,\n 
engraving  of  the  church  by  J.  H.  Huf- 
ford  and  Company,  allegedly  dating 


Gilman,  w  lu  n  the  pinnacle  was  low  ered 
to  the  ground  to  he  worked  on,  and  the 
upper  stor\  u;is  rebuilt. 

.A  clock  w;is  placed  in  the  belfry  stage 
of  the  spill'  in  iSyo,  and  the  spire  re¬ 
in. lined  in  th.it  form  until  I9S4»  when  it 
w.is  hlovi  n  over  ht  ;i  hurric.ine.  Ch.irles 
R.  Strickl.ind  designed  the  restored  spire 
.after  the  eighteenth-century  cpire  of  Wil- 
li.im  Price.'' 

I'he  interior  of  the  church  has  a  more 
checkered  histor\'  th;m  the  spire,  h.iving 
been  significantU'  remoileled  to  suit  the 
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changing:  tastes  and  needs  of  the  times. 
In  1746  Captain  fames  Cji'unchy,  master 
of  ;i  priv.iteer,  donated  his  s|)oiis  from  a 
I' rench  shi|>  en  route  to  Canada,  and 
Chiist  Church  received  four  carved 
winged  angels  and  two  glass  branches. 
Hv  \estr\  \()te  the  lour  wooden  st.ituettes 
were  placed  on  “ye  top  of  the  Org.in,’’ 
pi’oli.ihh  in  tile  places  ilesigned  for  the 
foui'  images  which  were  never  made.  Hy 
the  1750’s  the  oi'gan  was  in  need  of  re¬ 
placement,  and  a  new  organ  and  case 
were  built  by  'I'homas  folmston.  Perhajis 
at  this  time  the  statuettes  were  placeil  on 
|U'dest;ils  on  the  organ  loft,  where  the)' 
are  toda) .  "1  he  remodeling  and  enlarging 
of  the  Christ  Church  organ  has  con¬ 
tinued,  hut  the  case  of  the  I7  5()’s  essenti- 
all\  remains. 

In  1  S06  a  complete  alteration  of  the 
mam  Moor  and  south  galler)  |iew  plan  was 
made.  The  staii'cases  at  the  west  end  were 
remo\  ed  and  entrance  to  the  galleries  was 
pro\  ided  from  the  tower.  The  ho.\  pews 
were  replaced  h\'  slip  pews;  there  were 
two  side  aisles  along  the  inside  line  of  the 
|iillars  and  a  block  of  pews  in  the  nave, 
ehmiiiatiiig  the  cinter  aisle.  I'lie  jiulpit 
and  desk  wi  re  moved  to  a  spot  in  front  of 
the  altar,  as  a  pew  |)lan.in  the  I  <St)6  l*ru- 
Ri  i  (/r/ii  indicates.  \  he  lart^e  east 
window  w'as  closed,  and  the  semidome 
celling  lowered.  In  lSl2  an  elaborate 
allarpiece  was  placed  in  tlie  chancel.  'Pile 
pulpit  and  sounding  hoard  were  removed 
to  the  north  side  of  the  east  end  at  that 
time;  >o  that  the  painting  of  “'Pile  Last 
Supper’’  h)'  John  Peiiniman  and  the 
Creed  and  Lord’s  Prater  might  he  seen. 

In  liSig-liS^o  an  e.xtensive  amount 
of  work  W'as  done  to  restore  “the  edifice 
to  its  jiristine  beaut)'.”  'Phis  ma)'  have 
been  prompted  by  a  need  to  supplement 
the  one  stove,  given  in  I  (S06,  with  two 
more.  1  liese  vt’ere  installed  in  recesses  on 


either  side  of  the  central  west  iloor  (vis¬ 
ible  in  pre-1912  interior  iihotograjihs) , 
while  the  original  stove  remained  at  the 
east  end.  Ducts  from  this  stove  were  dis¬ 
guised  b)’  a  massive  pilaster  order  flanking 
the  chancel.  Repairs  involved  scra|iing 
.'ind  cle-'iring  .•iw'.i)’  all  unsound  W'all  ;md 
l)utting  on  new  pl.istering  where  neces- 
sai')',  whitewashing  the  ceilings  and  chan¬ 
cel,  p.iintiiiir  the  interior  white,  except  for 
two  coats  of  v.'irnish  on  the  painted  (cedar 
color  |iresum.'ibl)' )  fronts  of  the  galleries. 
A  new'  and  |)rob.ibly  sm.dler  pulpit  re- 
pl.'iced  the  three-decker  one,  wdiich  was 
given  to  St.  P.iul’s  Church,  Otis,  M.'iss.a- 
chusetts,  along  with  a  glass  chandelier."” 
'Phe  new  pulpit  h;ul  m;m)’  placements 
during  the  nineteenth  centur)’:  on  tlie 
right  or  left  in  front  of  the  chancel,  and 
even  in  the  clumcel  at  one  time.  In  liS^l 
a  second  balcoii)'  w.is  built  .at  the  west 
end  for  the  members  of  the  Sunda)' 
School.  A  new  vesti)  was  built  in  iS  ^4. 

Pefore  the  I  5()th  annivers.iry  of  the 
opening  of  the  church  in  i  S7  ^  the  interior 
w.as  p.'ilnted  ;md  colored  and  minor  re- 
p.'iirs  made  to  the  building.  In  1S76  a 
robing  room  w.is  built  in  tlie  southe.ast 
corner  of  the  church  ;  this  w.as  removed  in 
l<S(S4.  In  jS77  there  is  a  record  of  fres- 
coeing  ;md  coloring  the  w'alls,  .iinong 
other  repairs.  I'.xtensive  W'ork  w.as  done 
III  lS(S4,  mclmling  interior  decor.ition 
designed  b)  Henry  v.an  Hrunt  and  exe¬ 
cuted  b)'  \V^.  f.  McPherson.  New  c.arpet- 
ing  W.IS  laid  and  the  pew'S  W'ere  rclined  in 
a  sh.ade  of  red  to  harmonl/e  with  the  wall 
tone.  ("I'his  decoration  appears  In  the 
pre-  1912  photogr.aphs. ) 

'Pile  twentieth  centui)'  broutjht  a  r.adl- 
cal  ch.'inge  to  the  interior  of  the  church. 
In  1912  a  major  restor.ition  program 
brought  back  the  eighteenth-centuf)'  char- 
.acter  of  the  building.  'Phe  architects,  R. 
Cllpston  Sturgis  and  Henr)'  J.ee  Ross, 
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v\’crc  able  to  (Irtmniiic  a  <rrLat  de  al  about 
the  carlf  cbiircb  udu'ii  tbc  niiutccntb- 
cuuturf  altc’rations  were'  removed.  '^  ’J  be 
liox  pew  plan  was  reconstructed  from  nail 
mai  ks  on  the  old  flooi",  and  several  stri[>s 
of  tbe  [lew  paneling  were  found  to  be  of 
eigbteentb-centui  V  craftsniansbip.  'I  be 
false  ceiling  and  large  altarpiece  in  tbe 
cbancel  were  removed,  exposing  tbe  bigb 
semidomeil  ceiling  of  tbe  apse'  and  tbe 
•rreat  east  window'.  "J'be  restored  wall 
[laneling  in  tbe  cbancel  is  patterned  after 
paneling  tbe  arclutects  found  belund  tbe 
false  semidomed  ceiling.  I’erbaps  tbe 
eigbteentb-century  paneling  was  planed 
down  wdien  tbe  nineteentb-centur\'  cban¬ 
cel  wall  was  furred  out  from  it,  giving  it 
tbe  flat  cbaracter  wdiicb  tbe  arcbiti'cts 
copied,  d'bc  restoi'ers  removed  tbe  two 
pilasti'i's  at  tbe  east  end  under  tbe  gal- 
li'ries,  wdiicb  are  visibb'  in  tbe  pre-1912 
pbotograpbs  and  are  aci ounted  for  in  tbe 
eigbteentb-centurf  building  records.  .As 
tbe  document.irv  e'vidence  is  not  siifbcii'iit 
to  reconstruct  tbe  1729-17^0  tbri'e- 
decker  pulpit,  tbe  one  at  ’l'rinit\'  Cburcb, 
Newport,  Rbode  Island,  of  eigbteentb- 
century  st\  le,  was  used  as  a  model  for  tbe 
restored  [lulpit  in  Cbrist  Cburcb.  d'lie 
restored  pulpit  does  not  maintain  tbe  [iro- 
[xu  tions  of  a  tbree-decker  [uilpit,  as  there 
IS  no  clerk’s  desk  .and  tlu'  reading  desk  is 
not  connected  to  tbe  pulpit. 

.■\t  tbe  \sest  end  tbe  restorers  re¬ 
tained  two  decorative  arcbes  witb  con¬ 
soles  under  tbe  west  g.allerv  for  wbicb 
there  is  no  eigbteentb-centurv  documen- 
t.ation.  d'be  restored  stairc.ases  to  tbe  gal¬ 
leries  seem  to  be  characteristic  of  a  later 
style  tb.an  those  of  I  724  wdiicb  c.in  be  re¬ 
constructed  from  tbe  documents.''  d  o 
regain  tbe  cigbteentb-centurt  form  of  tbe 
buibb’ng,  as  tbe  documents  indicate,  tbe 
two  windows  in  the  west  wall  should  be 
doors  and  tbe  beveled  wall  around  tbe 


central  west  door  to  tbe  tow'er  restored 
to  a  rectangular  opening. 

In  tbe  eighteenth  century  tbe  interior 
of  the  cburcb  was  very  colorful.  "1  be  irons 
that  held  tbe  brass  branches  were  [lainted 
blue  and  touched  with  xermillion;  tbe 
organ  case  w;is  cb.ircoal  color,  and  its 
orn.'imentation  [lainted  blue,  red  and  [jold. 
d  be  pews  w'ere  lined  according  to  tbe 
tastes  of  tbe  pro|)rietors.  1  be  barge  green 
curtain  witb  scarlet  and  white  l;ice  bung 
in  tbe  east  window’,  and  red  curtains  were 
along  tbe  top  of  tbe  organ  loft.  I  be  gal- 
ler\  fronts  and  gre.at  doors  were  p, unted 
in  imitation  of  ced.ir,  cpiite  f.isbion.ible  in 
tbe  eighteenth  centurt  .  I'lie  austeritv  of 
tbe  present  all-wbite  v\’oodwork  does  not 
tiul\-  rec;i[ituri'  tbe  eigbteentb-centur) 
■atmospbe  re. 

Since  1912  tbe  entrance  to  tbe  tower 
b.is  been  restored,  as  b;i\e  been  tbe  p.inels 
of  tlu-  alt.irpiece. 

I  be  growing  social  consciousness  in 
tbe  bei:inniim  of  tbe  ii<:bteentb  centuia 
in  Iloston  w.as  most  ajiii.irent  .among  tbe 
aristocract  and  mercb.ant  class,  most  of 
whom  were  members  of  tbe  Cburcb  of 
I'.ngland.  Christ  Cburcb  exemplifies 
their  demands  and  b(n\'  tbe\  were  met  in 
tbe  third  dec.ade  of  tbe  centurv.  .\  studv 
of  tbe  documents  and  tbeir  relation  to  tbe 
building  indicates  tb.it  tbe  aspir.itions  of 
tbe  societ\  formulated  by  tbe  f.isbion  in 
I'.ngland  were  met  in  tbe  coloiu  at  this 
time  b\'  me.'ins  wbicb  could  fulfill  them 
onl\  in  compromise,  d'be  lack  of  a  skilled 
architect  and  complete  technical  [ilans 
caused  tbe  architecture  of  W^ren  to  be 
tr'inslated  into  provinci.'d  langii.age. 
Cbrist  Cburcb’s  importance  lies  in  tbe 
fact  tb;it  it  successfullv  met  the  demand 
of  f.isbion  in  arcbitecture,  reg.irdless  of 
com()romise,  and  w'.as  an  architectural 
stepping  stone  for  Georgi;in  cburcb  build¬ 
ing  in  .'Xmerica. 
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‘  Noiiiiaii  Moi'iiMin  Isluiiii,  'I'riiiity  C.litt>\li 
in  N  I'-KVf'ort ,  RhoJc  I>/anJ  (lioston,  i()]C>). 
Mrs.  .M.iry  Kriit  IJ.ihinck  |)ul)l islKii  in 

IV4  7,  L.  In  lit  C.lini'ili,  Snhni  Sinit,  llos/on 
(  I  lioinas  I  Olid  I’riniiTs:  Hoston),  w  liicli  is  .i 
firmip  of  liisforu  al  ski  tc  lii'>  froni  tlu-  coloni.il 
|H  rio(l  of  tlu-  (IhiicIi.  I  Ins  hook  rcsulltil  Irorii 
lior  iliscoMTy  of  an  old  rlu’st  ront.iiniii”'  |>a|K'is 
i  (<\ i.-rin;4  tiic  t\\  o  (■^.•ntul■u•^  ol  tlio  oluirch.  .^l.lnv 
ul  tin-  iin|)ortant  hills  i  t  latod  to  tlu-  cluirt  It  con- 
siiuction  art-  listod  in  tlu-  .\ji|undiK  of  tlu-  hook. 
.Mrs.  H.ihroik’s  intri  pri-tat  ion  of  tlu-st-  .md  lu-r 
t'oiul  usioiis,  111  ni.iiu  (asfs,  do  not  a'^ri.-c.-  with 
in\  ow  n. 

■  riu-  Christ  C  hun  h  ihu-unu-nts  arc  (K-- 
])ositcd  in  both  tlu-  duin  h  aiul  tlu-  Hoston  .-\thc- 
ii.cuin.  .\t  tlu-  fluin  h  art-  the  earliest  iloeunu-nts, 
])riinarih  houiul  ji.irtt-s  of  aeeount  hooks,  three 
id  whuh  ((iiuern  the  huililmw  of  the  cluireh. 
“P.miplih-t  K”  is  entitled  “1  reasiiri.-r  and  C'oin- 
ii'ittee  .\eeounts  John  H.irties  huildin^  uf  Christ 
Churth  i72’-i75o,”  wliiih  is  a  listiiiLr  of  the 
Minis  dishursed  ai  eordin^  to  nunihered  \  oiu  hers. 
I  liese  \  mu  lu-i's,  most  of  wind  hare  small  si-ra))s 
of  |>.ip(.-r,  are  e.n  h  in  .i  lolded  papt  r  mimher- 
inrt  Iroiii  I  to  5^2,.M.ireh  i  72  ],  to  26, 

1752,  with  onl\  .1  fet\  omissions.  '‘l’am|)hlet  .\” 
is  entitled  “Doiumeiit  \o  1  hor  llistorv  of 
Christ  C  hunh  Hoston”  and  appe.irs  to  he  a 
siimniarx  listmp  of  the  aeeoiints  of  the  nier- 
(  h, lilts  ami  w  orkmen  w  ho  dealt  w  ith  the  i  luirc  h. 
“I'.iniphlet  1)”  (  out. nils  separ.ite  huiu  lies  of  ae¬ 
eount  '•lieets  whuh  Were  |)rohahl\  the  tiiianeiil 
aiioimts  kept  h\  sever.il  ol  the  e.irlv  C'hureli 
W.irdeiis  duriiiw  their  terms  of  serviie.  There 
.ire  ,i No  hund les  of  assorted  \ duehe is,  .nul  copies 
of  letters  .imonw  the  ehunh  records.  .-\t  the 
Hoston  .\then;eum  are  the  Nolunies  of  Vestry 
Keiords  ,nid  Hrojirietors’  Kei-ords,  as  well  as  a 
lar^e  aeeount  ledwc-f. 

^  Carl  Hrideiihau^h,  Ci/irs  In  the  W  ilder- 
ncis  (Ronald  Press:  Xt-w  \’urk  lyjS),  j).  30}. 

'  Kdwm  .M .  H.ieoii,  'I' he  Hook  of  Hoston 
(Hoston,  iyi6),])p.  36-37. 

■'  Ihnnphlet  .\ ;  Ikiheoi  k,  ol'.  lif.,  ]>.  25. 

*' Suffolk  Counts  Deeds,  idher  56,  f  olio 

105;  H.iluoek,  oR  pp.  27-21;. 

'  .Suffolk  counts'  Deeds,  Liher  26,  hidio 

39.  3-0 

Ishain,  op.  iit.,  p.  40;  H.iheoek,  op.  eh.,  p. 
3  9  ff- 

■'  H.iheotk,  op.  eit.,  p.  223;  Letti-r  from  Rec¬ 
tor  .nul  W'stry  of  Kinw-’s  Chapel  to  the  Seere- 


t.irs'  of  the  Society,  N’osemher  1,  1722,  an¬ 
nounces  th.it  “sse  base  heen  under  the  necessity 
of  Huildinw-  at  s North  end  of  this  lOw  n  a 
.\ei\  (  ehun  h  )  ”  and  th.it  .1  suffii  ieiit  sum  for  the 
huildinp  h.is  hei'ii  collected  and  ret|uests  ordi- 
n.ition  of  Timoths  Ciitlerj  William  Stesens 
Perrs,  llhloriiiil  (.'o/li\  lions  Nelntin^  to  the 
Anierhiin  Colonial  Chni\h,  III  f.Massachu- 
si  tts,  ll.irtford.  Conn.,  1S73),  229:  Report  of 
Dr.  Cutler  to  Seeretars'  of  the  S.  P.  Cl.,  Oeto- 
her  10,  1727,  extr.iet:  “.My  ihurch  svas  hewun 
in  the  he^rinninw  of  sc  se.ir  1723,  and  ssas  first 
pre.ielu'd  in  the  Siindas  tifter  Christmas  follow¬ 
ing  ;  hut  our  Huildinw-,  heiiiw-  sers'  char^eahle, 
we  are  the  more  retardid  m  our  ssork,  sshiih 
continues  to  this  time,  N  after  all  sse  are  (on- 
sider.ihle  in  debt,  and  need  some  himdred 
pounds  to  complete  our  church,  and  to  furnish 
it  ssitli  .111  Orwan,  Hells,  Comniutiioti  IMate, 
Nc.  .  .  .  This  church  is  70  feet  lonw,  50  svide, 
33  hiwli,  the  ssalls  2  feet  %]/>  thick,  the  Steeple’s 
.\rea  is  29  it.  sijiiare,  80  feet  hiwh,  the  ssalls 
of  it  3  feet  N  Y-  thick.  The  old  \  sic\  Huildiii" 
is  of  Hri(  k,  sas  iii”-  that  the  Spire  (  not  yet  hewun 
for  want  of  mones-J  ssill  he  of  ssood.” 

'Pam))hlet  K,  i  f.  note  2. 

‘  ‘  There  is  a  strotij^  tradition  that  the  c  hurch 
mas'  h.ise  been  built  from  designs  1’'  William 
Price,  the  ))rint  dealer  .ind  c.ihinetmaker 
(  Ish.iin,  op.  eh.,  })p.  38-39).  This  tradition  prob- 
ahls  ^ress  out  of  the-  fact  that  Price  clesiw-ncd 
the'  oi-w.m  case'  and  spire  for  the-  church,  as  hills 
of  .\)iril  I,  1737,  and  .March  26,  1746,  .ittcst. 
lie  cs  .IS  a  Iso  a  cciit  ral  bf^iire  in  the  estahl  islmunt 
of  I  rmits  Churc  h,  the-  third  .Viiwlu-.m  church 
in  Hoston,  in  the  mid-i  730’s.  W'illiaiii  Price’s 
.ictisc'  c'oniiection  ssith  Christ  Church  did  not 
hc'pin  until  .\|)ril  1726,  ss  hen  he  svas  first 

clcctc'd  to  the  \'cstrs.  lie  appe.irs  ejuite  often  iti 
the'  doc  unii'iits  Ironi  this  time  until  1743,  sers- 
in;;-  on  committees  relating  to  the  orn.iment.i- 
tion  of  the-  church,  and  his  subscription  coti- 
tiihiitions  :incl  fees  for  sers  ices  retidc-red,  in 
c'c'imection  ssith  the  orp^•ln  and  the  spire,  are 
c.ii'c-lully  reccirded.  The-  fact  that  his  active 
connection  with  tlu-  church  ht'w;iii  in  1726  and 
Is  .iiiipls  recoi'dc'd  disc'ounts  .t  possibility  of 
Price  drawing-  pi. ms  for  the  church  in  1722,  as 
such  an  ini|)ortant  c'otitribution  svould  scarcely 
"o  unrecorded! 

Eiifiravitig  of  St.  James’s,  Piccadilly, 

Kino’s  I.ihr.irs,  Hritish  .Museum. 

'  ■  H.ihcock,  op.  ih.,  ().  234;  it  is  difficult  to 
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determine  by  eotn|)a rison  \\  itlt  the  dimension';  of 
the  present  striietnre  uhether  the  masons’  meas¬ 
urements  are  inti'rior  or  exterior.  .\llov\  inj^  foi- 
doorwaxs  in  the  east  wall  and  the  west  wall, 
tile  measurements  of  tlie  foundation  walls,  cx- 
elndinf;  the  tower,  appr.ir  to  he  exterior  meas- 
iiiements,  thereby  eoimtine  the  snrf.iee  area 
rather  than  the  xcdume  of  the  stone  work.  '1  he 
tower  me.'isiirements  ajipe.ir  to  measure  the  ex¬ 
terior  surface  on  the  sides  and  the  interior  sur¬ 
face  of  the  end  wall.  1  he  tower  dimensions  .are 
eompiited  separ.itelv  from  the  otiu'r  found, ition 
w.ills  at  a  hipher  r.ite  (i  i  shillin;^s  ]ier  perch 
eomp.ired  to  shillings  per  iiereh)  imlicatinw^ 
a  thicker  foundation  wall  for  the  lowa-i'. 

’’  When  tombs  were  built  in  the  cellar,  be- 
pinninw  in  ly-ji,  they  were  rcipiired  to  be  “.as 
hiwh  as  the  Hoor  in  ord<'r  to  Suppi/ii  it."  I  he 
tmnbs  were  l.aid  out  on  approximately  the  same 
plan  as  the  pexxs,  the  center  aisle  aia-.a  filled  by 
the  middle  wall.  I  he  pillars  that  su)>)iorti’d  the 
jjallery  columns,  bein':  in  the  middb'  of  the 
north  and  south  aisles,  must  ha\i-  been  re- 
moxed,  as  their  supjiort  was  no  longer  neces¬ 
sary.  1  Oday  the  only  indication  of  their  exist¬ 
ence  is  the  area  oti  the  floor  joists  directly  un¬ 
der  the  <:.allery  eolimms  where  tiu'  beam  is  not 
ehain  fe  red. 

'  '  Perry,  op.  rl/.,  p.  142. 

In  C'loiiwli  and  Varney’s  estim.itc-  of  brick 
work  to  be  done,  j line  1725  ( Ikibcoi  k,  o/'.  1 //., 
p.  25})  there  Is  mention  of  “nibbinw  ,ind  set- 
tin"'  2  str.ii"ht  .Arches.”  These  mi"ht  have  been 
over  the  inside'  central  door  in  the  west  end  and 
till'  door  to  the  x'c'stry  room.  I  he  carpenters’ 
bill  of  M.irch  24,  1724  (M.ibcock,  op.  li/.,  p. 
232),  also  lists  “for  Makiii"  a  pair  of  Iner 
Doors  for  the  Church  with  J.inims  and  supotois 
architrexe  Cortiish  ive.”  I titerprctiii"  “Jamms 
and  supotors”  as  consoles  carryin"  a  lintel,  the 
ex  idence  for  a  fiat  ;irch  at  tin-  main  we  st  door 
is  stren"thenecl. 

I  hc'  bcx'cled  \x;ill  now  around  the  inside' 
central  door  appc'ars  to  be  a  later  enlaru'  ineiit 
of  the  doorxy.iy.  'I'raclition  c  laims  that  the  two 
doors  in  the  xxest  xxall  xxc'ie  closc'd  In  1730 
xxhen  jiexxs  xxcre  built  a"ainst  the'  west  wall. 
Ifesides  the  fact  that  closiii"  up  doors  to  build 
jicxx's  is  an  impractical  xxax  of  .ic commod.itin" 
an  increasin"  (•on"ri'"ation,  the  xxall  sjiaec 
would  be  sufficient  between  the'  side  doors  and 
a  rectan"ular  central  door  to  allow  for  the  ik'w 
pexx's.  Ihe  side  doors  wc'ie  most  likely  closed 
in  I  Xot)  and  the  central  doorix.-ix  bc'xeh'd  xx  lu'ii 


the  acci'ss  to  the  "allcries  was  "ained  by  stairs 
in  the  toxxer. 

'■  riie  ca r|)enters’  bill  mentions  fittiii"  up  a 
jHilpIt  and  Desk,  which  xxas  probablx  a  com¬ 
bination  pulpit-desk,  as  it  had  a  c.ino|)x  oxer  it. 
1  he  nature'  or  placement  of  this  |nilpit  Is  not 
knoxxn,  but  it  must  haxc'  been  tem|)orarx  and 
not  so  ele"ant,  as  it  was  rc'placcci  in  i72c^/3o 
by  anothi'r  pul|)it  and  c.inopy.  Phis  would  per¬ 
haps  indicate'  that  the  si-cond  pulpit  was  placed 
in  another  position.  The  second  pulpit  jilacc- 
ment  is  determined  bx'  the  place'  where  tlu' 
canopy  was  him",  from  an  oak  beam  l.iiil  across 
the  tie  beams  of  the'  roof.  Since  a  timber  is  not 
s|iccitii'd  for  the  h.m"in"  of  the  canopy  for  the 
first  pulpit,  this  ni.iy  indicate  that  it  xx.is  him" 
from  an  already  exi^tiii"  beam,  most  lo"icallx, 
the  one  aloii"  the'  rid"e  of  the  n.ixi'  x.iult.  .Also, 
the  print  oi  St.  James’s,  I’iccadillx,  '•hoxxs  the 
pulpit  .'It  the'  east  end  of  the'  center  aisle. 

' ''  H.icoii,  op.  ( I/.,  p.  n). 

Isham,  op.  ti/.,  disciissc's  i|uite  thorou"hlx 
Christ  Church,  'I  rinity  Church,  and  the  W'n  n 
London  churc  hes  in  this  re";ircl. 

Ikibc DC  k,  op.  I  it.,  |).  2  5 .S. 

■'  Cf.  note'  1  7  .'uid  1 1 .  C.  Koss,  “  1  he  Rest  or.  i- 
tion  of  Christ  Church,  boston, ’’  Hiillrtiii  of  t/;i’ 
Soiii'tv  for  the  l‘i  csirviilioii  of  A'ctc 
.■i  ill  it/ nit  Its,  111,  \o.  ],  hebruary  ic^i],  p.  f>. 

Cf.  note  I  4. 

H.ibcoc  k,  op.  (It.,  244;  .Xcc'ount  book 

(  \ci.  5  (  hrist  t  hurch  Doc  uments,  bo'-toii 

.\t  hena  uni  ) ,  p.  S  2  : 

1  7  3  ^  .\c  cot  of  ( tr^tan  I  b' 


f  > 

Cl.ip"et  lor  the  ( )rp.m 

320. 

{} 

Indiiiitt  iX’  X'intine  for 

Carpenter’s  vxork  and 

Stuff  as  pr  .Accot 

1  fii).  1  <>. 

{} 

W'm  Coffin  iS:  Campbel  1 

for  X.iils  .as  pr  .iciot 

50.  ^>. 

I  o  broc  .is  t'x'  bridpc'  lor  C.irx- 
mp  t’.ipit.ils  and  other 
c  utt-w  ork  ,is  pr  bill  50. 

I  o  John  (Iibbv  for  palntiii" 

■  ind  "lldinp  a'-  pr 

\c  c'ol  1  i')  I  .  1  c;. 

I  o  Robc'it  Jenkins  &  Linds 
W.i Ills  for  m.ik ill"  the 
Curt.iins  ifx  d.imask  to 
Compleat 

them  23;  3:  10 

Curtain 

rods  2 :  10;  —  27.  13.  10 

1  0  Win  I’ricc  for  Sundry 
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ilraii^^lits  aiul  liis  Jt)ui  ncy 
to  Now  [xirt  about  y<.' 

Oritan  50.  10. 

'J'o  Suiulr\  |)c'tit  F,.\pi.iu’cs 
ii)  tiu-  I'iiiu-  of  fixing' 
till-  ()r;4aii  as  pr  .Xciot  i«;.  2.  1  1 

I  o  Sti  plu-ii  Dcblois  for 

I  till’  Orf^aii  5. 

'I'o  W'illiii  Hurhac'k  for  four 


Im.i4res  50  —  — 

p.iintin4;' 

N  (;ildin4;; 

them  2  10  — 

5  “ 

0  XX'illm  M.int  lor 

t  he  K  in4,i’s  .X  1  itis 

I  S 

.S42.  o.  <; 

1  7 7  10  llallaiuc  ilui'  to  llic 
foIlj4  Persons  Vi/ 

10  join) 

( iibbs’s 

l)al  la  m  e  71;;  ij  :  X 
lor  ye¬ 
ll  liases  50: 
lurtiii^^ 

lodes  2 ;  10: 

'10  Stepn 
I)e  Hlois 

112:  I  (j  :  S 

I’r  (.'oiitra  C'r 
I  7  ; t)  H\  the  .Xiiiount  ol 

the  Sulisei  iption  at 


F'‘Xi 

660. 

>  • 

M\  t'hureh  Stoi  k  for 

t'ash  t.ikeii  out  ol  the  box 

40. 

X. 

4 

Mv  Ditto 

2.S. 

7- 

3 

M.illanee  due  to  the 

followin4;’  Peisotis 

729. 

0. 

y 

t'arrd  to  New  .Xeeoi 

112. 

1 14. 

X 

84  2. 

1». 

s 

|-  ebv  2  7  by  M  r.  Robert 

Jenkins’s  .Xccot  pd.  Mr. 

De  Minis 

3. 

.Mar  27  by  Ditto  .  .  . 

ji.iid  M  r.  John  Clibbs 

in  jiart 

30. 

173X  .\her  iX  by  Mr.  Kilwil 


Lutwyeli  iniid  Ditto  45. 

My  tile  Images  l  liey 

beinf7  \e\ er  Made  30. 

t  1  o. 

“‘Owned  b\  tlie  Society  for  tlie  Presersa- 
lion  id  \ew  Kimlaiid  .Xnti(|uii  ies.  (See  Clirist 
I'liureli  (iiiidebook,  11432  edition,  p.  4.) 

Isliain,  &/>.  <//.,  }).  414;  j.  Frederiek  Kelly, 
iuir/v  i'.oinieciuiit  M tfliii^/ioiises,  II  (New 
X  ork,  i(44X),  2X6-2143. 

-'■Henry  XX'.  I-oote,  Amuds  of  Kiiii^’s 
('//iif'it,  H  (  Moston,  1XX2),  341. 

.Xsa  F.iion,  llisloriiid  Arroipif  of  Christ 
C.hii)\h,  It  Dili  out  Si'.  (  Josepli  XV.  Inf^raiiam; 
Mi.ston,  1X24.1 

In  May  1  7X4  the  nortli  side  of  tlie  iliureli 
I'.as  el.i)iboa  rded  to  serve  as  weatlu-rboardine'. 
Nils  iieeessii.ited  painting'  tlie  reiiiainine'  brick 
calls  (d  tile  buildin*,''  ^M'ey  to  blind  with  tlie 
[lainted  wooden  com  l  ine.  'Flu-  eliureli  reinained 
in  this  state  until  the  restorations  of  11412, 
when  the  4;  rev  paint  w  as  sandblasted  off. 

Photoer.iphs  of  the  present  pulpit  in  Otis 
show  no  visible  ev  ideiiee  of  1  Xth-eent u ry 
paneline.  .XI  is.  M.ibeoek  states  ( p.  iijX-ipi;) 
there  is  no  reeord  in  Otis  o(  any  ehanee  to  the 
pulpit  .111(1  eoiuludes  that  this  is  the  pulpit 
built  in  1  7  214  -  I  7  50. 

""  Ross,  op.  I  //.,  pp.  5-X. 

III  the  article  on  the  11412  restoration 
(  Ross,  op.  lit.)  the  arehiteets  indicate  that  they 
VMi'e  able  to  deteriiiine  “more  or  less  the  ;ir- 
r.itieenient  of  the  former  stairwav”  attd  the 
tie. id,  rise  and  iiosiiie  of  .ilmost  h.ilt  of  the  stejis 
Iroiii  vv.ill  and  plaster  markine.s.  Fhe  reeon- 
strueted  staircases  have  three  turns  to  them, 
the  first  Stacie  |).ir.illel  to  and  built  ;i4;ainst  a 
|)evv  b.iik,  .iiid  e.irry  a  total  of  six  jiosts,  two 
pil.isters  .ind  160  balusters.  From  the  doeu- 
iiientary  listiiips  of  10  sttii  rposts  and  38 
b.ilusters  madi-  in  1724  atid  the  fact  that  there 
were  no  box  pews  at  this  time,  the  st.iireases 
built  in  1724  were  |)robably  sim|)ler  than  the 
rei  mist  rueted  oiiis,  however,  follow  0114;  the  same 
4r<ner.il  pl.ieement  in  rel.itioii  to  the  round 
windows  and  west  doors. 
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BRIEF  CHRONOLOGY  OF  OLD  NORTH  CHURCH  BUILDING 


C. 


1723 

1723 

1724 

1724 

1725 

1726 

1727 

1729 

1730 
1732 
1737 
1740 
1744 
1752 
1757-59 
1784-85 
1792 
1804 
1806 


1808-09 

1810 

1812 

1815 

1830 

1831 
1834-46 
1847 

1850 

1869 

1878 

1884 

1912-14 

1918 

1954 

1955 
1966-71 


April,  First  foundation  stone'  laid. 

December,  First  service  held. 

Summer,  Brick  tower  built. 

Pair  of  brass  chandeliers  donated. 

Slate  roof  completed;  first  floor  pews  installed. 

Gallery  pews  built. 

First  major  painting  done. 

First  vestry  building  completed. 

Pulpit,  reading  desk,  clerk's  desk,  and  altar  completed. 
First  tombs  built  in  cellar;  Salem  Street  paved. 

Organ  loft  decorated  and  Claggett  organ  installed. 

Wood  steeple  added  to  brick  tower. 

Bells  purchased  and  hung. 

Town  clock  installed  in  tower. 

Second  organ  built. 

Clapboarding  applied  to  north  wall. 

First  stove  set  up. 

Steeple  blew  down. 

Second  steeple  erected;  slip  pews  replaced  box  pews; 
west  doorways  closed  up;  new  gallery  stairways  built; 
large  stove  donated. 

Vestibule  altered  to  include  stairway  to  tower;  fanlight 
and  splayed  jamb  doorway  installed. 

Salem  Street  Academy  built. 

New  altar  and  Penniman's  "Last  Supper"  donated. 

Bust  of  Washington  donated. 

Apse  relined  with  plaster  wall  and  skylight;  new  altar 
rail  and  pulpit,  and  stoves  in  niches;  gallery  pews  altered. 
Children's  balcony  built  above  west  gallery. 

Second  vestry  building  built. 

Major  rehabilitation  of  steeple;  spire  lowered  to  yard  for 
repair. 

Church  House  and  Sexton's  House  built 
Clock  placed  in  steeple. 

Paul  Revere  plaque  placed  on  tower. 

Organ  case  enlarged. 

Church  restored;  third  vestry  building  built. 

Chapel  of  St.  Francis  Assisi  built. 

Second  steeple  blew  down. 

Third  steeple  built. 

Structural  rehabilitation  carried  out. 
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D.  OLD  VIEWS 


Christ  Church,  Salem  Street,  c.  1817 


Woodcut  by  Dearborn,  Henry  Bowen  (Lowen?)  Printer,  published  in 
Topographical  and  Historical  Description  of  Boston ,  From  the  First 
Settlement  of  the  T own  the  Present  Period ;  with  some  Account  of 
Its  Environs,  by  Charles  Shaw,  Oliver  Spear  (Subscriber),  Boston, 
1817.  Volume  at  Boston  Athenaeum. 


This  is  the  earliest  view  of  the  Old  North  1806  second  steeple. 
Note  also  the  solid  doors  at  the  tower  entrance.  The  Academy, 
built  in  1810,  stands  at  left. 


.  6'LKi’lVpf ION  OF  BOSTON.  sW 

came  over  to  thi@  country  .oftcr  the  revocation  of  tlie  ^ 

,  edict  of  Nantz’. 

' :  Christ  Church]  in  Saleiri  street.  i/Phe  cornerstone 
of  this  edifice  was  laid  with  relig^ious  ceremonies  .April 
22d,  1722,  by  the  Rev.  Afr.  Myles,  and  was  opened  ,■ 
by  Dr.  Cutler  on  the  29th  of  the  fol lowing  December,  t 
.  .  In  1775  Dr.  Byles,  the  vector,  who  with  many  other 
respectable  citizens,  was  attached  to  the  royal  govern-  ' 

.  ment,-  removed  to  St.  Johns  ;  in  New  Brunswick,  ■ 
j.  where  he  was  appointed  to  the  rectorship  and  cure  of 
the  church  in  that  place.  Christ  Church  was  thus  de-  t 
prived  of  a  pastor,  and  the  number  of  parishioners  con- ,  s 
scquently  greatly_  diminisbe(|jv^-^The  rectors  of  King’s  f 
Chapel  and  Trinity  Church,  to. ayoiih  the  calamities  of  a 
.revolution,  left  the  country  about  the  same  time.'  At 
.  the  commencement  of  hostilities  the  late  Bishop  Parker,  ] 
then  assistant  minister  at  Trinity  Church,  was  appointed  f 
incumbent,  and  to  his  prudence  and  talents  the  Episco-.  |' 
pal  churches  in  this  Diocese  are  principally  indebted  f 
for  their  preservation,  While  Christ  Church  was  deg- 
j  tilute  of  a  pastor,  the  desk  was  supplied  by  lay  feaders,  i-: 
j  pnd  .particularly  by  tjie  Wardens,  Messrs.  Bright  and 
Sherman,  who  are  still  remembered  for  their  zeal  pod  -,■■■ 
exemplary  piety.’  During  a  short  period  ,  (he  church 
• 'was  supplied  by  (he  labours  of  theRey-  Mr.  Lewis  and 
;i  Rev.  Mr,  Montague,who  were  succeeded  by  Dr,Walter,*  i 

.  •  Wm.  Walter,  D.D.  having  resigned  the  rectorship  of  Trinity  '''' 
Ghurch  went  to  England,  and  was  made  Dean  of  Shelburne, wii  lr”  , 

*22  ’ 


CHRIST  CHURCH,  SALEM  STREET. 
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Pre-1869  View  of  Old  North  Church 


This  vignetted  view  from  Hull  Street  was  taken  by  Josiah  Johnson 
Hawes,  photographer  of  the  1850s.  It  is  glass  plate  negative 
number  379  of  the  Hawes  collection,  now  owned  by  William 
Greenbaum,  16  McLennon  St.,  Gloucester,  Massachusetts.  For 
further  data  on  Hawes  see  Rachel  Johnston  Homer,  The  Legacy  of 
Josiah  Johnson  Hawes,  19th  c.  Photographer  of  Boston  (Published 
by  Barry,  1972);  and  George  H.  Jacobson,  A  Preliminary  Catalogue 
&  I ndex  ^  Josiah  Johnson  Hawes . 

Although  this  photograph  cannot  be  dated  more  precisely,  it  was 
taken  prior  to  1869.  At  that  time  a  town  clock  was  placed  in  the 
steeple  at  the  level  where.  In  this  view,  there  are  two  arched 
openings  between  Doric  pilasters.  And,  it  was  taken  post-1847 
when  black  painted  sash  was  introduced,  the  steeple  underwent 
major  rehabilitation,  and  the  ballustrade  was  added  at  the  spire 
level . 

Note  the  solid  doors  at. the  tower  entrance  with  raised  panels  within 
the  arched  area  and  recessed  panels  in  the  active  doors;  one  of  the 
two  chimneys  used  for  stoves  at  the  west  corners  (the  truncated 
portion  of  these  chimneys  still  exist  above  the  galleries);  and  the 
1834  iron  fence  along  Salem  Street. 

Copy  print  courtesy  of  the  Boston  Athenaeum. 
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Post-1884  View  of  Old  North  Church 


This  view  of  Old  North  is  not  precisely  dateable,  nor  do  we  know 
the  photographer.  It  is  post-1884  as  in  that  year  it  is  recorded 
that  the  "side  of  Tower  [steeple]  reborded"  (Proprietors'  Records, 
Thomas  Hall's  Summaries,  Boston  Athenaeum).  This  note  refers  to 
the  steeple  level  below  the  1869  clock,  where  there  are  vertical 
boards  lining  the  corners  instead  of  the  decorative  quoin  stones 
used  until  that  date. 

The  stove  chimneys  have  been  removed  (1884),  the  Paul  Revere 
commemorative  plaque  has  been  added  (1878),  and  the  church  in 
this  view  looks  very  much  as  it  did  when  the  1912  restoration  began 
with  the  brick  walls  painted  grey. 

Copy  print  courtesy  of  the  Print  Department,  Boston  Public 
Library. 
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"Interior  View  From  the  Chancel,  Showing  Decorations"  Old  North 
Church,  1875 


One  of  a  pair  of  stereoptican  views  in  the  files  of  Old  North 
Church,  it  was  published  as  part  of  a  set  entitled:  "Old  South 
[sic]  Church,  Salem  Street,  Boston."  Printed  on  the  card  back 
was  a  list  of  the  entire  set:  "No.  1  Exterior  View";  "2.  Interior 
View  from  the  Organ";  "3.  Interior  View  from  the  Chancel ,  Showing 
Decorations" ;  "4.  Interior  View  from  the  gallery";  "5.  Communion 

Service";  "6.  Vinegar  Bible",  followed  by  the  sentence,  "The 
subject  represented  by  this  view  is  underlined."  (Note  that  the  c. 
1876  view  of  the  chancel  included  in  this  report  did  not  have  this 
same  printed  format.) 

Across  the  bottom  of  the  stereoptican  a  handwritten  label  is 
attached  saying,  "Christ  Church  Boston  decorated  for  Centennial 
1775." 

Features  of  particular  note  In  this  view  are:  the  1806  slip  pews, 
the  1831  Sunday  School  upper  gallery,  the  pre-1884  size  of  the 
organ,  the  gas  light  fixtures  projecting  from  each  first  floor  pier, 
the  contrast  between  the  dark  grained  painted  gallery  fronts,  and 
the  light  woodwork  elsewhere. 


Photocopy  courtesy  of  Old  North  Church. 


"Christ  Church  Boston  Showing  Chancel"  c.  1878 


This  is  a  copy  of  one  of  a  stereoptican  pair  in  the  files  of  Old 
North  Church.  The  title  above  is  handwritten  and  pasted  on  the 
card.  The  views  are  undated  and  photographer  unknown.  (A 
curator  of  early  photographs  may  best  be  able  to  date  the  view  by 
the  stereoptican  card  presentation.) 

The  date  range  c.  1878  is  used  here  because  it  was  about  this  time 
that  the  vestry  was  enlarged  with  a  second  floor,  explaining  the 
doorway  to  be  seen  at  the  east  end  of  the  north  gallery. 

Of  note  in  this  view  are:  1806  door  enframement  at  vestry  doorway 
(see  Paint  Sample  #69Z);  1812:  Altar  tablets  and  frame,  Penniman 
portrait  of  Christ,  wall  mounted  pilasters  flanking  apse  and 
supporting  the  inscribed  entablature;  1830:  apse  walls,  plaster 
cast  cherubs  on  the  wall,  carved  urns  on  the  altar  frame,  and 
golden  ray  at  the  apse  apex. 

At  the  top  of  the  view  above  the  1812  entablature  a  painted  tassel 
can  be  seen  on  the  wall.  This  may  have  been  part  of  the  painting 
"Descent  of  the  Holy  Spirit,  finely  executed  by  Mr.  Johnson  of 
Boston"  (see  section  on  Apse  and  Chancel). 

Photocopy  courtesy  of  Old  North  Church. 


38 


Post-1884  View  of  Old  North  Church  Chancel 


In  this  year  it  is  believed  that  the  '  stenciled  wall  decoration  was 
added  within  the  apse  and  within  the  sunken  panels  of  the  wall 
mounted  pilasters  flanking  the  apse  (see  section  of  this  report 
entitled  Paint  Color  Study). 

Other  features  of  note  in  this  view  are  the  1830  pulpit,  railing,  and 
the  two-  and  three-stepped  chancel  and  apse  floors. 

Copy  print  courtesy  of  the  Boston  Athenaeum. 
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Post-1884  View  of  Chancel  and  Southeast  Corner  of  Old  North 
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Post-1884  View  of  Old  North  Church  From  the  Chancel 


Dated  by  the  stenciled  walls  (see  Paint  Color  Study  section),  this 
view  shows  best  the  extent  of  this  decoration  on  the  nave  barrel 
vaulted  ceiling  and  the  gallery  side  vaults.  Note  that  by  this 
period  the  organ  had  been  enlarged,  the  woodwork  of  the  church 
interior  was  all  painted  the  same  value,  and,  with  the  addition  of 
new  gas  light  fixtures  at  the  piers,  the  old  ones  were  moved  up  to 
the  balcony  columns. 

Copy  print  courtesy  of  the  Boston  Public  Library,  Print 
Department. 
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1730  PLAN  -  OLD  NORTH  CMURCH 
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730  GALLERY  PLAN  -  OLD  MORTM  CHURCH 
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I80q  PLAN  -  OLD  NORTH  CHURCH 
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IS2)|  GALLERY  PLAKl  -  OLD  NORTH  CHURCH 
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1656  PLAN  -  OLD  NORTH  ChURCH 
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THE  ARCHITECTURAL  STYLE  OF  OLD  NORTH  CHURCH 


G . 

The  stylistic  sources  for  American  architecture  have  been 
traced  by  many  others.  Antoinette  F.  Downing  has  explained  the 
background  particularly  well  in  her  book,  Early  Homes  of  Rhode 
I sland ,  from  which  the  following  quotations  are  extracted. 

In  England,  classic  motives  drawn  from  Italian  work  had 
appeared  sporadically  in  Jacobean  times,  but  it  was  not 
until  the  seventeenth  century  that  English  architects 
understood  the  spirit  of  the  classic  Italian  style.  At  the 
opening  of  the  seventeenth  century,  the  Englishman, 

Inigo  Jones,  took  his  grand  tour  of  Italy,  and  fell  deeply 
under  the  influence  of  the  baroque  Venetian  master, 
Andrea  Palladio.  Jones  returned  to  England  to  erect  in 
1620  the  first  English  Palladian  building,  the  Queen's 
Banqueting  Hall,  Whitehall  Palace,  London.  In  1666,  the 
great  fire  of  London  gave  Inigo  Jones'  successor.  Sir 
Christopher  Wren,  mathematician,  astronomer,  and 
amateur  architect,  the  opportunity  to  leave  a  permanent 
impress  upon  the  architecture  of  the  city.  As  surveyor 
to  the  King,  he  had  charge  of  the  rebuilding  of  many 
churches  in  the  burned  section  of  London,  and  by  1710, 
during  Queen  Anne's  reign,  he  had  brought  to  completion 
his  most  important  commission,  the  reconstruction  of  St. 
Paul's  Cathedral. 

Wren's  architectural  style  had  an  especially  profound 
influence  on  early  eighteenth  century  colonial  building. 

His  work  preceded  by  only  a  few  years  some  of  the  first 
of  the  more  pretentious  New  England  structures,  and  it 


1.  Antoinette  Forrester  Downing,  Early  Homes  of  Rhode  I  sland 
(Richmond  Virginia:  Garrett  and  Massie,  Inc.,  1937),  pp.  94-111. 
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was  natural  that  as  the  colonial  builders  turned  away  from 
the  medieval  style  of  earlier  days  they  should  be 
influenced  by  the  designs  of  the  man  whose  new  churches 
were  still  the  talk  of  London.  Wren's  work  was  lighter  in 
touch  and  more  elaborate  in  detail  than  the  massive  and 
rather  severe  designs  of  Inigo  Jones.  He  was  fond  of  the 
broken  and  the  scroll  pediments  as  well  as  the  curved 
consoles  and  exuberant  ornament  of  the  baroque  manner. 
All  these  elements  made  their  appearance  in  the 
eighteenth  century  building  of  the  colonies.  Perhaps 
under  Flemish  influence,  he  used  brick,  frequently 
combined  with  rusticated  stone.  This  material  became  a 
favourite  one  in  America,  especially  for  public  building. 

The  interior  treatment  of  the  new  colonial  churches  and 
public  buildings  likewise  affirmed  the  relationship  to 
Wren's  style. 

There  were  several  factors  Important  in  the  dissemination 
of  the  new  style  in  the  colonies.  Travel,  occasioned 
chiefly  by  trade,  and  newcomers  from  England  kept  the 
colonies  in  touch  to  a  certain  extent  with  the  trends  in 
English  architecture. 

Later,  the  publication  in  increasing  numbers  of  works  on 
architecture  played  a  decisive  part  in  spreading  the 
knowledge  of  classic  forms  both  in  England  and  in  the 
colonies.  These  publications  had  begun  with  books  on 
the  classic  orders  and  with  pocket  editions  of  the  work  of 
Palladio,  and  had  later  included  large  folio  editions  of 
Palladio's  works,  and  the  designs  of  Inigo  Jones,  Kent 
and  Campbell,  James  Gibbs,  and  many  others.  Such 
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books  created  a  high  standard  of  amateur  classical 
knowledge  in  England  and,  to  a  somewhat  less  extent,  in 
the  colonies.  But  the  smaller  handbooks,  like  those 
published  by  Robert  Morris  (from  1724),  William  Pain 
(from  1758),  and  Abraham  Swan  (from  1745),  were  in 
especial  demand  in  America.  -From  such  convenient 
handbooks,  the  colonial  carpenter-builders  could  select 
their  doorways,  stairs,  and  mantel-pieces,  their  windows, 
house  plans,  and  even  public  buildings,  churches  and 
steeples,  and  execute  them  in  the  current  English  style. 
Since  colonial  builders  were  seldom  trained  architects, 
they  sometimes  at  first  had  difficulty  in  translating  the 
engraving  on  the  flat  page  into  wood,  and  as  a  result  the 
earliest  classical  ornament  often  shows  a  naivete  of 
handling,  as  if  the  lines  of  the  book  model  were  drawn  on 
the  wood  instead  of  being  expressed  in  the  three- 
dimensional  mouldings  which  were  intended.  Thus  early 
eighteenth  century  detail  is  apt  to  be  complicated,  but  its 
quality  in  many  instances  is  more  refreshing  than  that  of 
correctly  academic  work.  Dependence  upon  books 
increased  as  the  century  progressed,  and  as  the  changes 
in  style  were  reflected  in  English  publications,  so  in  time 
were  they  reflected  in  colonial  building. 

One  of  the  most  important  factors  in  the  spread  of  the 
current  English  style  was  the  establishment,  toward  the 
end  of  the  seventeenth  century,  of  the  Church  of 
England.  The  members  of  the  dissenting  denominations, 
who  had  rejected  all  forms  which  suggested  to  them  the 
Church  of  England,  had  tried  to  break  away  from  its 
physical  appearance  as  well  as  its  spiritual  teachings. 
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Naturally,  however,  the  English  Episcopal  Church  wished 
to  conserve  and  transplant  its  formal  religious  tradition, 
including  church  buildings  like  those  being  erected  in 
England  at  that  time. 

Since  most  of  the  finest  London  churches  of  the  immediate 
past  had  been  designed  by  Sir  Christopher  Wren,  it  was 
natural  that  the  builders  of  the  first  pretentious  Church 
of  England  edifices  in  America  should  turn  to  his  work 
for  inspiration. 


1 .  Possible  Design  Source  for  Old  North  Church 

In  her  article  (included  in  this  study),  Suzanne  Foley 
established  that  a  committee  was  appointed  to  build  Christ  Church 
at  the  "North  End,"  and  she  believes  that  one  member,  Anthony 
Blount,  was  an  "advisor  on  architectural  matters"  because  he  was  in 
correspondence  with  a  New  Haven  master  carpenter,  Henry  Caner, 
during  the  early  construction  period. 

Someone  must  have  drawn  plans.  A  detailed  carpenters 
agreement  for  the  major  framing  work  says:  ".  .  .  It  is  our  Talent 
to  do  all  things  that  is  Carpent  Work  for  this  building  as  p 
draught  wee  seen.  ..."  The  agreement  included  work  on  all  the 
structural  framing,  flooring,  roof  sheathing,  door  and  window 
framing,  ribbing  for  the  ceilings,  exterior  "Dorick  Cornish  round 
the  Eves"  --in  short,  erecting  the  building.  The  drawing  upon 
which  the  agreement  was  based  must  have  been  very  complete  with 


1.  Memorandum  of  Agreement  for  Carpenter's  work,  no  date, 
and  unsigned;  Old  North  Church  files,  manila  folder  No.  14. 
This  manuscript  needs  conservation  work  badly. 
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a  floor  plan,  section,  and  elevations,  and  with  suggestions  of 
architectural  details  crudely  drawn  in  or  noted. 

We  will  probably  never  know  who  of  the  initial  committee 
was  facile  with  the  pen  or  pencil.  In  any  case.  It  is  clear  that  the 
committee  turned  to  the  recently  built  churches  of  London  for  their 
inspiration . 


The  London  church  that  most  likely  served  as  a  design 

source  for  Old  North  was  St.  James  (Piccadilly)  Westminster,  built 
2 

In  1682-84.  The  engraving  of  this  church  included  by  Suzanne 

Foley  in  her  article,  and  published  sometime  between  1709-1727  may 

well  have  been  made  available  to  the  Christ  Church  building 

committee.  But  this  engraving  stops  short  of  showing  the  details  of 

St.  James  which  indeed  were  eventually  Incorporated  in  the  Boston 
3 

Church.  Thus,  this  engraving  could  not  have  been  the  sole 

source  of  the  design. 

Mr.  Timothy  Cutler,  traveling  with  Messrs.  Daniel  Brown 
and  Samuel  Johnson,  was  sent  to  London  on  November  5,  1722  by 
the  building  committee.  The  main  purpose  of  the  trip  was  the 
ordination  of  Timothy  Cutler  so  that  he  might  preach  in  the 


2.  This  similarity,  and  that  to  a  church  lost  in  World  War  II,  St. 
Andrew-by-the-Wardrobe  &/or  St.  Anne,  Blackfriars,  is  noted, 
among  other  sources,  in  "Final  Report  of  the  Boston  National 
Historic  Sites  Commission  to  the  Congress  of  the  United  States." 
June  16,  1960,  p.  255. 

3.  Compare  this  1709-1727  plan  and  elevation  with  those 
reproduced  with  this  study  which  are  based  on  measured  drawings 
of  St.  James  Piccadilly.  There  are  details  basic  to  the  form  of  Old 
North  that  do  not  show  in  the  1709-27  engraving;  two-storied 
aisles  in  which  the  galleries  are  supported  by  square  piers 
surmounted  by  columns,  and  a  barrel  vault  nave  intersected  by 
barrel  vaults  at  right  angles  over  the  gallery  bays. 


81 


82 


9i8 


ENGLISH  RENAISSANCE 


S.  JAMES:  PICCADILLY  g 
LONDON 


^nr^y  ^  ^ 


(C)  SECTION  a-6 


SECTION  b-b 


PE:,r  T-, ^  !M  .<  Tn,  -  =r.--.eg-g'3r^-c -t. 

SECTION  a-a  (Jj; SECTION  b-b 


Flefclaer  ^  ^  A  A>r<^^vt-^cL-l-DY<£L  on 

AAe-H^oA  ^  E«:Si.lAor\ ,  i^^S. 


83 


ilimo/innnoflnfti 


proposed  church. They  arrived  in  London  on  December  20th 

knowing  the  dimensions  of  "the  Ground  purchased  where  on  to  erect 

the  church."  And  while  there  they  attended  services  and  admired 

practically  all  of  the  recently  built  churches  designed  by 

0 

Christopher  Wren  and  James  Gibbs.  They  even  attended 
Christopher  Wren's  funeral  on  March  5,  1723. 

Meanwhile,  by  April  8,  1723,  in  the  North  End  of  Boston, 
the  building  committee  had  started  the  foundation  work.^ 

It  is  quite  possible,  although  not  recorded,  that  one  of 
Cutler's  first  tasks  was  to  work  out  suggested  plans  for  the  new 
church  based  on  the  churches  they  visited  which  would  fit  the  lot 
purchased.  Allowing  one  month  to  cross  the  ocean,  such  sketches 
could  have  arrived  in  Boston  in  time  for  the  committee  to  instruct 
the  masons  and  carpenters  of  the  overall  form  to  follow.  And 
subsequent  messages  could  have  filled  in  on  the  details. 

These  men  were  not  architects  or  builders,  but  they  were 
educated  gentlemen  able  to  admire  "the  stupendous  fabric  of  St. 

g 

Paul's  .  .  .  one  of  the  finest  buildings  in  the  world."  And 


4.  Babcock,  Christ  Church  Salem  Street,  Boston ,  The  Old  North 

Church  of  Paul  Revere  Fame,  Historical  Sketches  Colonial  Period 
1723-1775  (Boston:  Thomas  Todd  Company  Printers,  1947) , 

pp.  4-18. 

5.  I  bid . ,  p.  224,  letter  to  My  Lord  of  London  from  Samuel 
Myles-Minister ,  Boston,  November  1,  1722. 

6.  Apparently  Samuel  Johnson  kept  a  diary  which  lists  all  these 
visits.  Unfortunately  Mary  Kent  Davey  Babcock  does  not  say  where 
this  manuscript  is. 

7.  Suzanne  Foley,  "Documentary  History  of  the  Buildings  of 
Christ  Church,  Boston,  1722-1740,"  (July  26,  1958),  p.  2,  Item 
#10,  Typescript,  Old  North  Church  Files. 

8.  Babcock,  Christ  Church,  p.  14. 
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Cutler,  with  a  committee  at  home  needing  design  materials  for  the 
new  church,  had  the  motivation  and  opportunity  to  convey  his 
desires . 


Although  an  original  subscriber  to  the  building,  William 

Price,  who  is  often  credited  with  its  design,  did  not  become 

involved  until  after  the  major  portion  of  the  building  was  complete. 

When  eventually  on  the  vestry  in  1726,  Price  apparently  did  advise 

and  draw  plans  for  important  elements:  the  apse,  pulpit,  reading 

10 

desk,  clerk's  desk,  spire,  and  organ. 


2.  The  Church  Plan 

Like  most  American  Anglican  churches.  North  Church  was 
built  with  an  open  plan  where,  according  to  the  Instructions  of  the 
post-Reformation  in  England,  both  priest  and  people  were  to  be 
"intimately  associated  in  the  act  of  worship."  Thus  the  nave  was 
an  open  rectangle  given  over  to  the  congregation,  and  both  the 
pulpit  and  altar  were  visible  to  the  worshipers. 


The  above  arrangement  was  generally  maintained  through 
the  years  despite  modifications  to  increase  the  seating  for  the 
congregation  and  "improvements." 


9.  Carpenters  manuals  and  architectural  books  are  known  to  have 
been  readily  available  in  America  toward  the  middle  of  the 
eighteenth  century.  Helen  Park,  "A  list  of  Architectural  Books 
Available  In  America  before  the  Revolution."  Journal  of  the  Society 
of  Architectural  Historians,  Vol.  XX,  No.  3,  October  1961.  It  is 
always  quite  possible  that  what  we  do  not  have  documented  were 
books  at  hand  for  the  use  of  the  Old  North  building  committee. 

10.  Suzanne  Foley,  "Christ  Church,  Boston,"  Old  time  New 
England ,  the  Bulletin  of  the  Society  for  the  Preservation  of  New 
England  Antiquities,  LI.,  No.  3,  January-March  1961,  Series  1,  No. 
83,  pp.  67-85,  and  Foley,  "Documentary  History." 

11.  S.P.  Dorsey,  Early  English  Churches  m  America,  1607-1800, 
1952,  pp.  15-34.  This  gives  a  very  good  background  for  the 
function  and  placement  of  Episcopalian  Church  features. 
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The  "Old  Plans"  reproduced  in  this  report,  and  the 

"Study  Plans"  drawn  for  this  report,  indicate  the  changes  made 

over  the  years.  The  most  obvious  change  took  place  between 

1806-1809,  when  the  original  box  pews  of  the  ground  floor  were 

torn  up  and  a  new  arrangement  of  slip  pews  introduced  to 

2 

accommodate  a  larger  parish. 


2.  Proprietors'  Records  1806-1840,  October  5  and  12,  1806, 

Boston  Athenaem. 
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H.  EXTERIOR  DETAILS 


1 .  The  Steeple 

Brief  Chronology  of  Old  North  Church  Steeples: 

1740  First  (original)  steeple  built  atop  the  brick  tower. 

1804  First  steeple  was  "blown  down." 

1806  Second  steeple  constructed  (no  documentation  has  as 
yet  been  found  to  attribute  the  design  of  this 
steeple  to  Charles  Bulfinch). 

1847  Second  steeple  extensively  repaired,  many  parts 
rebuilt. 

1954  Second  steeple  fell  to  the  street  during  Flurricane 
Carol . 

1955  Third  steeple  constructed. 

(See  comparative  steeple  drawing,  "West  Facade 

Development,"  F.  Study  Plans  and  Elevations.) 

From  available  documentation  Paul  Revere's  engraved  view 

of  the  North  Battery,  drawn  about  1762,  is  the  most  accurate 

picture  of  the  original  steeple  of  Old  North  Church  (see  the 

Frontispiece) .  1 


1.  In  1786  the  first  steeple  was  declared  "worth  preserving.  But 
is  now  much  decayed  and  is  in  danger  of  falling  if  not  timely 
repaired  .  .  .  ."  Note  on  a  James  Sherman  voucher,  Boston,  1786, 
Old  North  Church,  large  vault,  in  black  notebook  on  third  shelf. 
The  safety  of  the  steeple  had  been  considered  earlier.  "Electrical 
points"  were  fixed  on  the  steeple  by  Joseph  Heller  in  April  1756. 
Thomas  Hall's  Summaries  from  "Old  A/c  Book"  [Index  to]  p.  226, 
Boston  Athenaeum. 
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Too  small  a  picture  to  detail  orders  or  definitive 
architectural  shapes  or  proportions,  Revere's  engraving  does 
include  the  proper  number  of  arched  openings,  the  lower  stage 
balustrade  with  corner  pedestals  upon  which  sat  small  spires 
surmounted  by  crosses,  and  the  upper  two  stages  flanked  by  urns 
at  each  outer  corner.  Revere  omitted  four  urns  at  the  middle  stage 
which  were  centered  on  each  side. 

The  documentation  which  supports  this  conclusion  was  not 

fully  available  to  Charles  Rutan  Strickland,  the  architect  of  the 

2 

1955  steeple  reconstruction.  Suzanne  Foley,  in  her  very  capable 
research  on  the  history  of  the  church,  found  a  1784  description  of 
the  steeple  which  would  have  altered  Mr.  Strickland's 
reconstruction.  The  description  reads: 

Christ  Church  in  Salem  Street,  the  second  episcopal 
Church  founded  in  1722,  is  a  handsome  brick  building, 
with  an  elegant,  lofty  steeple,  in  which  there  is  a  ring  of 
eight  bells  and  a  clock.  The  first,  second  and  third 
stories  are  finished  in  the  Tuscan,  Doric  and  Ionic 
orders.  Upon  these  the  spire  is  supported.  The 
balustrade  of  the  first  story  finishes  at  each  of  the  four 
corners  in  a  pedestal,  which  supports  an  obelisk.  The 

3 

corner  of  the  other  stories  finish  with  urns. 

The  above  description  helps  to  interpret  the  wood 
turner/carver  bill  of  August  1740:"^ 


2.  Charles  Rutan  Strickland,  "Rebuilding  the  Old  North  Church 
Steeple,"  Antiques  Magazine,  July  1955,  p.  54. 

3.  Foley,  "Christ  Church,  Boston,"  pp.  77-80  and  footnote  26. 

4.  Bills  &  Receipts,  Old  North  Church  Vaults. 
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"agust  1740 

m  r 

the  gent  of  the  comitee  of  Christs  Church  to  Ebenz 

Messingr 

to  twelve  urns  at  6  pound  a  peace  72-  0-0 

to  five  duzen  of  Banstr  twisting  at  4  p  10  duz  22-10-0 
to  4  balls  and  4  croses  for  the  small  spiars  at  4-  0-0 

98-10-0 

The  price  of  the  urns,  costing  b  6  each,  shows  they  were 
large  as  well  as  intricate.  They  could  well  have  stood  alone  at  each 
outer  corner  of  the  upper  two  stages  as  shown  by  Revere,  with  the 
extra  four  centered  on  each  side  of  the  middle  stage.  The  1  b  cost 
of  each  ball  and  cross  was  appropriate  for  the  scale  of  ornament 
atop  the  small  spires  on  the  corner  pedestals  of  the  lower  stage 
flanking  the  railings  of  twisted  balusters,  fifteen  on  each  side  as 
shown  by  Revere. 

Mr.  Strickland,  without  the  overall  description  quoted 
above,  very  logically  used  as  a  source  the  fabric  of  the  1806-1847 

5 

steeple  which  had  toppled  into  Salem  Street  on  August  31,  1954. 


5.  See  a  photograph  of  this  catastrophe  in  the  Old  North  Church 
files  taken  by  the  Boston  Post,  September  1,  1954.  See  also  the 
1817  woodcut  of  Christ  Church  Boston  from  Charles  Shaw's 
Topographical  and  Historical  Description  of  Boston,  reprinted  here 
and  in  the  Foley  article.  This  is  the  only  detailed  view  of  the  1806 
second  Christ  Church  steeple.  In  1847  this  second  steeple  was 
essentially  rebuilt.  The  top  spire  was  lowered  to  the  church  yard, 
repaired  and  repainted,  the  weather  vane  regilded  and  painted 
black  where  appropriate.  The  three  stages  of  the  steeple  received 
new  framing  members,  new  white  pine  ornaments,  new  sash,  "the 
whole  work  to  be  in  exact  imitation  of  the  present  finish." 
Contract  "B"  with  Judah  Sears,  July  1,  1847,  work  paid  for  May  4, 
1848.  When  the  work  was  underway  it  was  found  necessary  to 
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He  therefore  placed  four  smaller  spires  on  the  corners  of  the  middle 

stage  as  well  as  those  at  the  lower  stage  (reducing  the  number  of 

large  urns  to  eight),  and  relegated  the  "twelve  urns"  of  the  1740 
bill  to  minor  sized  urns,  three  each  at  the  corner  pedestals  of  the 
lowest  stage.  This  created  a  double  error  by  no  longer  accounting 

for  the  eight  large  urns,  and  reducing  the  comparative  size  of  the 

twelve  urns  which  had  cost  the  large  sum  of  h  6  each.  Strickland's 
inspiration  for  the  twelve  small  urns  had  come  from  the  steeple  of 
First  Church  of  Christ  Wethersfield,  Connecticut,  which  is  said  to 
have  been  a  copy  of  Christ  Church  (Old  North)  Boston. 

In  the  cellar  of  Old  North  there  is  presently  a  small 

collection  of  wood  and  painted  ornaments  which  Mr.  Strickland 

apparently  rescued  from  the  debris  of  the  1806-1847  steeple  after  it 
0 

fell  in  1954.  Strickland  reused  the  form  of  these  classic  revival 
architectural  members  in  his  steeple  reconstruction  despite  their 
obviously  nineteenth  century  stylistic  treatment. 


replace  the  rotted  timbers  at  the  "Belldeck,"  they  put  in  "a  New 
Bell  frame"  and  covered  the  roof  above  the  bells  with  "an  article 
not  much  in  use,  in  this  region  called,  asfaltum,  which  is  said  to 
be  perfectly  water  tight.  ..."  Minutes  of  building  committee  Dec. 
31,  1847,  Bills  &  Receipts. 

6.  All  the  pieces  contained  only  cut  nails  and  wire  nails.  No  nail 
holes  were  found  from  any  other  previous  usage,  showing  that  the 
origin  of  these  ornaments  was  at  the  earliest  1806  and  at  the  latest 
1847.  This  was  important  to  determine  as  there  is  always  the 
chance  that  ornaments  could  have  been  reused  from  the  original 
steeple,  just  as  some  of  the  iron  "straps,"  "bolts  and  Irons"  which 
had  fastened  the^"urns"  and  "^^yramids"  had  been  mended  for  reuse 
in  1806.  "Eban^  Leman  Acc^  for  rebuilding  the  Steeple,"  June 
27-Sept.  26,  1806  [Hardware],  Bills  &  Receipts.  One  of  the  more 
expensive  items  of  hardware  supplied  in  1806  was  "Spindle  Scroll 
and  letters  28s/lb. .  .31 :57. "  These  items  match  those  used  in  1740 
for  the  original  weather  vane  smithwork,  showing  the  intent  to 
preserve  this  feature's  design  elements.  An  account  of  the  "life"  of 
the  weather  vane  is  found  in  Babcock,  Christ  Church ,  pp.  183-90. 
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His  desire  was  to  reconstruct  the  steeple  "as  it  is 
believed  to  have  looked  originally  and  as  it  is  to  live  again.  Mr. 
Strickland's  design  is  more  closely  related  to  the  nineteenth  century 
editions  of  the  steeple  than  the  eighteenth  century.  Had  he  been 
able  to  refer  to  the  1784  description,  his  reconstruction  might  have 
rendered  a  stronger  presentation  of  the  Tuscan,  Doric  and  Ionic 
order  in  eighteenth  century  style,  including  items  described  by  an 
eighteenth  century  wood  carver. 

"Work  done  for  Christ  Church  by  Gabriel  Herbert 

8  Capital  [The  eight  Ionic  capitals] 

4  Kis  Stones"  [Keystones  for  the  four  windows  in  the 
top  stage]^ 

The  original  steeple  is  famous  for  having  provided  an 
elevated  position  for  clandestine  signal  lanterns.  Less  known  Is 
that  the  steeple  featured  in  a  celebration  as  well.  Thomas  Ivers, 
Senior  Warden,  was  paid  April  5,  1760  "for  candles  and  other 

charges  for  Illuminating  the  Steeple  on  occasion  of  Qubeck's  being 
taken  .  .  .7:15:--."^ 


7.  Strickland,  "Rebuilding  the  North  Church  Steeple,"  A  good  bit 

of  detective  work  was  performed  by  Strickland,  ^  a[.  when  they 
examined  the  surviving  balls  with  finials  from  atop  the  1806-1847 
spires.  They  found  that  instead  of  there  having  been  finials,  there 
was  evidence  of  crosses  atop  the  balls,  mounted  together  on 

wrought  iron  rods. 

8.  Undated  voucher  in  Old  North  Church  office  file.  This 

voucher  was  also  quoted  by  Suzanne  Foley  in  her  "Documentary 

History,"  Item  #208  dated  November  7,  1740,  p.  19.  Ms.  Foley  Is 

to  be  credited  for  having  first  verbally  reconstructed  the  original 
Christ  Church  Steeple;  including  mention  in  her  footnote  #31,  p. 
38,  of  the  original  tower  cornice  upon  which  the  steeple  visually 
sat,  as  being  a  "modollion  cornish,"  billed  for  on  November  21,  1724 
by  carpenters  Tippin  and  Bennett. 

9.  Microfilm  728015  15,  Boston  Athenaeum. 
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2. 


Walls  and  Roof  Materials 


Old  North  was  built  with  rubble  stone  foundations  below 
grade  and  heavy  brick  walls  above.  The  brickwork  was  laid  up 
with  the  exposed  bond  of  headers  every  other  course  called  English 
Common  Bond.  Every  other  header  is  neatly  centered  over  the 
stretchers,  that  is,  as  neatly  as  hand-made  bricks  will  allow. 

The  bricks  of  both  the  main  building  and  tower  measure 
1  5/8  inches  -  1  3/4  inches  high,  3  1/2  inches  -  4  1/4  inches 

wide,  7  3/4  inches  -  8  inches  long.  From  documentation  they  are 
apparently  of  local  manufacture. 

Rubbed  and  gauged  bricks  are  used  at  the  openings 
although  their  color  contrast  is  not  as  bright  as  it  once  must  have 
been.  Queen  closers  (small  bricks)  are  used  to  close  the  bond  at 
openings  and  corners,  and  large-scaled  ogee  molded  bricks  are  used 
at  the  west  water  table.  Projecting  belt  courses  run  horizontally  at 
the  north  and  south  elevations  and  at  the  tower,  delineating  floor 
levels.  The  curious  champfer  cut  of  the  northeast  corner 
brickwork  may  have  been  made  when  the  vestry  building  was  raised 
to  two  floors  in  1878. 

The  brickwork  was  repointed  in  1969  using  a  grapevine 
2 

form  of  pointing.  This  repointing  was  so  thorough  that  evidence 


1.  Foley,  ^  Documentary  History, "  p.  3,  Items  31-36. 

2.  See  "Detail  Summary  of  Repairs  since  1954"  in  this  report. 
The  exterior  brick  walls  were  sandblasted  in  1912  to  remove  paint 
which  had  covered  them  for  over  one  hundred  years.  See  H.  C. 
Ross,  "Two  Interesting  Restorations  of  Old  New  England  Churches," 
Bulletin,  Society  for  the  Preservation  of  New  England  Antiquities, 
Feb.  1913. 
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of  original  pointing  may  only  be  found  at  the  east  end  where  it  is 
hidden  by  the  vestry  building. 

The  roofing  today  is  slate,  and  documentation  shows  that 

3 

this  was  the  original  material  used.  The  source  of  the  slate  is 

4 

unknown.  It  arrived  by  ship  as  did  most  of  the  building  material. 

The  roof  sheathing  on  which  the  slate  is  nailed  is  random 
width  of  17  1/2  to  18  inches.  It  appears  to  be  original,  running 
from  ridge  to  eaves,  fastened  to  the  original  purlin  system.  The 
purlins  are  uneven  in  size,  the  heavier  ones  were  probably 
designed  to  better  withstand  wind  pressure.  The  trusses  are  a 
combined  King-post  and  Queen-post  system  with  the  principal  tie 
beam  occurring  one-third  the  way  up  the  trussed  rafters  to  provide 
the  extra  height  for  the  nave  barrel  vault.  The  trusses  are 
primarily  supported  by  the  columns  which  extend  up  past  the  barrel 
vault  to  the  underside  of  the  principal  tie  beam.  Only  the  outer 
portion  of  the  roof  is  supported  by  the  brick  walls. 


3.  Foley,  "Documentary  History,"  p.  4,  Item  #49.  It  is 
interesting  to  note  that  during  later  repairs  to  the  roof  a  bill  was 
submitted  "for  the  use  of  Old  Sails  on  Several  Occasions  during  the 
past  five  months  VIS  on  the  roof  of  the  Vestry  and  the  Organ." 
Sept.  19,  1853,  Bills  &  Receipts,  Green  Box,  large  Vault,  Old 
North  Church. 

4.  See  maps  of  Boston  in  Walter  Muir  Whitehill,  Boston,  A 

Topographical  History,  (Cambridge,  Mass.:  Harvard  Unviersity 

Press,  1959),  showing  how  near  the  Old  North  site  is  to  the  water. 

5.  This  possibility  was  pointed  out  by  Mr.  David  Yeomans, 
structural  engineer  lecturer.  The  Unviersity  of  Liverpool,  England, 
who  inspected  Old  North's  roof  framing  system  In  March  1978  to 
study  its  English  precedent.  His  published  study  of  many  American 
buildings  will  be  the  first  of  its  kind  In  tracing  the  history  of 
American  structural  carpentry. 
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The  roof  framing  was  reinforced  in  the  1960s  (see  the 
section  of  this  report  entitled  "Detail  Summary  of  Repairs  since 
1954").^ 

3.  The  Original  West  Entrances 

Illustration  "Masonry  Openings  Old  North  Church 
1723/24"  (F.  Study  Plans  and  Elevations)  was  made  for  this  report 
using  the  original  masons'  bills  to  show  the  number  and  shape  of 
the  openings  provided  when  the  church  was  first  built.  These  bills 
are  important  as  evidence  of  the  long  missing  doorways  flanking  the 
tower  in  the  west  wall  where  now  there  are  windows. 

Fortunately  these  bills  were  itemized,  making  it  possible 
to  relate  the  work  to  specific  openings.  The  masons'  bill  for  these 
west  aisle  doorways  referred  to  "Rubing  &  Setting  2  Straight 
Arches."  In  other  words,  the  bricks  were  rubbed  to  achieve  a 
bright  red  smooth  surface  and  were  tapered  to  create  flat  arches 
with  tight  mortar  joints.  These  flat  arches  (as  opposed  to  the 
curved  arches  of  the  windows)  were  not  only  decorative  but  they 
physically  supported  the  face  brick  above  the  doors.  Within  the 
thickness  of  the  wall,  the  doorways  had  timber  lintels  to  carry  the 
backup  masonry. 

Evidence  for  these  west  doors  can  be  seen  in  the 
continuous  vertical  joint  in  the  brickwork  below  each  of  the  windows 
that  replaced  the  original  doors,  and  the  obvious  tying-in  of  the 
infill  brickwork  to  the  main  wall.  Not  so  obvious  is  the  disturbed 
brickwork  above  the  present  arched  windows  and  below  the  spring 
line  of  these  brick  arches.  This  disturbance  of  bond  was  due  to 


6.  See  Maurice  A.  Reidy,  Engineers,  "Typical  Elevation  Exist. 
Wood  Truss"  on  drawing  "Framing  Repairs,"  F-9,  March  9,  1967. 
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the  removal  of  masonry  to  raise  the  height  of  the  opening  for  the 
new  arched  windows.  The  disturbance  below  the  arch  spring  line 
was  due  to  breaking  away  the  normal  wall  in  order  to  withdraw  the 
extensions  of  the  door  frame  lintels. 

The  use  of  doors  at  these  locations  was  closely 
related  to  the  overall  plan  of  the  church.  The  doors  lead  directly 
to  the  original  side  aisles  of  the  church,  as  the  tower  entrance  led 
to  the  center  aisle.  With  the  intent  to  seat  more  parishioners,  and 
not  thinking  of  the  ease  of  ingress  or  egress,  these  two  doors  were 
eliminated  in  1806  when  the  seating  was  changed  from  box  pews  to 
the  more  compact  slip  pews.  The  change  in  pews  affected  the 
gallery  stairways  which  were  in  the  corners  just  inside  the  original 
doorways.  To  gain  even  more  seating  space,  the  side  slip  pews 
were  extended  to  the  lines  of  the  gallery  piers  and  the  range 
brought  back  as  far  as  possible  with  new  stairways  doglegging  up 
over  the  heads  of  the  last  pew  owners.  (See  F.  Study  Plans  and 
Elevations,  c.  1730  Plan  and  c.  1809  Plan.)  Thus,  the  flanking 
doorways  were  effectively  closed  off  by  the  new  stairs  and  the 
wider  pew  ranges. 

4.  Tower  Entrance 

Architect  Henry  C.  Ross,  who  worked  with  Architect  R. 
Cllpston  Sturgis  on  the  1912  restoration  has  written  a  tantalizing 
statement  in  regard  to  the  tower  entrance: 

The  front  door  was  quite  modern  and  the  new  design 
follows  that  of  the  vestry  door  which  dates  back  to  about 


1.  Suzanne  Foley  recognized  the  evidence  of  these  original  doors 
and  said  they  were  needed  because  there  were  no  side  doors  at  Old 
North.  We  would  add  that  the  narrow  lot  did  not  permit  doors  on 
the  north  and  south  sides. 
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1730.  Although  the  circular  head  was  quite  probably 
covered  with  a  fan  shutter,  it  seemed  wiser  to  omit  this 
in  order  to  admit  additional  light  into  the  vestibule. 

Before  discussing  the  circular  door  head,  the  question  is, 
where  is  the  "vestry  door  which  dates  back  to  about  1730?"  If 
such  a  door  was  used  as  the  design  source  for  the  present  set  of 
entrance  doors  that  have  crossed  rails  below  the  lock  rail,  then  was 
Ross  writing  of  the  old  door  to  be  seen  in  the  c.  1878  photograph 
of  the  chancel  (see  Old  Views),  leading  from  the  north  gallery  to 
the  upper  vestry?  This  small  door  does  appear  to  have  robust 
moldings  at  its  raised  panels.  What  a  pity  that  It  does  not  seem  to 
have  survived. 

Obviously  from  Ross's  statement  the  aim  in  1913  was  to  let 

more  light  into  the  vestibule.  The  congregation  had  had  a 

darkened  vestibule  since  c.  1806-1808.  At  that  time,  along  with  the 

pew  changes,  there  were  a  series  of  interrelated  changes  to  the 

fabric.  To  reach  the  upper  tower  and  steeple  until  that  time,  one 

went  up  the  gallery  stairs  and  then  entered  the  tower  through  the 

large  arched  opening  in  the  brick  wall  behind  the  organ.  A 

committee  of  the  proprietors  recommended  a  "substitute  of  entrance 

2 

to  the  gallery  from  the  Tower."  Thus  a  stairway  was  to  be  built 


1.  H.C.  Ross,  "The  Restoration  of  Christ  Church,  Boston,"  The 
Bulletin  of  the  Society  for  the  Preservation  of  New  England 
Antiquities,  III,  No.  3,  February  1913,  p.  4. 

2.  T.  Hall's  Summaries  of  Proprietors'  Records  1806-1840,  p.  43, 
October  5,  1806.  With  the  assistance  of  NPS  Architect  Gerald  Karr 
of  the  Denver  Service  Center,  on  September  24,  1976,  it  was 
determined,  by  the  presence  of  empty  mortises  along  the  second 
floor  header  of  the  existing  stair  at  the  north  side  of  the  vestibule, 
that  originally  there  was  no  stairway  In  the  vestibule  leading  up  to 
the  second  level  of  the  tower. 
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within  the  vestibule  leading  upward.  This  stairway  was  built  but  it 
never  substituted  for  the  two  within  the  church. 

Introducing  the  stairway  in  1806  on  one  side  of  the 

vestibule  and  a  closet  on  the  opposite  side  for  the  sake  of  symmetry 

made  a  smaller  room  with  a  very  high  ceiling.  Thus  the  lower 

barrel  vaulted  ceiling  we  know  today  was  installed.  This 

arrangement  closed  out  the  light  which  had  entered  the  original  flat 

3 

ceilinged  vestibule  from  the  north  and  south  round  windows.  To 
compensate  with  borrowed  light  the  mahogany  doors  with  splayed 
jambs  and  fan  light  were  installed  between  the  vestibule  and  church 
proper  to  admit  light  from  the  nave. 

Despite  a  reduction  in  light,  the  solid  doors  at  the  west 
arched  tower  entrance  remained  into  the  nineteenth  century.^  Solid 


3.  Evidence  of  the  original  flat  ceiling  can  be  seen  on  the 
underside  of  the  girders  above  the  vestibule  in  the  form  of  plaster 
and  lath  stains. 

4.  Bills  &  Receipts,  "Christ  Church  to  J.  Smallidge"  1808-1818. 

October  13,  1808,  ".  .  .to  Paintg  front  Porch  62  1/2  yards  .  .  . 
to  Paintg  8  Doors  mohogy  Colour  ...  to  Colouring  walls  of  Front 
Porch.  ..."  See  also  paint  samples  #36  and  #37  which  show 
essentially  the  same  layering  on  the  vestibule  closet  door  trim  and 
the  fanlighted  doorway  trim,  showing  they  date  from  the  same 
period.  Ibid. ,  "Christ  Church  to  J.  Smallidge  ...  To  Settg  13 
ft.  of  Glass  in  Fanlight  ...  To  Paintg  work  round  Mahogy  Doors 
&c  31  yds.  ..."  July  8  -  Sept.  20,  1809.  The  mahogany  doors 
in  place  today,  6  panels  each  leaf,  with  applied  moldings  and 
recessed  panels,  look  to  be  of  this  period.  There  is  an 

interesting,  though  broken,  door  closer  mounted  on  the  south 

active  leaf.  A  bill  for  "1  Door  spring  &  screws"  was  submitted 

January  9,  1806  and  might  be  for  the  surviving  spring.  This 

would  move  the  date  for  installation  of  these  doors  as  early  as  1805 
which  is  questionable.  A  similar  closer  is  in  the  collection  of 
Hardware  Specialist  Donald  Streeter,  Iona,  N.J. 

5.  Ibid . ,  "Christ  Church  to  J.  Smallidge"  October  13,  1808  "To 
Paintg  top  of  Front  Door  mahogy  Colour.  ..." 
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paneled  doors  are  shown  in.  the  1817  woodcut  view  of  Christ  Church 
included  in  this  report.  Because  this  view  is  a  woodcut,  the 
number  of  panels  shown  may  be  simplified,  but  the  doorway  is 
divided  into  two  active  leaves  (3  panels  each),  and  two  inactive 
leaves  within  the  arched  head  area  (one  panel  each). 

The  old  photograph  included  in  this  report,  which  dates 
prior  to  1869,  shows  this  solid  door,  but  indicates  additional 
panels.  Under  magnification,  the  panels  in  the  arched  head  appear 
to  be  raised,  and  those  of  the  active  doors  recessed.  When  these 
recessed  panel  doors  were  added  has  not  yet  been  determined,  but 
they  remained  until  1884  when  it  is  recorded  that  "a  new  entrance 

g 

door  to  Tower"  was  added.  The  1884  doors  were  those  "quite 
modern"  ones  which  were  discarded  In  1912-13. 

How  the  original  front  doors  actually  appeared  is  difficult 
to  say.  We  know  they  were  supplied  "a  Large  Locke  for  Front 
Doore"  in  1761,^  and  therefore  must  have  had  a  wide  lock  rail.  If 
one  can  believe  that  the  raised  panels  of  the  arched  area  of  the 
door  shown  in  the  pre-1869  photograph  are  original,  then  we  know 
that  each  leaf  of  the  door  had  two  vertical  rows  of  panels.  And  we 
known  that  the  smaller  panels  shown  were  considerably  wider  than 
they  were  high.  One  can  go  on  to  surmise  that  the  active  doors 
had  six,  or  possibly  eight  panels  each. 


6.  T.  Hall's  Summaries  of  Proprietors'  Records,  between  pp. 
39-40. 

7.  Microfilm  728015  15,  p.  103  Boston  Athenaeum.  Accounts  of 
Thomas  I  vers.  The  inactive  leaf  of  the  door  must  have  had  head 
and  foot  bolts  similar  to  those  preserved  today.  On  Dec.  8,  1730, 
a  bill  was  submitted  "To  a  plate  for  ye  bolt  of  ye  Great  Doors," 
Foley,  "Documentary  History"  p.  15,  Item  167.  The  preserved 
hinges  may  be  those  accounted  for  October  2,  1725  "To  Cash  pd 
Hinges  for  grt  Doors,"  Ibid . ,  p.  9,  Item  #100. 
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What  the  arched  area  originally  contained  is  a  question, 
for  the  pre-1869  photograph  seems  to  show  remnants  of  the  active 
doors  crudely  adapted  to  fit  the  arched  opening.  The  doors  were 
cut  on  a  curve  right  through  the  stiles  and  panels  and  were 
installed  without  the  benefit  of  a  curved  rail  to  fit  the  arch. 

The  frame  (see  the  sketch  included  here)  seems  to  be 
original  in  the  arched  area.  At  some  time  before  1869,  impost 
moldings  were  added  at  the  exterior  face  with  open  pilasters  below. 
Originally  the  architrave  which  now  surrounds  the  arched  head  of 
the  door  probably  continued  uninterrupted  down  the  jambs  butting 
into  plinth  blocks  at  the  sill  level,  or  extending  to  the  sill. 

The  undated  original  carpenters'  agreement  for  building 
the  church  includes:  "To  making  the  Steps  at  the  doors  without 

g 

side  of  Oak."  By  1808  these  had  probably  been  changed  to  stone 

9 

along  with  the  vestibule  floor. 

Credit  should  be  given  to  the  Ross-Sturgis  restoration 
architects  for  saving  the  old  pintles  and  strap  hinges,  the  latter 
now  mounted  (but  not  functional)  on  the  new  doors.  On  the  north 
jamb  is  an  old  head  and  foot  bolt.  This  hardware  could  be  original 
or  at  least  very  early.  The  pintles  have  been  moved  (see  sketch  of 
door  details  included  here). 

5.  East  Cellar  Entrances 

There  have  always  been  two  cellar  entrances  -  one  coming 
from  the  vestry  to  the  church,  the  other  directly  from  the  yard  at 


8.  Old  North  Church  files.  Folder  14. 

9.  Stone  or  tile  was  recommended  for  the  porch  floor  in  October 
1808,  Proprietors'  Records  1806-1840. 
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the  southeast  corner  of  the  church.  The  latter  is  shown  c.  1806 
(see  Old  Plans)  with  a  greater  number  of  steps  between  grade  and 
the  cellar  floor  level  than  there  are  today.  Apparently,  the 
exterior  grade  was  higher  at  that  time. 

The  head  of  the  cellar  door  today  appears  to  have  been 
cut  back  to  provide  head  room  for  the  few  ascending  steps  now 
located  entirely  within  the  wall  thickness.  Probably  the  original 
arrangement  had  all  the  steps  outside  the  walls,  thus  allowing  a 
lower  head.  How  this  door  was  arched,  whether  round  or  flat,  is 
unknown.  It  is  possible  that  there  were  origially  bulkhead  doors  to 
cover  the  exterior  steps. 

Stored  in  the  cellar  of  the  church  is  a  wrought  iron  strap 

gate  of  a  size  (58  3/4  inch  center  of  pintel  to  hasp  stile,  64  inches 

high)  which  would  fit  the  opening  of  this  exterior  cellar  doorway 

(55  inches  wide,  63  inches  from  floor  to  top  of  stone  foundation). 

It  is  a  very  nicely  made  gate  with  21  vertical  straps  of  alternating 

widths  (1  1/4  inch  x  1/4  inch  and  1  inch  x  1/4  inch),  two 

horiziontal  strap  rails  (1  1/2  x  1/4  inches),  and  one  diagonal  strap 

(1  3/8  X  1/4  inch).  The  straps  are  fastened  by  rivets  through 

punched  holes,  and  have  square  butts  below  and  simple  points 

above.  The  hasp  is  made  to  fit  over  a  staple  and  was  probably 

2 

made  fast  with  a  padlock. 

From  these  dimensions,  we  are  fairly  certain  that  this 
gate  was  mounted  on  the  inside  surface  of  the  cellar  wall  at  the 


1.  Foley,  "Documentary  History,"  p.  5,  Item  #54.  Voucher  of 
master  carpenters  Bennett  &  Tippin  includes  "for  making  2  Valt 
Door  Cases"  which  probably  refers  to  the  two  entrances  to  the 
cellar. 

2.  A  1789  account  records  "pd  two  padlocks  sellar  doors"  James 
Sherman  acc'ts.  Microfilm  728015  15,  p.  153,  Boston  Athenaeum. 


101 


southeast  exterior  entrance,  the  door  to  the  vestry  cellar  not  being 
of  this  proportion  at  all.  This  gate  should  be  carefully  preserved  - 
perhaps  hung  on  a  wall  to  prevent  damage  to  the  strap  ends. 

6.  The  Windows 

a.  Sash  Types 

By  1701  both  the  traditional  casement  windows  and 
the  newly  fashionable  hung  sash  were  in  use  in  Boston,  thus  glass 
was  being  set  in  lead  cams  or  In  puttied  wood  muntins.  There  was 
a  concern  that  the  windows  be  strong  "by  reason  of  the  violence  of 
our  storms.  .  . 


The  sixteen  large  windows  of  the  north  and  south 

elevations  of  Old  North  Church  had  hung  sash.  The  earliest 

carpenters'  voucher  for  "Work  done  at  Christ  Church  .  .  ." 

2 

includes  "...  making  sashes  for  .  .  .  windows  at  40  b  each." 
And  in  1726,  a  hardware  voucher  included  ".  .  .16  sash  pullies" 
In  June,  and  the  following  February,  16  more  along  with  "knotts  of 
Line"  and  "pins,"  all  of  which  would  be  used  in  hanging  the  bottom 

3 

sash  of  sixteen  windows. 

The  supply  of  weights  used  to  counter  balance  the 
hung  sash  is  not  well  documented  in  the  early  years.  In  1740, 


1.  Charles  F.  Montgomery,  "Thomas  Banister  on  the  New  Sash 
Windows,  Boston,  1701."  American  Notes,  Journal  of  the  Society  of 
Architectural  Historians,  Vol .  XXIV,  No.  2,  May  6,  1963,  p.  169. 

2.  Bills  &  Receipts,  March  24,  1723,  A  memorandum  of  agreement 
with  the  original  carpenters  Tippin  &  Bennet  said:  "To  making  all 
the  Window  Frames  Arch'd  fitt  for  double  sashis  .  .  .",  Folder  No. 
14,  Old  North  Church  files. 

3.  Colonial  Society  Microfilm,  Old  North  Church,  Number  71  75 
78.  Boston  Athenaeum.  Ten  more  pulleys  were  included  in  another 
hardware  bill  for  1728/9  from  John  &  James  Dolbear,  showing  that 
at  least  five  more  were  outfitted  with  hung  sash. 
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however,  Nathaniel  Brown  was  paid  "To  Casting  80  pound  of  Led 
Wats  (weights)  _  17.. 8."^ 

There  are  carpenters'  vounchers  for  making  casement 

windows  as  well.  In  1724,  "...  fon  Making  2  Casements  .  .  . 

0-9-0."^  In  1733  a  glazier  was  paid  for  "Leading  &  sodering  a 

Casement  00-06-00."^  In  1737  John  Gibbs,  the  painter,  was  paid 

"To  priming  4  Large  Casements  .  .  .  0..8..0."^  And  in  1740  the 

8 

glazier  Nathaniel  Brown  soldered  and  leaded  five  casements,  and 

9 

again  in  1746  "2  Casements  leaded."  From  the  evidence  that  the 
church  itself  had  hung  sash  from  the  beginning,  and  from  the 
smaller  number  of  casement  windows  repaired,  we  must  assume  that 
the  original  vestry  building  had  casement  sash. 

b.  Bars 

The  window  openings  of  the  church  are  large  in 

area.  Anticipating  the  violent  storms  known  to  Boston  the  vestry 

wisely  chose  to  introduce  reinforcing  bars  for  the  sash.  In 

December  1723  Nicholas  Roach  supplied  great  numbers  of  bars  in 

lengths  suited  for  the  different  sized  windows,  the  longer  ones 

10 

costing  more  per  foot  for  their  Increased  section.  These  bars 
would  have  been  most  effective  in  reinforcing  the  moveable  bottom 


4.  Bills  &  Receipts,  October  4,  1740,  "Christ  Church  to  Nath^* 
Brown . " 

5.  Ibid . 

6.  Ibid. ,  February  8,  1733. 

7.  Ibid . ,  April  9,  1737. 

8.  Ibid . ,  October- December  1740. 

9.  Original  bill  in  Vestry  Office  file  drawer. 

10.  Bills  &  Receipts. 
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sash  if  they  had  been -tied  at  intervals  along  their  length  on  the 

innerside  of  the  glazed  sash,  their  ends  let  into  the  bottom  and  top 

sash  rails.  For  fixed  sash  the  bars  probably  were  similarly 

11 

fastened  to  the  muntins  with  their  ends  let  into  the  frames. 

c.  Glass  Types  and  Setting  Hardware 

From  the  greater  quantities  of  square  glass  supplied 

as  opposed  to  the  occasional  mention  of  quarrels  (i.e.,  diamond  or 

irregularly  shaped  lights),  we  can  deduce  that  the  church  was 

glazed  very  much  as  it  is  today.  Only  the  round  windows  of  the 

12 

church  were  supplied  "quarrols."  Even  the  casement  sash  of  the 

13 

vestry  were  supplied  square  lights. 

The  square  lights  for  the  church  sash  were 

apparently  bedded  with  putty  on  wood  muntins  just  as  they  are 

today.  One  of  many  bills  for  window  repairs  includes  as  much  as 

98  pounds  of  putty  and  mending  and  setting  363  square  lights, 

along  with  4000  Brads  probably  used  to  mechanically  fasten  the 

14 

glass  to  the  wood  muntins. 

Along  with  the'  putty  vouchers  are  glaziers'  bills 
reading  typically:  "To  New  Ledding  27  feet  of  glass  and  Finding 


11.  Christ  Church,  Philadelphia,  has  bars  at  its  east  large 
Palladian  window.  These  were  installed  not  only  to  reinforce  the 
sash,  but  to  provide  bracing  or  bearing  for  the  ladders  of  the 
window  washers. 

12.  February  8,  1733,  John  Cornish,  glazier,  was  paid  "To  15 
quarrols  in  ye  round  light  ..."  Bills  &  Receipts. 

13.  Along  with  mending  the  casements  Nathaniel  Brown  was  paid 
for  square  glass.  Ibid . ,  Oct. -Dec.  1740. 

1^  Boston  Athenaeum  microfilm  number  717578,  June  9th,  1730,  to 
W  Peck  and  Austin.  Putty  is  mentioned  in  window  repair  bills 
consistently  throughout  the  eighteenth  and  nineteenth  centuries. 
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the  Ledd  @  2/6  p  p.  foot  — b  3:7:6."^^  And  when  the  earliest 

supplies  of  "Cascell  Sq^^"  or  Castle  square  lights  were  crated  and 

shipped  from  England  they  were  accompanied  by  "10  p  wt  lead"  and 

1 6 

"80  lb  Sodder."  The  work  of  soldering  and  banding  with  lead  is 

17 

evidenced  in  the  vouchers  associated  with  the  casement  sash. 
Thus  we  can  say  that  the  vestry  windows  were  wood  casement  sash 
with  lead  cams,  square  lights,  and  probably  reinforced  with  vertical 
or  horizontal  iron  bars. 

The  round  windows  in  the  tower  had  quarrels 

(irregularly  shaped  lights)  and  were  the  only  sash  in  the  church  so 

glazed.  In  1786  a  painting  account  listed  "To  painting  4  lead  lights 

1 8 

for  the  round  windows  tower.  ..."  These  sash  were  reinforced 
19 

with  bars. 

d .  Painting  the  Windows 

The  earliest  painting  bills  mention  priming  and 

painting  the  "Window  Frames  and  Sashes  Outside  &  In,"  but  do  not 

20 

specify  the  colors  used.  By  1756  however,  John  Gibbs  in 

painting  the  Steeple  was  using  a  "stone  Colour  &  White"  which  one 


15.  Ibid. ,  microfilm  717578,  W^  Austin,  December  1728. 

16.  Ibid. ,  Pamphlet  A.,  August  23,  1723.  "Invoice  of  Sundrys 
Shipt  on  board  the  Mary  Thomas." 

17.  Bills  &  Receipts;  July  18,  1729,  No.  4  "To  soding  and  banding 
3  Casm";  Feb.  8,  1733,  John  Cornish,  "To  leading  &  sodoring  a 
Casement. " 

18.  Mr.  James  Sherman's  Accounts,  1757-1793,  August  1786. 
Microfilm  728015,  Boston  Athenaeum. 

19.  Bills  &  Receipts,  February  6,  1730,  voucher  including  an  item 
"Bares"  for  the  round  window. 

20.  Bills  &  Receipts,  John  Gibbs,  November  4,  1730. 
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21 

assumes  was  applied  to  all  the  church  exterior  trim.  In  1788  a 

painting  bill  includes:  "To  [painting]  718  sq  sashes  white  &  stone 

colour  Inside  &  out  at  /Ad,"  and  in  1792  "To  painting  the  sashes  in 

the  Gallery  and  box  casings  inside  white  and  stone  Colour,"  "To 

22 

ditto  6  window  frames  white  twice  over. 

In  1834  the  wood  blinds  that  covered  the  openings  at 

the  bell  level  in  the  tower  and  the  blinds  at  the  large  window  above 

23 

the  west  entrance  were  painted  green.  And  in  1847  it  was 

specified  that  "The  sashes  to  be  painted  and  drawn  black."  This 

brought  the  church  windows  Into  the  fashion  of  understating  the 

visual  impact  of  the  sash  (See  Old  Views,  pre-1869  west  elevation 
24 

photograph) . 

e.  Surviving  Original  Sash 

The  subsequent  fate  of  the  windows  is  not  well 
documented.  It  is  likely  that  many  of  the  original  sash  survive  at 
the  north  and  south  elevations.  Paint  study  sample  #6  shows  that 
the  interior  faces  of  the  muntins  have  the  full  range  of  paint  layers 
for  the  church  Interior,  whereas  the  sash  stiles  and  rails  have  only 
the  most  recent  layering  on  very  light  white  pine  (see  Sample  #7), 
and  seem  to  be  replacements,  probably  dating  from  the  1912 
restoration . 


21.  Sherman  Accounts,  January  31,  1756.  Microfilm  728015,  Boston 
Athenaeum . 

22.  Ibid . ,  Sherman's  Accounts,  1757-1793. 

23.  Agreement  Rufus  R.  Cook  for  painting,  August  1834,  Bills  & 
Receipts,  Old  North  Church  Vaults. 

24.  Ibid. ,  Painting  Agreement  "D",  John  Thomas,  December  8, 
1847. 
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I.  INTERIOR  DETAILS 


1 .  The  Cellar  and  Foundation 

The  cellar  has  stone  foundation  walls  from  1\  feet  to  11 
feet  deep.  A  brick  wall  inches  thick  was  built  on  the 

east-west  center  line.  Called  "The  Middle  Wall,"  it  supports  the 
ends  of  the  girders  spanning  to  the  north  and  to  the  south.  These 
are  joined  by  simple  scarf  joints  above  the  wall.  The  floor  joists 
span  east-west  between  the  girders. 

The  girders  are  largely  original,  although  pieced  out 

where  fungus  damage  has  been  repaired  (see  the  History  of 

Structural  Problems  and  the  Detail  Summary  of  Repairs  since  1954). 
The  joists  are  mostly  replacements  as  evidenced  by  circular  saw 
marks.  The  flooring  of  the  first  floor  seems  to  have  been 

rearranged  and  many  boards  are  replacements. 

The  columns  which  carry  the  weight  of  the  roof  and 

galleries  all  bear  on  the  north  and  south  girders,  probably  joined 

with  vertical  tenons  in  mortises  cut  in  the  tops  of  the  girders. 

The  girders  were  supported  by  masonry  piers  in  line  with  the 

columns,  the  masons  being  paid  for  "laying  the  foundations  of  the 
2 

collums. " 


1.  The  dimensions  of  the  foundations  are  given  in  Voucher  #11 
submitted  by  the  mason  Clough  on  June  3,  1723,  Foley, 
"Documentary  History."  p.  2,  Item  #19.  The  stonework  is 
galleted,  i.e.,  small  stones  are  inserted  in  the  larger  joints  to 
displace  mortar. 

2.  Ibid.,  p.  3,  Item  #20,  June  1723,  Clough  and  Varney  Voucher 

#11. 
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Very  early  the  cellar  was  known  as  "the  vault,"  and  it 

3 

was  used  basically  for  storage.  In  1732,  however, 

Att  a  meeting  of  the  vestry  of  Christ  Church  .  .  .  Voted 
That  the  Vault  under  Christ  Church  be  laid  out  for  the 
building  of  Tombs  the  Dimensions  not  exceeding  Seven 
feet  six  Inches  deep  from  the  Wall  &  Eight  feet  Wide  from 
out  Side  to  Side,  the  Height  to  be  built  as  high  as  the 

4 

floor  in  order  to  Support  it. 

The  last  burial  occurred  c.  1852,  bringing  the  total  to  over  one 
thousand . 


The  front  brick  walls  of  the  burial  vault  were  carried  up 
to  support  the  girders  just  outside  the  line  of  the  columns.  In  fact 
these  walls  were  built  in  this  manner  to  permit  the  removal  of  the 
masonry  piers  which  had  first  taken  the  column  load  -  a  practical 
idea  considering  the  need  for  clear  aisle  space  for  transporting 
coffins  to  the  vaults. 

Most  of  the  vaults  have  been  closed  by  inscribed  doors, 
the  inhabitants  of  which  are  "friends"  to  anyone  familiar  with  the 
Old  North  documentary  history.  For  instance,  one  inscription 
reads:  "No.  9.  SHUBAEL  BELL,  and  ROBERT  FENNELLY.  1808." 
This  inscription  gives  a  picture  of  the  order  of  things.  Shubael 
Bell  was  the  donor  of  the  new  altarpiece  in  1812  and  the  Washington 


3.  Ibid.,  p.  5,  Item  #54;  "To  carrying  the  extra  roof  slate  into 
the  vault"  p.  6,  Item  #59.  This  necessitated  a  locked  door,  p.  13, 
Item  #145. 

4.  October  30,  1732,  Tomb  Records,  Old  North  Church. 
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bust  in  1815.  Obviously  he  bought  his  vault  in  anticipation  at  a 
time  when  the  funds  would  be  most  needed  by  the  church  building 
committee.  (The  c.  1808  plan  of  the  burial  vaults  can  be  seen 
under  "Old  Plans".) 

The  inscribed  doors  are  of  slate  with  riveted  strap 
hinges,  hasps,  and  padlocks.  They  are  arched  to  fit  the  brick 
arched  openings  which  lead  into  the  barrel  vault  units.  The  doors 
were  sealed  in  1912.^ 

During  the  1968  rehabilitation,  the  original  pier  system 
was  reinstated  with  new  brick  piers.  The  engineers  excavated 
around  the  original  pier  foundations,  removing  only  those  stones 
thought  to  be  unstructural ,  and  poured  new  footings  incorporating 
the  remaining  old  stones.  Above  the  footings,  a  concrete  slab  floor 
was  poured  (see  "Detail  Summary  of  Repairs  since  1954"). 

2.  The  Pews 

The  church  originally  had  box  pews  that  were  removed  in 
1806  to  install  more  compact  slip  pews.  In  1912  the  box  pews  were 
reconstructed. 

Thomas  Hall,  a  vestryman  from  1887-1895,  measured  the 

slip  pew  plan  as  he  knew  it,  and  attempted--through  study  of  the 

pew  owner  records--to  reconstruct  the  box  pew  plan  of  the 

■] 

Eighteenth  Century  (see  Old  Plans).  The  1912  architects  probably 

based  their  restoration  on  Hall's  work  and  evidence  found  on  the 

2 

floor  and  side  walls. 


5.  H.C.  Ross,  "The  Restoration  of  Christ  Church,"  p.  7. 

1.  Thomas  Hall's  Summaries  from  Proprietors'  Records. 

2.  Ross,  "The  Restoration  of  Christ  Church,"  p.  5. 
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The  fabric  of  .the  Old  North  Church  pews  today  is 
generally  made  up  of  woodwork  from  the  eighteenth  century  and 
from  the  1806  and  1830  alteration  work.  The  1830  work  is  easily 
recognizable  in  the  galleries,  particularly  in  the  ogee  curved  pew 
ends.  On  March  8,  1830,  an  agreement  was  signed  by  Joseph 

Debell  to  "raise  the  Floor  in  the  south  Gallery"  to  meet  specified 
heights,  to  cap  the  pews  with  "Cherry  tree  wood,"  the  backs  to  be 
"4  feet  high  done  in  Pannelled  work  and  the  ends  of  the  Pews 

3 

curved  down  to  2  ft  8  inches  the  height  of  the  Pew  door,"  etc. 
The  1806  pew  work  is  not  easily  recognizable  today,  but  the  c.  1809 
study  floor  plan  indicates  the  major  pew  plan  change  of  that  period 
at  the  ground  floor. 

Credit  goes  to  the  1912  restorers  for  recognizing  and 
reusing  original  pew  fabric  which  had  been  cut  down  and  reused  in 
the  1806  alteration.  Sketches  accompanying  this  section  show  the 
profiles  of  what  is  believed  to  be  panelling  from  the  original  pews. 
The  more  elaborate  panel  molding  was  used  at  the  first  floor,  a 
simple  quarter  round  being  used  at  the  galleries.  Two  other 
sketches  show  a  section  of  now-unused  gallery  pew  panelling 
incorporated  into  the  vestibule  closet  partition. 

It  would  be  almost  impossible  now  to  determine  the  exact 
original  location  of  the  extant  woodwork.  As  many  of  the  first  floor 
pew  doors  are  now  hung  from  opposite  stiles  as  indicated  by  the 
evidence  of  their  original  "H"  hinges,  we  doubt  that  such  an 
attempt  was  made  in  1912. 


3.  Bills  &  Receipts.  The  1912  restoration  made  no  attempt  to 
restore  the  gallery  pew  plan,  leaving  a  mixture  of  several  eras  and 
evidence  of  long-gone  18th  Century  bench  seats,  particularly  along 
the  south  wall  (see  Paint  Sample  #51  and  #52). 
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See  the  accompanying  sketch  showing  the  various 
evidence  found  on  these  doors. 

Paint  samples  were  taken  from  the  pews  in  an  attempt  to 
link  paint  color  usage  with  datable  changes  In  the  pews.  The 
results  from  the  limited  samples  taken  were  not  as  rewarding  as 
hoped,  mostly  because  of  the  above  mentioned  tradition  of  reusing 
old  woodwork  during  alterations  (see  Samples  #43-68.) 

The  prominent  parishioners  in  the  eighteenth  century  not 
only  owned  their  pews  but  they  outfitted  them  to  meet  their  taste 
and  needs,  raising  the  floor  level,  putting  locks  on  the  doors, 
having  pins  for  their  hats  and  locked  drawers."^  Convenience  was 
not  a  concern  In  the  galleries  where  the  white  boys  and  "ye 

5 

Negroes"  sat  with  a  man  appointed  to  keep  them  in  order.  "No 

nails  nor  pins  [were  to]  be  put  in  the  Pillars  nor  front  of  Galleries 

0 

with  the  design  to  hang  hats  thereon." 

3.  Gallery  Stairways 

The  design  of  the  present  gallery  stairways  in  the 
northwest  and  southwest  corners  of  the  nave  is  based  on  a 
combination  of  evidence  from  the  original  1723/24  stairways  and  the 
1806  stairways.  Henry  C.  Ross  wrote  in  1913: 

In  tearing  out  around  the  stairs  leading  to  the  galleries 
there  were  discovered  not  only  holes  in  the  brickwork. 


4.  Pamphlet  D,  May  30,  1724,  Mr.  Phillips  pew,  bill  of  "Tippin  & 
Compy".  Microfilm  71  7578,  Boston  Athenaeum. 

5.  T.  Hall's  Summaries,  April  6,  1724,  p.  1  and  April  8,  1724,  p. 
24. 


6. 


Ibid . ,  November  21,  1726,  p.  9. 


which  indicated  more  or  less  the  arrangement  of  the 
former  stairway,  but  on  each  side  was  found  the  original 
plaster  which  had  evidently  come  clear  down  to  the  steps 
and  showed  not  only  the  tread  but  the  rise  and  nosing  of 
almost  half  the  steps,  making  the  working  out  of  the 
whole  stairs  quite  simple. 

The  1912  restoration  reestablished  the  location  and 
direction  of  the  gallery  stairs  and  the  spacing  of  treads  and  risers 
to  match  the  original  evidence. 

But  the  open  tread  design,  the  sweeping  ramped  rail  and 
thin  square  balusters  do  not  represent  the  appearance  of  the 
original  stairways.  Paint  Sample  #32  taken  for  evidence  of  the 
layering  on  the  northwest  corner  stair  at  the  gallery  railing,  shows 
the  baluster  and  rail  design  used  in  1912  dates  from  the  1806 
stairway  change.  Either  by  choice  or  through  lack  of  knowledge  of 
period  design,  the  1912  architects  used  this  1806  fabric  as  the  basis 
for  their  new  stair  railing. 

The  documents  show  that  the  original  stairs  were  of 

another  type.  In  February  1723/24,  a  payment  was  made  to  Thomas 

Lindsay:  "To  ten  stair  posts  [i.e.  newels]  ...  to  4  Dozn  &  ten 

2 

banisters  at  8s  pr  Dozn."  In  March  1723/24  the  master  carpenter's 
summary  voucher  includes  "carrying  up  one  pair  of  stairs  into  the 

3 

galleries"  and  the  following  September  a  similar  summary  voucher 


1.  Ross,  "The  Restoration  of  Christ  Church,"  p.  5.  Suzanne 
Foley  In  her  "Documentary  History,"  rightly  came  to  the  same 
conclusion  about  the  appearance  of  the  1912  stair  restoration. 

2.  Foley,  "Documentary  History,"  p.  4,  Item  #50. 

3.  Ibid . ,  p.  5,  Item  #55. 


117 


included:  "for  a  Staircase."'^  The  following  January  1724/25  the 

next  summary  voucher  included:  "for  2  doors  &  pertitions  under 
the  stairs."^ 


It  appears  that  the  spaces  beneath  the  original  stairs 
were  closed  off  by  partitions  with  doors  forming  storage  closets. 
The  two  stairs  were  not  built  at  the  very  same  time;  there  was 
probably  one  carpenter  whose  specialty  was  building  stairways  and 
he  built  first  one  and  then  the  second.  If  we  could  determine 
Thomas  Lindsay's  trade  he  would  probably  be  found  to  have  been  a 

g 

turner.  Knowing  that  two  stairways  were  to  be  built  he  would 
have  turned  all  the  newels  and  balusters  needed  for  both.  Thus 
each  stairway  was  provided  five  newels  and  twenty-nine  balusters. 

Putting  this  data  together  with  the  winding  and  straight 
tread  pattern  found  by  the  1912  architects,  the  stairways  probably 
were  open,  with  light  coming  from  the  church  and  from  the  round 
windows  above.  The  railings,  based  on  stylistic  judgement,  were 
probably  straight  rails  abutting  square  and  turned  newels,  with 
square  and  turned  balusters  sitting  on  a  "closed  string"  at  the 
treads.^  The  stairs,  tucked  in  the  corners  of  the  nave,  allowed 
free  access  to  the  side  aisles  from  the  original  west  doors  (see 
section  on  Exterior  Details  for  a  discussion  of  the  relationships  of. 


4.  Ibid. ,  p.  7,  Item  79,  Voucher  #110,  September  22,  1724. 

5.  Ibid. ,  p.  8,  Item  #85, 

6.  There  would  have  been  no  need  to  go  to  a  separate  craftsman 

if  the  original  balusters  and  newels  were  square  sectioned;  the 
carpenters  would  have  been  able  to  saw  and  plane  them  to  size. 

7.  "Closed  string"  is  a  term  used  in  the  Delaware  Valley  to 
denote  early  eighteenth  century  stairways  where  the  treads  and 
risers  abut  and  are  closed  in  by  the  outside  string. 
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and  concurrent  changes  to,  the  stairways,  side  aisle  doors  and  the 
pew  arrangement). 

4.  Center  Doorway  (Nave  to  Vestibule) 

The  only  document  describing  the  original  center  doorway 
leading  from  the  nave  to  the  tower  vestibule  is  from  a  summary 
voucher  for  "Work  Done  at  Christ  Church"  by  the  master 
carpenters  Tippin  &  Bennett  which  reads,  "for  Making  a  pair  of 
I  nor  Doors  for  Church  with  Jawms  and  Surpotors  architrive  Cornish 
&  C  .  .  .  14-0-0."^ 

Between  1806-1808  this  door  enframement  was  removed 

2 

and  the  present  fanlighted,  splayed  jamb  doorway  installed.  The 
splayed  jambs  facilitated  the  flow  of  traffic  resulting  from  the 
enlarged  congregation. 

Maurice  A.  Reidy  Engineers,  on  their  structural 
rehabilitation  drawings  (F-3,  Section  A-A;  and  F-3A.  Section  TT, 
February  3,  1967),  show  three  timber  lintels  over  this  doorway 

marked  "Existing."  They  are  sized  9  x  14  inches,  9x8  inches, 
and  9x9  inches,  and  project  9  inches  below  the  level  of  the 
gallery  soffit.  Evidence  on  the  surfaces  of  these  lintels  would 
undoubtedly  lead  to  more  information  about  the  original  doorway 
enframement. 

The  original  doorway  as  seen  from  the  nave  had  classic 
renaissance  detail,  with  a  flat  pediment  supported  by  brackets  and 


1.  March  24,  1723/24,  Bills  &  Receipts  1722  -  green  metal  box, 
large  vault.  Old  North  Church.  Might  the  phonetic  spelling  of  the 
word  "jambs"  indicate  an  English  accent? 

2.  See  the  section  on  Tower  Entrance  for  a  discussion  of  the  need 
for  the  fanlight  to  light  the  newly  renovated  vestibule. 
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frieze,  with  double  doors  encased  by  panelled  jambs  and  continuous 
architraves.^ 

5.  The  Side  Aisle  Piers 

The  eight  north  and  south  aisle  "Pillars"  are  original. 
But  missing  since  1912  are  the  two  half  "Pillars"  or  pilasters  which 
visually  supported  the  east  ends  of  the  galleries.  Below  each  of 
the  upper  gallery  fluted  columns,  the  gallery  front  panelling  breaks 
out  to  reflect  the  pier  below.  This  is  the  case  where  the  pilasters 
were  removed  as  well.  (Paint  Sample  #14  taken  where  the  northeast 
pilaster  was  once  located  under  the  gallery  shows  only  the  layers 
from  1912  onward,  with  bare  wood  beneath). 

All  the  remaining  piers  have  had  their  proper  bases  and 
pedestals  removed,  probably  In  1806.  In  1912  they  only  attempted 
a  restoration  of  the  pedestal  rustication,  and  even  then  they  did 
not  approach  the  robust  projection  found  in  pattern  books  of  the 
early  eighteenth  century,  let  alone  a  reflection  of  the  cluster  of  the 

'I 

open  pilasters  above. 

The  present  base  moldings  (without  completely  removing 
them  for  Investigation)  seem  to  be  nineteenth  century  replacements 


3.  William  Halfpenny's  book.  Practical  Architecture,  the  2nd 
Edition  published  in  1724  in  London,  shows  in  plates  21  &  22  such  a 
doorway,  entitled  "A  Table  of  Proportions  Calculated  from  the  Door 
of  Inigo  Jones."  This  is  the  sort  of  book  master  carpenters  TIppin 
&  Bennett  would  have  owned.  A  copy  of  this  book  was  owned  by 
Edmund  Woolley,  master  carpenter  of  the  Pennsylvania  State  House 
(Independence  Hall)  between  1729-55.  It  is  now  owned  by  the 
Library  Company  of  Philadelphia. 

1.  January  6,  1724/25,  "Work  Done  ...  To  Wainscoting  the 
fronts  of  the  gallery  &  casing  the  pillars  9  cappitalls."  Foley, 
"Documentary  History,"  p.  8,  Item  85.  May  17,  1726,  "Vestry 
Votes:  .  .  .  that  the  underpart  of  the  Pillars  shall  be  Cased  with 
open  Pallasters  with  Rustick  Pedestalls  .  .  .  ."  Ibid.,  p.  10,  Item 
#108. 
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now  fastened  with  1912  wire  nails.  (See  Old  Views,  interior, 

post-1884  view  of  pulpit.)  Obviously  the  slim  nineteenth  century 

pedestals  were  built  to  keep  from  interfering  with  pew  and  aisle 
2 

space.  Further  research  may  be  possible  to  determine  the  original 
profiles  of  the  pilaster  bases  and  pedestals  by  examining  the  outer 
stiles  behind  the  missing  east  wall  half  "Pillars,"  providing  these 
stiles  were  left  in  place  in  1912. 

6.  The  West  Aisle  Columns 

Suzanne  Foley  refers  to  the  1729  addition  of  two 

marbleized  round  fluted  columns  under  the  west  gallery.  Presently 

under  this  balcony  are  two  cased  piers  which  match  those  of  the 

north  and  south  aisles.  The  following  documentation  tends  to 

support  Suzanne  Foley's  theory.  But  as  yet  no  documentation  has 

turned  up  for  removing  the  round  columns  and  installing  the 

1 

present  piers  cased  with  a  cluster  of  open  pilasters. 

Putting  round  columns  in  this  position  was  done  by 

Christopher  Wren  in  London,  at  St.  James  Piccadilly,  and  St. 

2 

Clement  Danes,  Strand.  It  may  have  been  those  two  round  fluted 


2.  This  same  fate  also  befell  the  original  column  pedestals  of 
Christ  Church,  Philadelphia. 

1.  Foley,  "Christ  Church,"  p.  75.  It  is  possible  that  the  square 
cased  piers  were  installed  to  receive  the  present  bracketed  arches 
spanning  between  them.  No  documentation  has  been  found  for  this 
addition.  Paint  evidence  (see  Samples  29-31)  shows  that  the 
brackets  existed  during  the  second  use  of  buff  paint,  i.e., 
1806-1830.  The  arches  now  removed  which  spanned  the  outer  bays 
and  west  bay  were  also  added  during  this  second  use  of  buff  paint. 
One  is  tempted  to  conclude  they  all  may  have  been  added  c. 
1806-1808. 

2.  Banister  Fletcher,  A  History  of  Architecture  on  the 
Comparative  Method ,  17th  Edition"]!  (Scribner's  Sons,  1963),  p.  920, 
Illustrations  A  and  C. 
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columns  beneath  the  west  gallery  of  Old  North  which  prompted  the 
miniature  fluted  columns  above,  built  onto  the  railing  of  the  organ 
loft  (see  Organ  Loft  Woodwork). 

a.  Documentation  for  West  Aisle  Columns  as  They  Relate 

to  North  and  South  Side  Aisle  Piers 
References  to  page  number  and  item  number  refer  to 
Foley,  "Documentary  History," 


Janaury  6,  1724/25,  TIppin  &  Bennett  Carpentry  Account 
"To  Wainscoting  the  front  of  the  gallerys 

and  Caseing  the  plllors  _ 55-00-0 

for  9  Cappitalls  at  10^  p.  pelce  _  04-10-0" 

(p.  8,  Item  85,  and  Bills  &  Receipts  Old  North  Church) 

December  9,  1727,  Gibbs'  painting  bill: 

".  .  .  To  9  pillars  52  yd^  att  3/6  p  yd  _  9:  2:0 

To  67:  1  \  [yd^]  on  y  Lower  pillars  att  3/6  11:14:0 

To  Carving  [imitation]  18  pillars  att  5  [shillings]  each 

_  4:10:0" 

(Bills  &  Receipts,  Old  North  Church.) 

November  29,  1729: 

"To  [cash]  Do  Geo  Bridge  turng  Collumbs  No  316  b  

1:10:  " 

Tp.  13,  item  142.) 

February  19,  1729: 

"Articles  of  Agreement  .  .  .Tho  Tippin  Joyner  .  .  .To  fix  two 
Pillows  [Pillars]  round  fluted  Under  the  Gallery  ...  No  328" 
(p.  13,  item  147.) 


June  22,  1730  "To  turning  of  two  Collomns"  #316  (p.  13,  item  149.) 

July  20,  1730  ".  .  .  To  Turning  2  Cullums  .  .  . _ 8:0"#318 

(Item  152,  p.  14) 

November  4,  1730  John  Gibbs'  Account  of  Painting: 

".  .  .to  painting  ye  Pulpitt,  Desk  and  Altar  Rails  &  table  30:- 
To  finishina  two  pillars  white  Marble  &  carving  y  [them]  2:- 
Boston  Aug^^  26th  1731 -" 

(p.  15,  Item  164,  and  Bills  &  Receipts,  Old  North  Church.) 
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3:10:0" 


April  9,  1737  Gibbs'  Painting  Bill: 

"To  painting  ye  Inside  of  Organ  loft  a  Bright  red  and 

2  pillars  white  marble  _ 

(p.  17  item  194. ) 


b.  Discussion  of  Documentation 

The  bills  for  work  done  for  the  side  aisle  piers  tend 
to  support  the  need  for  two  round  columns  under  the  organ  loft. 
Note  that  the  references  are  always  to  9  or  18  units.  If  one  counts 
the  two  pilasters  against  the  east  wall  as  half  piers,  then  together 
this  one  pier  can  be  added  to  the  eight  side  aisle  piers  at  the  main 
floor  and  the  same  at  the  gallery.  There  is  no  known  mention  of 
the  west  aisle  piers  among  these  early  construction  bills. 

Tippin's  agreement  in  1729  is  clear  that  round  fluted 
columns  ("Pillows")  were  to  be  installed  under  the  gallery.  And  it 
is  clear  that  there  were  two  sets  of  columns  turned  on  a  lathe,  one 
costing  h  1:10,  and  one  costing  8  shillings.  The  larger  of  the  two 
sets  could  be  the  fluted  columns  put  under  the  west  gallery  (the 
smaller  could  have  been  used  at  the  pulpit  or  altar). 

The  John  Gibbs  painting  bills  also  offer  comparative 
prices  for  work  done  which  is  useful  here.  Apparently  Gibbs  did 
plain  painting,  marbleizing  and  imitation  "carving"  on  the  round 

3 

fluted  columns. 


3.  Carving  is  an  unusual  charge  for  a  paintei — unless  it  was  for 
a  painted  imitation.  This  must  be  the  definition  as  no  actual  carved 
capitals  exist  at  the  gallery  piers  for  which  there  was  a  similar 
charge. 
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In  1727  Gibbs  charged  approximately  h  1  each  for 
painting  the  gallery  piers,  and  an  additional  five  shillings  for 

4 

"carving"  them.  Three  years  later  Gibbs  charged  b  1  each  for 
fluting  and  marbleizing  the  round  columns  supposedly  installed 
under  the  west  gallery  (one  year  after  it  was  agreed  to  install 
them).  These  two  b  1  prices  indicate  features  of  comparable  size. 

Seven  years  later  Gibbs  painted  imitation  white 
marble  on  two  more  columns,  the  cost  of  which  was  thrown  in  with 
painting  the  inside  of  the  organ  loft  (see  paint  samples  for  the 
Insides  of  the  railing  #81-94).  Depending  on  the  extent  of  "ye 
Inside  of  Organ  loft"  each  of  these  columns  could  have  been  painted 
for  less  than  b  1  each,  and  indeed  these  could  be  the  existing  small 
round  fluted  columns  now  supporting  two  of  the  four  carved  angels 
in  front  of  the  organ. 

The  small  columns  could  well  have  echoed  the  lower 
columns  below  when  they  were  added  as  part  of  "Beautifying  and 

5 

fixing  up"  the  new  organ. 


4.  He  itemizes  the  latter  as  "18  pillars,"  i.e,  the  first  floor  and 
gallery  pillars  had  imitation  carved  capitals. 

5.  Foley,  "Documentary  History",  p.  16,  Item  185,  Vestry  Votes, 
October  5,  1736.  The  Maurice  A.  Reidy  Engineers,  Drawing  F-3, 
Framing  Repairs,  February  3,  1967,  "West  Balcony  .  .  .  Floor  Joist 
Plan,"  shows  that  the  posts  below  these  small  round  columns  were 
replaced.  One  would  have  wished  to  have  been  present  to  examine 
this  detail  to  verify  the  original  construction  sequence. 

For  a  discussion  of  the  remaining  two  square  fluted  columns  atop 
the  organ  loft,  see  the  Paint  Color  Study  and/or  the  Organ  Loft 
section . 
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7. 


Organ  Loft  Woodwork 

In  the  previous  discussion  on  the  now  nonexistent  west 
aisle  "round  fluted"  columns,  it  was  shown  that  they  may  have 
inspired  the  two  small  round  fluted  columns  to  be  seen  above  at  the 
organ  loft.  They  and  the  gilded  jig  sawn  panels  beneath  them  were 
added  in  1736-37,  designed  by  William  Price,  the  print  seller  and 
building  committee  member  (see  Organ  Loft  illustration  included 
here,  for  1737  composition  and  documentation). 

In  1746,  when  Thomas  James  Gruchy  gave  two  glass 

2 

chandeliers  and  the  four  carved  angel  statues  to  his  church,  the 
Vestry  voted  that  "ye  cherubims  [be]  placed  on  ye  top  of  the 
Organ."  By  comparing  the  post-1884  photograph  of  the  Organ  Loft 
(see  Old  Views)  and  the  overlay  sketch  of  the  1737  Organ  Loft 
included  here,  the  four  angels  in  1746  were  placed  on  the  two  1737 
round  fluted  columns  and  two  new  square  fluted  columns.  The 
square  columns  were  inserted  into  the  side  "Cut  Work"  panels, 
shifting  their  position  asymmetrically  away  from  the  gallery  front 
panels  below,  bringing  the  cut  work  of  the  outer  panels  up  tight  to 
the  gallery  NW  &  SW  columns. 

Thus  in  1759  when  Thomas  Johnston's  second  organ  was 
completed,  he  billed  for  the  following  additional  work:  "By  mending 


1.  Suzanne  Foley  suggests  that  the  gallery  front  was  extended  at 
this  time.  As  the  documentation  does  not  include  carpentry  of  this 
scope,  this  is  doubted.  See  Foley  "Documentary  History,"  p  16  & 
17. 


2.  See  section  on  Glass  Chandelier  at  St.  Paul's  Church,  Otis, 
Mass.  See  Babcock,  Christ  Church  p.  197.  It  was  recorded  in  the 
Vestry  Minutes  that  Gruchy  "made  a  present  to  Christ  Church  in 
Boston  of  4  Cherubims  &  2  Glass  Branches,  taken  by  ye  said 
Vessell."  The  source  of  these  items  is  thought  to  have  been 
pirated. 
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OLD  NORTH  CHURCH  -  ORGAN  LQFp 

CUT  PAN\eiL‘3  •  FLUTE-D  COLUMN^  OF  1737. 

COrAVA^E  WITH  174^  *?rATE.^5Ee  ?05T-lft54  FHOTUCJi^PM  OF  (3RC«AM  LOFT. 
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the  carved  figures  &  new  painting  them  1:6:8  ...  By  New 

painting  the  New  pillows  [pillars]  &  Sundry  parts  of  the  Organ  loft 

1  ♦  -  • « 

I  •  •  • 


The  Paint  Color  Study  for  this  report  found  the  fabric  of 
the  organ  loft  to  be  original,  except  for  the  book  shelves  added  to 
the  back  side.  The  "Bright  red"  paint  applied  by  John  Gibbs  in 
1737  to  "ye  Inside  of  the  Organ  loft"  was  found  on  the  west  face  of 

the  gallery  front  and  on  the  gallery  west  wall  dado  paneling.  The 

pews  appear  to  have  been  without  paint  in  this  early  period. 

8.  The  Organ  Case 

Paint  samples  show  that  the  organ  has  not  always  been 
painted  as  now.  In  fact  it  has  been  black  and  gold  only  since 
1913,  having  been  painted  all  dark  red  in  1884  when  the  outer 

pipes  were  added  to  the  case. 

The  samples  also  show  that  the  major  amount  of  carved 
work  on  the  inner  five  bay  case  probably  dates  from  the  1759, 
Thomas  Johnston,  second  Old  North  organ.  These  parts  all  had  an 
orange  buff  prime  coat,  with  a  dark  red  varnished  finish,  the 
"Mahogany  colour"  Johnston  painted  the  case  in  1759  (see  paint 

chronology) . 

An  exception  to  this  Is  the  layering  from  the  carved 
winged  cherubs  under  the  center  pipes.  The  bottom  layer  here 


3.  Account  of  Thomas  Johnston  1752-59,  Microfilm  728015  15, 
p.  99,  Boston  Athenaeum. 

1,  Based  on  stylistic  appearances.  It  is  not  likely  that  the  case 
dates  from  a  later  period.  Thus  one  can  interpret  all  subsequent 
"rebuilding  of  organ"  references  as  rebuilding  the  works.  The 
outer  bays,  however,  date  from  1884.  Compare  pre-  and  post-1884 
old  photographs. 
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OR.GANI  FA\NJT  EVIDEWCE, 
OLX>  NiO^TH  CHUKCH 

,  P.K.Satcmeum^ 


Ah  (AxCh/^C  $AlM.|pU/9  KiUx.  fA>vUi>  OC^fjrt.  Ll^eV^  { 

113/ 11-4*  "fiOrvi^  CU£/>ruW  CAAU-i^^^  mU^cK.  kiwt-  b^tt^Ws. 

Utje/w  ^  iLuU^vtJL  . 

6W<(/Ws  Ot^iu^  ? 

10$  ♦  lo^  (fUVt-  '{cKhdY*  Um<A(T  A/ft  4A<t.  -(ou-. 

aX/a^S^m#  —  Ccuvvjpivrt.  yUtf(>si6»u.|i44» 

^  lio  t#  Iu.  ^  [c[{3  rtfoi^. 


differs.  The  cherubs  were  primed  with  red  iron  oxide,  and  for  a 
long  period,  had  a  finish  coat  of  dark  red  brown  graining.  Could 
these  cherubs  possibly  date  from  the  first  Old  North  organ  of  1737, 
known  as  the  Claggett  organ?  Their  present  placement,  although 
centered  prominently,  does  seem  to  be  rath'er  "pasted"  onto  the 
carved  leaf  frieze.  Although  Johnston's  1759  painting  bill  may  refer 
to  the  carved  angles  installed  In  1746  when  it  included  "By  mending 
the  carved  figure  &  new  painting  them,"  it  could  also  refer  to 
restoring  the  carved  cherubs  for  the  new  organ  case. 

This  study  was  made  to  open  an  avenue  of  research.  It 
would  be  interesting  to  see  how  the  paint  layering  on  the  gullded 
Bishop's  miters  compares  to  that  on  the  Johnston  carved  work. 
Could  they  possibly  be  those  painted  by  John  Gibbs  for  the  1737 
organ:  "To  gold  for  ye  mitres  ..."  (see  copy  of  1737  Gibbs' 

account  included  in  paint  chronology)? 

John  Fesperman  suggested  that  the  1737  king's  arms  may 

2 

have  been  incorporated  in  Thomas  Johnston's  case  as  well.  Mary 
K.D.  Babcock  suggests  they  were  removed  during  the  revolution. 
Mr.  Fesperman  says  "...  there  remain  evidences  of  its 
removal  .  .  .  the  arms  should  certainly  be  restored  to  the  center 
tower  of  the  present  Johnston  case." 

It  Is  not  recommended  here  to  restore  the  king's  arms, 
but  It  is  hoped  that  this  study  will  be  continued  with  a 
re-examination  of  the  evidence  for  the  mounting  method  and 
placement  of  the  arms. 


2.  John  Fesperman,  "Music  and  Organs  at  'The  Old  North'  Then 
and  Now,"  Organ  Institute  Quarterly,  Vol.  10,  No.  3,  pp.  19-20. 


129 


9. 


"Cherubims  heads  &  fustoons" 


Painted  decoration  dating  from  1727  remains  beneath  the 
presently  white  paint  finish  on  the  plaster  surfaces  just  below  the 
nave  barrel  vault.  The  decoration  is  repeated  motifs  of  a  pair  of 
winged  cherubim  flanking  vertical  leaf  festoons.  These  features 
could  be  important  examples  of  early  New  England  decorative  art. 

This  embellishment  may  be  seen  in  photographs  dating 
from  1875  and  those  predating  the  Bishop  Lawrence  restoration  of 
1912  (see  Old  Views). 

John  Gibbs  (Senior),  a  house  and  decorative  painter,  and 
Old  North  Church  officer,  may  have  been  the  artist.  John  Gibbs 
submitted  an  itemized  bill  for  painting  work  in  the  church  dated 
December  5,  1727.  His  work  was  measured  and  its  value  confirmed 
on  a  parallel  voucher  of  the  same  date.  In  both  documents  the 
work  done  includes  references  which  can  be  interpreted  as  the 
painting  of  the  sets  of  cherubims  and  festoons. 

2 

Gibbs'  own  bill  reads: 

".  .  .To  painting  ye  Cherubims  heads  &  fustoons 

&  Drawing  pannells  under  ye  Arches  40:- 

Both  Sides 

To  43  [yds]  under  the  Bottom  of  ye  Arches  3/6  7:10:0 

3 

The  measurer's  voucher  reads: 

".  .  .To  painting  ye  Cherubims  heads  &  ye  fusthoons 


&  the  pannells  under  the  arches  the  one  side  20:0  - 

the  other  side  the  same  -  --  --  --  --  -  20:0  - 

To  43  yds  under  ye  arches  att  3/6  p  yd  7:10:0" 


1.  Babcock,  Chirst  Church,  p.  51, 

2.  Old  North  Church  vaults.  Bills  &  Receipts  (Boston,  5 
December  1727).  The  receipt  of  payment  is  signed  by  Mary  Gibbs, 
wife  of  John  Gibbs,  Sr.  Indeed,  the  bill  appears  to  be  in  her 
hand.  See  the  photocopy  included  in  this  report. 

3.  Ibid. 
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The  word  "arches"  is  key  to  the  interpretation.  This 
refers  to  the  ten  side  vaults  at  "both  sides"  of  the  nave,  and/or 
the  five  "the  one  side"  and  five  "the  other  side  the  same." 

A  September  10,  1725  plasterer's  bih  tends  to  confirm  this 
interpretation:^ 

"...  Bill  for  Plaistering  in  Christ  Church 
to  400  &  64  yds  of  plaistering 
to  whitening  Ten  Arches  ..." 

[i.e.,  to  white  coating  the  ten  side  vaults]. 

Why  in  both  painting  vouchers  the  word  "under"  the 
arches  is  used  is  questionable,  when  "between"  would  have  been 
more  accurate.  Perhaps  only  the  drawn  "pannells"  were  under  the 
vaults. 


The  h  40  charged,  indicates  a  considerable  body  of  work 
when  one  compares  it  in  the  same  bill  to  the  charge  of  10.. 2.. 0  for 
painting  the  cedar  graining  the  length  of  81  yards  1  foot  of  the 
gallery  fronts.  The  b.  40  was  a  justifiable  amount  for  art  work 
consisting  of  twenty  winged  cherubs  and  festoons. 

Because  cherubs  are  a  universal  Christian  symbol,  it  can 
be  assumed  that  the  motif  did  not  originate  with  John  Gibbs. 
Examples  of  decorative  cherubims  which  could  have  been  available  to 
Gibbs  as  design  sources  were  the  relief  carving  on  gravestones  and 


4.  Foley,  "Documentary  History,"  p.  9,  item  99. 
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engraved  embellishments  on  New  England  ecclesiastical  silver  (c. 
1665-1730).^ 

The  inclusion  of  the  cherub  motifs  in  the  church 
decoration  could  have  been  at  the  order  of  the  first  rector,  Timothy 
Cutler,  who  on  his  sojourn  to  England  for  his  ordination  in  1722-23 
had  ample  opportunity  to  view  the  use  of  this  motif  in  church 
interiors.^ 


5.  The  cherubs  are  said  to  be  mannerist  in  style  and  could  well 
have  been  done  in  the  first  quarter  of  the  18th  century. 
According  to  Museum  Curator  Charles  G.  Dorman,  Independence 
National  Historical  Park,  (20  July  1977)  they  are  excessively  rare. 
Mrs.  Nina  Fletcher  Little  in  a  letter  of  March  6,  1977  wrote: 

"I  have  looked  with  interest  at  the  photo  you  sent  of  the 
interior  of  Old  North  Church.  I  must  confess  that  I  have  no  close 
acquaintance  with  cherubs  of  1727  except  as  carved  on  18th  century 
gravestones.  But  as  far  as  one  can  see  in  the  murkiness  of  the 
photo,  these  would  appear  to  have  all  the  stylistic  attributes. 
Beyond  that  I  think  it  would  be  hard  to  say. 

"The  church  must  have  had  some  very  interesting  decoration 
at  different  times  during  the  18th  century,  due  no  doubt  to  the 
connection  of  the  Johnston  family,  ornamental  painters  to  the  elite 
of  Boston." 

Thomas  Johnston  installed  and  painted  Old  North's  second  organ  in 
1759.  Thomas  had  two  sons;  William  who  is  listed  as  one  of  the 
church's  organists,  and  John,  who  is  said  to  be  a  portrait  painter 
(see  Babcock,  p.  140).  Mrs.  Babcock  makes  a  further  statement 
regarding  John:  "The  portrait  painter,  whose  murals  remained  long 
to  adorn  Its  (Old  North  Church)  walls."  Mrs.  Babcock  may  have 
been  referring  to  a  mural  which  adorned  the  wall  above  the  apse 
described  in  Charles  Shaw's  1817  Topographical  and  Historical 
Description  of  Boston,  p.  258  (owned  by  the  Boston  Athenaeum): 
"Above  this~~[the  chancel  frieze]  is  a  painting,  the  Descent  of  the 
Holy  Spirit,  finely  executed  by  Mr.  Johnson  [sic]  of  Boston."  The 
mural  apparently  survived  until  the  1912  restoration. 

6.  Babcock,  Christ  Church,  p.  15. 
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Shortly  after  his  arrival  in  the  mother  country,  Cutler 
attended  Christmas  services  at  Wren's  St.  Anne's  at  Blackfriars.^ 
It  Is  curious  to  note  that  a  cherubim  motif  appears  in  the  spandrels 
above  the  gallery  columns  at  St.  Anne's.  This  configuration  is 
seen  again  at  St.  Andrew's,  Holborn,  where  there  are  also  other 

g 

architectural  similarities. 

The  tradition  of  using  cherubims  in  Old  North  was 
perpetuated  into  the  1830s,  beginning  with  the  carving  of  the  twin 
cherubims  on  the  frieze  of  the  Claggett  organ  casing  (c.  1736)  and 
continuing  with  John  Gibbs  Sr.  painting  cherubims  on  the  organ 

9 

panels  directly  below  this  motif. 


7.  Ibid.,  p.  11. 

8.  The  cherubim  motifs  were  recorded  in  the  following  folio: 
John  Clayton,  The  Works  of  Si£  Christopher  Wren,  The  Dimensions, 
Plans,  Elevations,  and  Sections  .  .  .  (London  1848-49).  Copy  at 
The  Boston  Public  Library.  At  St.  Andrew's,  the  gallery  fronts 
were  shown  to  be  similar  to  those  at  Christ  Church  with  bolection 
panel  moldings,  and  at  the  first  floor  there  are  also  piers  with  open 
pilaster  fronts. 

9.  See  the  painting  measurer's  voucher  of  April  9,  1737. 

"To  painting  ye  Organ  wainscott  &  Beanched  and 
Carving  ye  mouldings  &  Drawing  four  pannells  35:-:- 

6  Cherubims  heads  with  fustoons  of  Musick 
and  Gilding  under  Presses  &  Shadowing  moulding 
Old  North  Church,  Bills&  Receipts. 

The  item  suggests  that  the  six  cherubim  heads  existed  on  the 
original  casing  panels  below  the  carved  frieze.  The  paint  scrapings 
that  have  been  taken  from  the  existing  panels  do  not  indicate  the 
presence  of  such  decoration.  Probably  the  four  Gibbs  panels  were 
removed  during  the  installation  of  the  Johnston  organ  in  the  1750s, 
with  William  Goodrich  retaining  the  Johnston  case  (along  with  the 
1736  twin  cherubims)  during  his  refurbishment  of  the  organ  in  the 
1820s.  See  Babcock,  Christ  Church,  pp.  123-49  and  Fesperman, 
"Music  and  Organs  at  'The  Old  North',"  p.  15. 
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The  next  appearance  of  winged  cherubims  at  Old  North 
was  as  decoration  for  the  newly  refurbished  chancel  in  the  1830s. 
Four  plaster  cherubims  with  wings  were  installed  above  the  altar 
and  were  joined  in  1884  by  frescoed  festoons  and  other  painted 
decoration . 

Paint  samples  taken  above  the  southwest  gallery  celling 
vault  reveal  that  the  1727  cherubim  and  festoon  decoration  (seen 
only  in  photographs  predating  1912)  still  exist.  From  inspection  of 
the  several  samples  taken,  It  is  clear  that  the  two  hundred  fifty 
year  old  decorations  have  been  protected  by  a  coat  of  varnish  and 
that  no  stripping  or  sanding  of  the  original  surface  was  done  before 
the  application  of  three  coats  of  white  paint  between  1912-1976  (see 
Paint  Color  Study,  Samples  1-4). 

By  comparing  the  paint  layering,  it  was  possible  to 
differentiate  between  the  decorated  areas  and  the  border  areas. 


10.  A  scope  of  work  for  a  large  plaster  contract  of  March  9,  1830 
with  Mr.  Uriah  Ritchie  includes: 

"New  lath  and  plaster  the  chancel  ...  4  plaster  ornaments  to 
be  fitted  to  the  Corners  below  the  Ceiling  of  the  Chancel  .  .  .  ." 
Old  North  Church,  Bills  &  Receipts. 

Mr.  Ritchie  was  paid  $5  in  May  1830  for  "...  making  and  puting 
up  Images  per  aqt."  Ibid. ,  and  his  model  for  casting  the  images 
was  made  by  Mr.  Wm.  H.  Neville  who  on  April  29,  1830  was  paid  $5 
for  "...  Carving  Moddle  for  Cherub.  ..."  Ibid . 

The  frescoed  festoons  and  other  decorations  of  the  chancel  do  not 
appear  in  the  c.  1875-76  photographs  but  do  appear  in  post-1884 
views.  In  that  year  the  Proprietors'  Records  note  that  the  church 
interior  was  painted:  "done  by  Mr.  Van  Brunt  for  [$]1300--he 
employed  W.J.  McPherson."  T.  Hall's  Summaries  of  Proprietors' 
Records. 
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The  layering  of  the  decorated  areas  contains  a  thin  red 
iron-oxide  primer  as  a  base,  followed  by  a  thicker  tan  oil  paint, 
and  then  an  uneven  distribution  of  the  various  colors  comprising 
the  decoration  itself.  The  colors  in  the  decoration  are  understated 
and  dark,  possibly  with  different  highlights  used  to  define  the 
subjects  (i.e.,  cream  coat  for  the  cherubs'  skin--see  Sample  #3). 
The  paint  layering  in  the  border  areas  outside  the  decoration  is 
markedly  similar  to  the  layering  found  throughout  the  church 
(Sample  #4). 

The  aim  here  is  to  establish  the  existence  of  the  cherubim 

and  festoon  decoration  on  the  spandrels  and  open  pilasters  between 

the  gallery  vaults,  and  to  recommend  a  further  examination  to 

determine  the  proper  merits  of  these  features.  Such  an  examination 

should  determine  whether  or  not  consideration  could  be  given  to 

exposing  them  to  view  for  interpretive  purposes.  This  would  have 

11 

to  be  undertaken  by  qualified  fine  arts  conservators.  It  Is 
further  recommended  that  a  procedure  for  uncovering  the  cherubims 
could  start  with  an  analysis  of  the  mediums  of  the  top  white  coats 
of  paint  and  of  the  varnish  layer,  for  it  would  be  important  to 
choose  a  solvent  that  would  remove  the  white  coats  yet  not  affect 
the  varnish  layer  which  could  then  be  utilized  as  a  protective 
isolation  layer. 

As  this  process  would  be  both  difficult  and  expensive,  it 
may  be  valuable  for  interpretive  purposes  to  at  least  consider 
uncovering  the  two  sets  of  images  that  immediately  flank  the  organ 
gallery. 


11.  It  has  been  suggested  by  consulting  scientist  Normal  R.  Weiss 
that  infrared  examination  of  the  under  layering  may  be  possible 
with  a  videcon  unit  set  on  scaffolding. 
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10.  The  Apse  and  Chancel 

The  reconstructed  study  plans  show  that  the  apse  had  its 
original  semicircular  form  until  1830.  At  this  time  a  furred  out 
plaster  wall  and  semidome  with  skylight  were  Introduced  and 
remained  in  place  until  1912.  For  the  1912  restoration,  the 
architect  H.C.  Ross  recalled  the  research  process: 

On  tearing  out  the  chancel  there  was  found  the  bottom 

rail  of  earlier  circular  panelling,  and  when  the  rear  of 

the  church  was  sand  blasted  it  was  quite  evident  that  the 

original  circular  apse  had  been  shut  off.  Investigation 

also  showed  that  above  the  semidome  of  the  chancel  was 

another  much  older,  beneath  which  were  parts  of  the 

panelling  as  It  now  stands.  This  showed  the  width  of  the 

panels,  and  the  location  and  width  of  the  various  rails 

were  easily  obtained  from  the  stiles  at  either  side,  which 

had  been  left  in  place  and  used  as  furring  on  which  to 

nail  the  laths.  On  tearing  off  the  plaster  at  either  side 

of  the  pilasters  more  panelling  was  revealed  with 

practically  all  the  vertical  members  In  place,  the  panels 

and  rails  having  been  torn  out  at  the  time  of  building  the 

chimneys  which  the  pilasters  covered.  Other  pieces  of 

the  panelling  curved  to  fit  the  great  brick  arch  were  also 

found.  Indicating  that  the  panels  had  continued  up  to  the 

ceiling.  When  all  the  existing  plastering  of  the  chancel 

was  removed,  the  brick  jambs  and  arch  of  the  great  east 

window  were  revealed,  even  with  part  of  the  woodwork 
1 

still  In  place. 


1.  Ross,  "The  Restoration  of  Christ  Church,"  pp.  4,  6. 
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Obviously  a  substantial  amount  of  original  fabric 

survived,  particularly  original  paneling  stiles.  The  mortises  of 

those  indicated  the  position  of  original  rails  and  thus  the  sizes  of 

the  panels,  and  formed  the  basis  for  the  present  paneling  system. 

It  is  the  detail  treatment  of  this  evidence  which  has  been  the 

subject  of  criticism.  The  1912  restoration  of  the  apse  paneling  has 

2 

been  described  as  having  a  "flat  character." 

The  documents,  indicate  that  in  May  1725  the  Vestry 
recorded  that  "Cedar  timber  .  .  .  for  the  alter  &c  Is  now  sawing 
which  when  done  the  carpenters  will  immediately  frame  it  for  that 

3 

end  ..."  The  following  October  payment  was  made  "for  Raising 
the  floar  at  the  altar. 

The  following  year,  in  September  1726,  the  Vestry 
recorded  agreement  with  "Mr.  Bennett  ye  Carpenter  about  fixing  up 

5 

Battens  in  the  inside  of  the  Altar."  If  one  can  Interpret  the  word 
"Battens"  here  as  having  been  bolectlon  type  applied  moldings,  the 
intent  surely  was  to  articulate  the  paneling  system  as  at  the  gallery 
front. 


Curiously,  on  November  17,  1729,  a  payment  was  made 

0 

for  "plaistering  over  the  Communion  Table."  This  is  difficult  to 


2.  Foley,  "Christ  Church,  Boston,"  p.  82. 

3.  Foley,  "Documentary  History"  p.  8. 

4.  Ibid. ,  p.  9,  Item  102.  In  the  cellar,  along  the  east  face  of 
the  easternmost  girder  there  are  unused  mortises  which  may  have 
received  the  original  framing  for  the  chancel  floor  upon  which  was 
built  the  raised  altar  floor. 


5. 

Ibid . , 

p.  10, 

Item 

114. 

6. 

Ibid . , 

p.  13, 

Item 

138. 
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explain  in  light  of  the  physical  evidence  found  in  1912  which 
indicated  the  apse  was  lined  with  the  cedar  wood  which  the 
carpenters  were  to  "frame"  in  1725.  Perhaps  this  description  of 
"over  the  Communion  Table"  should  not  be  taken  so  literally. 
Indeed  they  may  have  meant  the  wall  which  closed  the  nave  barrel 
vault  above  the  chancel. 

Apparently  the  apse  with  a  raised  altar  floor  and 

three-pedestaled  altarpiece,  an  altar  rail  with  twisted  ballusters  and 

gate,  and  a  table  were  completed  at  the  same  time  that  the  canopied 

three-tier  pulpit  was  finished.  They  were  all  painted  by  November 

1730.  The  question  is  whether  or  not  the  "Cedar  timber  .  .  .  for 

the  altar  &c"  was  painted.  If  the  fronts  of  the  galleries  were 

grained  to  look  like  cedar,  then  it  would  seem  strange  to  paint  over 

the  very  wood  to  be  imitated.  Yet  the  above  1730  bill  lists:  "To 

150  yds  on  the  altar  piece  painted  three  times  over  and  puttying 

the  cracks  ...  at  2/6  .  .  .  18:15:-."  In  1727  Gibbs  listed  only 

81  yards  to  cover  the  gallery  fronts,  indicating  that  this  is  a  large 

area.  Thus  we  must  conclude  that  Gibbs  painted  the  entire  apse 
9 

area. 


7.  Ibid . ,  p.  9,  Item  102;  p.  14,  Items  152  and  160;  and 
November  4,  1730  Painting  Bill  addressed  to  Mr.  Monk  &  Mr.  Padan, 
church  wardens,  possibly  In  the  hand  of  John  Gibbs.  Bills  & 
Receipts . 

8.  December  5,  1727,  John  Gibbs  Bill,  Bills  &  Receipts,  Old  North 
Church  vaults. 

9.  The  use  of  the  words  "altar"  and  "altarpiece"  in  the  decument- 
tation  must  be  interchangeable  along  with  what  we  call  the  apse. 
In  1739  John  Legg  was  paid  for  "To  plaining  ye  AIttoi — 1:4:0". 
Foley,  "Documentary  History,"  Item  201,  p.  19.  This  particular 
reference  Is  very  hard  to  pinpoint.  It  is  almost  Impossible  to  plane 
architectural  woodwork  in  place;  one  must  assume  he  planed  a  new 
piece  added  to  the  composition. 
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Why  Gibbs  needed  to  putty  the  cracks  and  paint  the 

woodwork  is  yet  another  question.  Woodwork  expands  and 

contracts  constantly.  In  fact  paneling  systems  were  developed  to 
allow  this  motion.  In  the  time  between  the  installation  of  the  cedar 
paneling  in  1725,  and  its  painting  in  1730,  there  must  have  been 
shrinkage  in  the  wood,  perhaps  even  splitting  of  the  panels 

themselves  (particularly  if  the  nails  which  fastened  the  "Battens” 
happened,  to  penetrate  the  panels).  Perhaps  the  very  need  for 

puttying  cracks  and  painting  in  1730  foretold  the  need  one  hundred 
years  later  to  hide  the  old  paneling  system  behind  a  new  lath  and 
plaster  surface. 

In  1812  Mr.  Shubael  Bell,  senior  warden  of  the  church, 
had  the  great  east  window  closed  up  in  order  to  mount  his  gift  of  a 
new  altarpiece,  including  the  painting  of  the  Last  Supper  by 


10.  For  mention  of  the  east  window  being  closed  see  Shaw, 
Topographical  and  Historical  Description  of  Boston,  p.  258  and 
Priorietors'  Records  1806-1840,  April  5,  1812,  p.  26.  The  "Table  of 
Commandments"  and  scriptural  texts  which  Shubael  Bell  gave  the 
church  (and  which  presently  are  in  the  apse,  reframed  in  1914) 
replaced  the  original  1736  Ten  Commandments  ordered  by  Vestry 
Vote.  See  Foley  "Documentary  History,"  p.  17,  Item  188. 
Apparently  the  original  creed  is  not  as  in  present  prayer  books  -  it 
omits  the  words  "descended  into  Hell,"  which  were  added  per  policy 
of  c.  1789.  The  original  texts  survive  at  Christ  Church,  Quincy. 
When  they  were  first  moved  from  Old  North  Church  they  are  said  to 
have  been  given  to  St.  James  Church,  Greenfield,  Mass.  This  is 
possibly  confirmed  by  a  painting  bill  of  work  done  for  Shubael  Bell 
which  records:  "August  20,  1814  ...  to  Painting  Tables  for 

Church  in  Greenfield  _  60.00."  Painting  Bill  of  J.  Smallidge 

1808-1818,  Bill  &  Receipts,  Old  North  Vaults.  The  text,  painted  on 
a  triptych  of  a  five  foot  wide  panel  flanked  by  two  and  a  half  foot 
wide  panels,  may  have  been  freshened  with  new  paint  ready  for 
their  new  home.  Years  later  the  triptych  was  returned  to  Old 
North  Church  where  it  was  hung  on  the  west  wall  of  the  gallery, 
near  the  organ.  Recently  it  was  loaned  to  Christ  Church,  Quincy, 
where  it  now  hangs  in  the  narthex.  Telcon  with  Rev.  Steele 
Martin,  Christ  Church,  Quincy,  Mass.,  February  1977.  A  fine  arts 
professional  should  verify  this  history. 
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John  Penniman,  and  "a  new  Table  of  the  Commandments  with  other 

scriptural  texts.  The  whole  making  one  grand  and  masterly 

1 0 

performance  both  as  to  the  Design  &  offices  in  the  Church." 
Shubael  Bell  was  so  anxious  to  have  his  new  altarpiece  seen  that  he 
was  given  permission  "to  move  the  Pulpit  and  sounding  Board  from 
the  center,  to  the  north  side  of  the  church,"  to  assure  a  clear  view 
of  his  gift.^^ 

An  1817  description  of  the  church  mentioned  the 

bracketed,  recessed  panel  pilasters  supporting  a  flat  pediment 

around  the  apse  opening.  As  yet  these  are  not  fully  documented, 

but  the  1817  description  shows  they  had  a  practical  purpose:  "The 

flues  of  the  stoves  are  inclosed  by  pilasters,  supporting  an 

1 2 

entablature  and  cornice  over  the  chancel  .  .  .  ." 

The  work  of  closing  up  the  east  window  in  1812  may  not 
have  been  well  executed,  or  the  effect  may  have  been  very  dark. 
For  whatever  reason,  the  decision  was  made  by  1830  to  erect  a 
plaster  and  lath  partition  lining  the  apse  and  a  skylight.  The 
Shubael  Bell  altarpiece  was  rehung  and  new  embellishments  added: 
a  new  altar  rail,  a  new  pulpit  within  the  rail,  four  winged  cherubs 
cast  in  plaster  and  attached  to  the  wall  above  the  Penniman 
painting,  a  golden  "Ray"  around  the  new  skylight  at  the  peak  of 
the  apse  and  four  carved  urns  on  the  altarpiece.  The 


11.  Ibid. ,  Proprietors'  Records,  1806-1840,  March  30,  1812,  p.  24. 

12.  Shaw,  Topographical  and  Historical  Description  of  Boston,  p. 
258.  See  the  section  of  this  report  dealing  with  the  documented 
stoves  for  the  placement  of  the  1792  stove. 

13.  "The  Wardens  of  Christ  Church  to  Joseph  Debell  ...  To 
Carpenters  work  done  ,  .  .  1830";  Peres  Loring  measurer's  account 
June  1830;  sketch  of  the  skylight  roof  layout,  not  dated;  contract 
with  Uriah  Ritchie  for  plastering  including  "new  lath  &  Plaster  the 
chancel,"  March  9,  1830;  "Christ  Church  to  Wm.  H.  Neville,"  1830 
April  19-May  29;  "The  Proprietors  of  the  North  Church  to  Prall  & 
Browne,"  May  8-20,  1830;  "Warden  of  Christs  Church  to  Uriah 
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photographs  of  the  chancel  (see  Old  Views)  taken  c,  1876  show  this 
final  composition. 

In  1881  a  description  of  the  chancel  quoted  the  painted 
text  in  the  pediment  frieze  above  the  apse  seen  in  the  above  1876 
photograph : 

Above  the  illuminated  text  in  the  chancel  .  .  .  one  reads 

the  dedication  of  a  century  and  a  half  ago,  'This  is  none 

other  than  the  House  of  God,  and  this  is  the  gate  of 

Heaven.'  Above  this  is  a  heavy  drapery  in  dark  oil 

colors,  with  the  golden  halo  crowning  the  oval.  Below  It 

is  the  'descent  of  the  Holy  spirit,  .  .  .'  the  dove  above 

three  little  cherubs  with  fat  little  faces  and  tiny  little 

wings  appearing  in  three  little  niches;  the  work  of  the 

artist  Johnson.  Below  them  is  the  conception  of  the  Lord 

breaking  the  bread  and  blessing  the  wine  by 

14 

Mr.  Penniman  .... 

Along  with  the  rest  of  the  church  the  apse  walls  received 
decorative  painting  by  1884  (see  Old  Views,  post-1884  photograph 
of  the  chancel). 


Ritchie"  May  1830;  Rufus  R.  Cook  painting  account  June  14,  1830. 
Bills  &  Receipts,  Old  North  Church  vaults.  On  July  23,  1860,  the 

Proprietors'  recorded:  "Two  tablets  to  be  put  in  front  of  the  2 

doors  behind  the  Communion  table  Thomas  Hall's  Summaries  of 
Proprietors  Records  1854-1875,  p.  73.  This  statement  is  not 

explainable  as  yet  for  it  belies  the  composition  of  the  1812 
altarpiece. 

14.  H.W.  French,  "A  famous  Old  Church,"  Potters'  American 

Monthly,  Dec.  1881,  Vol.  XVII,  No.  120,  p.  481-84.  The 
description  goes  on  to  say:  "Below  this  there  are  four  oblong 
tables  illuminated  in  an  old  text.  The  inner  ones  are  comparatively 
modern,  filling  the  place  that  was  previously  the  door  leading  from 
the  vestry  to  the  pulpit,  but  the  outer  ones  were  originally  placed 
there."  This  quote  seems  to  substantiate  the  document  cited  in  the 
previous  footnote. 
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11 .  Vestry  Door  Jamb  Panels 

The  panelled  jambs  of  the  doorway  leading  from  the  north 
aisle  to  the  vestry  have  the  same  profile  as  the  original  first  floor 
pew  doors.  This  detail,  and  the  many  layers  of  paint  on  the 
jambs,  indicate  they  are  original  (see  Paint  Sample  #35). 
Apparently  at  one  time,  perhaps  1912,  when  the  vestry  floor 
elevation  was  raised,  the  doorway  opening  was  reduced  by  that 

'I 

change  in  level. 

In  the  nineteenth  century,  a  flat  pedimented  and 
bracketed  enframement  with  open  pilasters  was  applied  to  the  west 
face  of  this  doorway.  It  was  hoped  through  paint  sample 
comparisons  to  date  this  addition,  but  the  samples  were  inadequate 
(see  Samples  69  x-z).  Stylistically  the  enframement  looks  to  be  c. 
1806-1808  (see  Old  Views,  Interior  photograph  of  the  chancel  area 
dating  c.  1875). 

12.  The  Pulpits,  Reading  and  Clerk's  Desks 

Documentation 


The  First  Pulpit  (a  temporary  one) 

1723  -  March  24th  work  done  at  Christ  Church. .  .Thos.  Tippin  & 
Thos.  Bennett  "...for  fitting  up  a  pullpit  and  Desk  and 
Seats  all  over  the  Body  of  the  Church  for  fitting  up  the 
Rails  at  alltar. .  .06: -10-0. 


1.  No  pegs  can  be  seen  related  to  the  bottom  rail,  and  the  bottom 
panel  quarter  round  surround  moldings  are  applied,  i.e.,  the  panel 
has  been  removed  and  cut  down  in  height. 

1.  "Bills  &  Receipts"  "1722-." 
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1724  -  The  carpenters  Tippin  &  Bennett  submitted  a  bill  with  one 

2 

item  reading:  "for  hanging  the  Canopy--0-10-0. " 

1726  -  Dec.  12  "...That  a  pew  be  built  by  the  pulpit  ranging 

3 

with  Capt.  Temple's  for  the  use  of  Capt.  Wells." 

1727  -  July  17  "...To  1  p  black  drugget  to  Line  the  Pulpit... 46 

yds . 

1727  -  "Work  done  at  Christ  Church  June  16th  1727... Nails  & 

5 

Covering  the  Pulpit  with  Mourning ...  1 -0-0. " 

The  Second  Pulpit  (for  the  Finished  Original  Church 
1729  -  Feb.  19  "Article  of  Agreement  between  Thos.  Tippin  Joyner 
and  Willm  Patten,  John  Howard  and  Willm  Price  on  the  part 
of  Christ  Church  For  Work  to  be  done  in  the  said  Church 
by  the  said  Thos.  Tippin  Vizt.  First.  The  pulpitt  & 
Canopy  to  be  according  to  the  Draft  now  given  him  together 
with  a  handsome  Stairs  &  Rails,  reading  Desk  &  Clark  Desk 
and  two  pews  and  all  other  work  belonging  thereunto. .  .to 
be  compleated  and  finished ...  before  the  Tenth  of  June  next 
which  will  be  in  the  year  (1730)  Tho  Tippin."  On  the 


2.  Ibid . 

3.  "Vestry  Votes  1724-1802,"  p.  10,  Old  North  Church. 

4.  "Documented  History  of  the  Building  of  Christ  Church,"  Item 
124,  p.  11  (original  source  not  specified). 

5.  "Bills  &  Receipts." 
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reverse  side  is  a  receipted  payment  "in  full"  dated  October 
16,  1730.® 

1730  -  July  12  "Disbursemts  Dr  to  the  pulpit  knee."  July  20,  "To 
Twisting  of  4  dozen  of  Bannisters. .  .To  Turning  of  2 
Collums  -  8:0"^ 

1730  -  Sept.  24,  "To  pr  of  hinges  for  the  Pulpitt  with  28  wood 
screws  to  them."  Sept.  16,  Gabriel  Herbert  "For  Work 

g 

done... for  Carving  3  posts  b  5--" 

1730  -  Nov.  30,  "...to  painting  ye  Pulpitt,  Desk  and  Altar  Rails 

&  table  30:-:-."^ 

1730  -  Dec.  10,  "Rec'd...in  full  for  a  oake  of  timber  to  Hang  ye 

10 

Canapee  for  ye  Pulpite."  Note:  in  1912  It  was 

determined  that  the  canopy  hung  from  an  old  timber  found 
in  place  to  the  north  of  the  chancel. 


6.  Photostat  of  original  in  vaults  Old  North  Church,  "Photostats 
for  Mrs.  Babcock." 

7.  Foley,  "Documented  History,"  Item  150,  p.  13,  Item  152, 
p.  14.  The  latter  item  was  possibly  for  the  altar  rail. 

8.  Ibid.,  Item  159,  p.  14,  Item  155,  p.  14.  The  latter  item  might 
have  been  for  the  altar. 

9.  "Bills  &  Receipts,"  John  Gibbs'  Account,  also  Foley,  Item  164. 

10.  Foley,  "Documentary  History,"  Item  167,  p.  15,  Voucher  #336, 
Old  North  Church. 
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0"16"0 


0"10"0 
0"19"3 
0"13"0 
0"9"  0 

0"10"0^^ 


1736  -  July  5  "To  a  post  for  the  pulpit 

To  a  knee 

To  a  Board  to  Line  the  post 
To  a  giste"  [joist  ?] 

July  6  Smithwork  for  the  pulpit  post  (Edward  Lack) 
"To  5  Boults  &  Rodds...To  Spiks  2  Ib"^^ 


1733  -  "...to  make  a  Large  cushing  (cushion)  for  ye 

Reading  Desk  fringe  _ b 

to  make  a  furniture  for  ye  Reading  Desk  Lin'd 

wth  red  linen  and  fringed  _ ^ _ 

to  5  yd  ^  of  feathers  to  fill  D°  at  3/6  _ 

to  1  yd  3/4  of  Ticking  to  Line  D°  _ 

To  three  nails  and  Soweing  Silk  used  to  ye  whole 
To  Stools  stuffed  wth  Curled  hare  in  [?]  and 
Covered  with  Crimson  Cheney  trimed  with  Lace 
and  garnished  wth  Brass  nails  @  _ 


1737  -  April  9  ".  .  .  To  painting  ye  pillar  white  marble 

13 

on  stone  colour  of  ye  Pulpitt  -  1:10:0 

1774  -  April  21  "...paid  Mr.  Newman  for  scouring  the  Altar  pulpit 

Desk  &c  twice  since  Easter  last..." 


11.  "Bills  &  Receipts,"  Nov.  9,  1733,  by  Edwd.  Paine.  It  would 
be  valuable  to  examine  the  Otis  Reading  Desk  for  possible  evidence 
of  tack  holes  suggesting  interior  lining. 

12.  Ibid . ,  "Bills  &  Receipts." 

13.  Ibid . ,  "Bill  &  Receipts."  -  John  Gibbs. 

14.  Warden  James  Sherman  Acc'ts  -  Microfilm  728015  15,  Boston 
Athenaeum. 
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I 


The  Third  Pulpit  (Centered  on  Chancel) 

1806  -  Dec.  15  "...your  committee  represent  that  they  have 
proceeded  with  the  alteration  of  the  pews,  pulpit,  reading 
desk  and  Stairs,  agreeably  to  the  direction  of  the  proprietors 
as  for  Vote  of  12th  October  last  past."^^ 

c.  1806  -  "Plan  of  the  floor  of  Christ  Church,  after  the  alteration 
in  1806..."  (see  Old  Plans). Centered  before  the  "Altar"  is 
a  rectangular  box  with  the  "Desk"  at  one  side  and  the  "Clerk" 
at  the  other.  Centered  in  this  is  sketched  a  small  rectangle 
possibly  Indicating  the  position  of  a  raised  pulpit.  Apparently 
along  with  the  change  from  box  pews  to  slip  pews  this 
arrangement  was  made  to  take  up  less  room  and  to  make  the 
pulpit  more  visible  to  the  enlarged  congregation. 

1812  -  March  20,  "to  [painting]  Stairs  Desk  &c  Cedar  Colour  41^-^ 

17 

yds  @  30  $12.45."  This  item  was  Interspersed  with  painting 
near  and  around  the  altar. 


The  Third  Pulpit  (North  of  Chancel) 

1812  “  March  30  Shubael  Bell  presented  to  Old  North,  a 

painting  of  the  Last  Supper  and  a  new 
altarpiece  with  a  decologue,  and  to  allow  full 
vision  of  these  additions  it  was  "Voted  that 
Shubael  Bell  Esqr.  be  permitted  to  move  the 


15.  Proprietors'  Records  1806-1840,  p.  5. 

16.  Ibid. ,  Proprietors'  Records  1806-40,  plan  entered  between 
entries  Dec.  21,  1806  &  March  30,  1807,  p.  8. 

17.  "Bills  &  Receipts,"  Christ  Church  to  J.  Smallidge  1818. 


146 


Pulpit  and  sounding  Board  from  the  center,  to 

1 8 

the  north  side  of  the  church."  A  sounding 

board  on  the  center  line  of  the  altar  would 
have  been  a  great  obstruction. 

19 

1826  -  June  2  Reading  Desk  alterations  were  ordered. 

1826  -  "...trimming  desk  &  pulpit..."  (item  in 

?0 

upholstery  bill). 

1830  -  Plan  shows  a  small  rectangular  form  marked 

"Desk"  to  the  north  side  of  the  chancel, 

showing  that  Shubael  Bell's  wish  to  move  the 

21 

pulpit  was  carried  out.  (See  Old  Plans). 


The  Fourth  Pulpit,  "within  Chancel" 

1830  -  March  14  "Voted  to  move  Pulpit  &  Reading  Desk  within 

Chancel . 


1830  -  March  16 


"to  removing  the  Furniture  [old  pulpit,  etc.?] 
from  the  Church  $0.50."^^ 


18.  Proprietors'  Records  1806-40,  p.  24. 

19.  Ibid . ,  p.  60. 

20.  Bills  &  Receipts. 

21.  Manila  folder  No.  53,  Old  North  Church  vault. 

22.  Proprietors'  Records  1806-40,  p.  111. 

23.  Bills  &  Receipts,  The  Proprietors  of  Christ  Church  to  Daniel 
Conent  1830  Jan-March. 
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1830  -  March  25  "To  Carpenters  work  done... for  Chancel 

pulpit  &c"^^ 

1830  -  May  28th  "11  Days  Work  in  Shop  on  Leaves  @ 

9/16.50."^^  This  refers  to  carving  the  leaves 
decorating  the  pulpit  support  (see  post-1884 
View  of  Chancel  and  Southeast  Corner). 


1830  -  June  "I  have  Measured  &  valued... the  Carpenters 

Work  .  .  .  Mr.  Joseph  Debell  .  .  .  extra  from 
contract  .  .  .  and  find  ...  as  follows  .  .  . 
Pulpit,  Circular  Panels,  Brakes  &  Mitres, 
(extra  from  straight  panels)  extra  on  Standard 
Under  Pulpit  and  under  Stairs  21:20."^^ 


1830  -  June  13 


1830  -  June  3 


"To  Painting  &  Bronzing  Leaves  of  Pulpit 
$5.00."^^ 

po 

"1  Mortice  Latch  -  for  pulpit  door  --  " 


24.  Ibid. ,  The  Wardens  of  Christ  Church  to  Joseph  Debell,  1830. 

25.  Ibid . ,  Bill  of  Wm  H.  Neville  for  carving  new  work  in  chancel 
area  -  1830  April  19-May  29. 

26.  Ibid . ,  Peres  Loring  Surveyor,  June  1830. 

27.  Ibid. 

28.  Ibid.,  Charles  Brooks--Hardware  bill. 
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1830  -  July  20th  Upholsterers  itemized  bill  Including: 

"Trimming  Desk  &  pulpit  _  $5.00 

Lining  do  do  _  4.00 

15  yds.  Crimson  moreen  do  2/3  _  5.62^-^ 

Tax  [tacks]  &  Binding  do  _  1.37 

remaking  finding  moreen  &ct  pulpit 
Cricket  .75 

29 

Cushing  [cushion]  for  pulpit  Seat  2.00..." 


1830  -  July  7  Letter  from  Rev.  B.C.C.  Parker  of  Lenox, 

Mass,  to  the  Proprietors  of  Christ  Church, 
Boston . 

"Since  I  had  the  pleasure  of  conversing  with 
you  in  Boston  a  few  days  since  on  the  subject 
of  an  application  of  the  church  at  Otis  to  the 
Proprietors  of  Christ  Church  for  the  old 
stove,  chandelier,  chair,  supports  for  stove 
funnel,  and  any  other  unemployed  articles  that 
might  remain  after  the  repairs  of  your  edifice 
were  completed  capable  of  being  made 
serviceable  in  the  edifice  at  Otis,  I  have 
conversed  with  some  of  the  members  of  that 
supplicating  society  -  under  my  charge  -  In 
their  opinion  the  repesentation  from  Christs 
Church  of  the  o]^  pulpit  would  be  highly 
acceptable.  They  have  estimated  the  cost  of  a 
new  one  &  the  probable  expense  of 
transportation  of  that  from  Boston,  &  deem  the 
acquisition  of  the  one  now  laid  aside  in  the 


29.  Ibid. ,  Christ  Church  to  Edwin  Phillips  Aug.  31,  1830. 
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Church  yard  of  Christ  Church  a  considerable 
object. . . . 


1830  -  Sept.  8  After  Rev.  Parker  presented  to  the 

Proprietors  the  need  for  furniture  at  the  new 
church  in  Otis,  Mass...  "it  was  Voted  That 
the  Pulpit  [the  third?]  and  the  glass 
chandelier  formerly  used  in  this  church  be 
presented  to  the  Episcopal  Church  in  Otis, 


1831  -  Oct.  15 


1845  -  Nov.  4 


"Sales  at  auction  by  order  of  Mr.  Clark...  1 

Stove  12.50  1  do  22.50  (less  charges)";  i.e., 

32 

may  we  assume  a  stove  did  not  go  to  Otis? 
"...lamps  for  pulpit"^^ 


1846  “  Jan.  20  "...four  shades  for  lamps"  for  pulpit  & 

reading  desk  see  the  Old  Views,  1878  and 
post-1884. 


30.  Letter  in  Manila  Folder  (among  other  mss  items)  in  Old  North 
Church  Vestry  Office  file  drawer. 

31.  Proprietors'  Records  1806-1840,  pp.  119-20. 

32.  Bills  &  Receipts.  1800-1835. 

33.  Bills  &  Receipts  1835-59. 

34.  Ibid. 
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The  Fourth  Pulpit  (outside  Chancel) 


1860  -  July  23  Proposed  to  place  pulpit  and  Reading  Desk 

35 

outside  of  Chancel  Rail. 

c.  1884  A  floor  plan  shows  the  above  proposal  was 

carried  out,  as  the  pulpit  and  reading  desk 

36 

are  shown  outside  the  chancel  rail.  This 
position  also  shows  in  the  post-1884 
photographs. 

1906  -  Willard  French  conjectured  that  the  "Prince  of 

Wales"  feathers  under  the  pulpit  extant  at  that 

time  had  originally  been  used  with  the  1730 
37 

canopy.  This  is  now  proven  in  error  by  the 
May  28,  1830  bill  for  carving  the  leaves  of 
this,  the  fourth  pulpit. 

The  Fifth  Pulpit  -  the  Present  Pulpit 

1912  -  Bishop  William  Lawrence  writing  of  the  1912 

restoration:  "The  records  said  that  the  pulpit 

had  been  given  to  Saint  Paul's  Church,  Otis, 
in  Berkshire.  At  my  request  friends  drove  to 
Otis,  took  a  photograph  of  the  present  pulpit, 
which,  alas!  turned  out  to  be  a  modern  affair. 
Christ  Church  pulpit  had  doubtless  gone  to 


35.  Proprietors'  Records  1854-1875,  p.  73. 

36.  "Ground  Plan  of  Pews... by  J.  H.  Krey  V.  CIR."  A  companion 
drawing  of  the  gallery  plan  is  dated  "-1884-".  These  plans  were 
found  among  Christ  Church  papers  at  the  Boston  Athenaeum  by 
DSC  Historian  John  Luzader. 

37.  Architectural  Record,  March  1906.  p.  218. 
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kindling  wood  long  ago.  Hence  the  ancient 

pulpit  in  Trinity  Church,  Newport,  with 

sounding-board,  was  taken  for  the  model. 

The  clerk's  desk  was  reconstructed,  the  whole 

interior  adapted  to  the  original  plans,  and  a 

chaste  white  paint  covered  all  except  the 

38 

mahogany  edges  of  the  woodwork." 

1913  -  "The  pulpit  was  placed  exactly  under  the  spot 

where  the  sounding  board  formerly  hung,  a 

position  which  corresponded  with  that  indicated 

on  the  old  plan.  An  oak  timber  eight  inches 

square  was  discovered  in  the  roof  space 

running  from  the  east  wall  to  the  front  truss. 

It  was  pinned  to  the  truss  by  an  oak  pin  over 

a  foot  long,  and  as  pins  were  not  used  in  any 

of  the  alterations,  this  indicated  its  age  as 

contemporaneous  with  the  erection  of  the 

church.  A  hole  in  the  centre  seemed  to  have 

been  the  iron  rod  supporting  the  sounding 

board  and  is  now  being  used  for  that 
39 

purpose. " 

1914  -  Feb.  14  -  Lillian  B.  Clark  (Mrs.  Albert  B.)  of 

Lee,  Mass.,  wrote  Bishop  William  Lawrence 
imploring  him  to  believe  that  the  St.  Paul's 
Church,  Otis,  Mass.  Pulpit  "is  the  one"  pulpit 


38.  William  Lawrence,  Memories  of  a  Happy  Life,  Boston: 
Houghton  Mifflin  Co.,  p.  309. 

39.  Ross,  "The  Restoration  of  Christ  Church,"  p.  5. 
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from  Old  North  Church  and  anxious  that  "all 

difficulties  will  be  overcome  and  that  the  pulpit 

will  be  returned  to  its  original  church," 

despite  the  fact  that  J'some  of  the  people  [in 

Otis]  feel  strongly  on  the  subject  and  will  not 

easily  allow  that  pulpit  to  be  retuned  to  the 
40 

giver."  Mrs.  Clark  did  not  realize  that  the 

reason  the  Otis  pulpit  was  not  employed  in  the 

1912  restoration  was  that  upon  inspection  the 

architects  thought  it  "modern"  and  "it  was 

41 

necessary  to  design  a  new  pulpit." 

1947  -  The  Otis  pulpit  again  is  thought  to  be  that 

built  in  1729/30  for  Old  North  Church: 

"In  this  little  church  stands  a  diminutive 
pulpit.  I  have  been  told  that  changes  had 
been  made  in  it  and  that  the  central  part  was 
as  it  always  has  been  since  its  reception  in 
1830.  There  is  a  little  wooden  door  through 
which  the  clergyman  enters,  and  inside  the 
paint  is  a  melancholy  drab.  This  item  about 
the  color  of  this  paint  may  seem  unimportant, 
but  it  is  the  original  color  used  in  Christ 
Church  interior  and  has  never  been  changed 
in  the  pulpit  at  Otis.  When  Christ  Church 


40.  Scrapbook  No.  49  May  1913  to  Vicar's  office.  Old  North 

Church . 

41.  Ross,  "Restoration  of  Christ  Church",  p.  5. 
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ST  PAUL'S  CHURCU.QTIS,  AAASS. 

F.H.  e>>,-n:.He  L&R.  ^  . 
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was  restored  in  1912,  I  presume  that  a 

committee  investigated  the  pulpit  but  decided 

that  it  was  not  sufficiently  beautiful,  possibly 

not  authentic,  to  be  returned  or  copied  for 

Christ  Church.  There  is  no  record  of  any 

change  In  the  pulpit  since  the  early  days  of 

the  church,  and  I  am  very  strongly  of  the 

opinion  that  this  is  the  original  pulpit  built  by 

42 

Tippen  and  Bennet  in  1729." 

It  should  be  noted  that  the  interpretation  of  the  number 
and  placement  of  pulpits  presented  here  agrees  with  that  of  an 
unknown  author  who  wrote  "The  Restoration  of  the  Old  North 
Church . 


13.  The  Pulpit  and  Reading  Desk  at  St.  Paul's  Church,  Otis, 

Massachusetts  (and  their  possible  origin  at  Old  North 

Church,  Boston) 

The  St.  Paul's  pulpit  and  reading  desk  were 
photographed  and  examined  on  February  27,  1977  during  a  brief, 
cold  visit.  Admission  to  the  church  in  Otis  was  through  the 
courtesy  of  Mr.  Peter  Derby  (P.  O.  Box  272,  Lee,  Massachusetts, 
01238). 

Pulpit  -  Physical  Appearance 

The  pulpit  of  St.  Paul's  Church  is  two-tiered,  five-sided, 
standing  five  feet,  two  inches  above  the  raised  chancel  floor. 


42.  Babcock,  Christ  Church ,  pp.  198-199. 

43.  "The  Restoration  of  the  Old  North  Church,"  The  Church 
Militant,  January  1913,  pp.  6-8. 
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backed  up  against  the  altar  wall.  The  top  tier  has  a  simple  Gothic 
arched  panel  motif  in  each  of  four  exposed  sides.  At  the  "spring 
points"  of  the  "arches"  a  simple  fillet  is  applied  to  echo  impost 
moldings  above  pilasters.  The  fifth  side  that  is  hidden  has  a 
simple  recessed  panel  door  hung  on  butt  hinges.  The  top  tier  is 
crowned  with  a  cornice  of  a  squared  cap  and  large  section  three 
quarter  round  bed  molding.  The  bottom  tier,  more  robust  in 
character,  reflects  the  number  and  angle  of  sides  in  the  top  tier, 
and  at  each  pair  of  top  tier  pilasters  (i.e.,  panel  stiles)  the  bottom 
tier  visually  adds  support  with  a  projecting  pedestal.  The  base 
moldings  and  cap  moldings  of  the  bottom  tier  project  and  return 
around  each  pedestal.  The  bottom  tier  base  and  cap  moldings  both 
have  cavetto  bed  moldings  making  the  bold  transition  from  the 
projecting  wash  board  to  the  face  of  the  pedestal,  and  from  the 
projecting  cavetto  fascia  of  the  cap  to  the  pedestal. 

In  both  tiers  of  the  pulpit  the  molding  styles  appear  to 
originate  from  the  first  half  of  the  nineteenth  century.  Indeed,  the 
Gothic  arched  panels  of  the  upper  tier  appear  closely  related, 
perhaps  by  design,  to  the  Gothic  arched  windows  of  the  very 
church  in  which  the  pulpit  sits. 

Suspecting  that  this  pulpit  may  date  and  originate  with 
the  pews  of  St.  Paul's,  their  paint  layering  was  examined  (samples 
were  taken  and  examined  under  a  7x-60x  binocular  microscope). 
Both  have  a  present  finish  of  painted  graining. 

The  paint  layering  on  the  pulpit  (taken  from  the 
pedestaled  bottom  tiei — north  face  of  pulpit)  was:  wood  base;  pink 
undercoat  (Munsell  color  notation  10  R  8/6);  varnish  graining.  The 
paint  layering  on  the  north  front  of  the  pews  in  the  southwest 
corner  of  the  church  was:  wood  base;  cream  undercoat  (Munsell 


no.  2.5  Y  9/2)  having  no  apparent  dirt  or  skin  showing  it  was  not 
a  finish  layer  for  long;  a  well  bonded  thin  pink  undercoat  (2.5  YR 
8/4);  varnish  graining. 

This  result  does  not  prove  that  the  St.  Paul's  pulpit  and 
pews  have  the  same  origin.  Nor  does  it  disprove  it,  in  that  the 
pews  could  have  been  first  painted  cream  with  a  later  change  in  the 
color  scheme  to  graining  in  time  to  finish  the  pulpit  in  that  fashion. 
On  the  other  hand,  the  pulpit  could  have  been  made  by  someone 
else;  thus,  the  graining  pink  undercoats  do  not  exactly  match. 
This  allows  the  possibility  that  the  pulpit  could  have  been  brought 
to  Otis  from  Boston. 

Pulpit  Conclusions: 

From  the  physical  evidence  and  the  foregoing  documentary 
chronology  pertaining  to  the  Old  North  Church  pulpits,  the 
following  points  regarding  the  Otis  pulpit  are  suggested: 

1.  The  Gothic  top  tier  of  the  pulpit  definitely  does  not  date 
earlier  than  c.  1830  and  probably  was  made  for  St.  Paul's 
Church,  Otis  (this  could  be  confirmed  by  examining  the  nails 
holding  the  moldings). 

2.  The  bottom  tier  (approximately  two  feet  high)  could  have  been 
imported  as  a  discarded  part  of  another  pulpit.  The  classic 
origin  of  its  pedestals  "remove"  It  from  the  Gothic  motif  of  the 
top  tier  and  suggest  It  originated  in  a  classic  milieu,  and  its 
polygonal  form  suggests  it  was  part  of  a  pulpit.  Its  cavetto 
moldings  tend  to  place  it  in  the  early  nineteenth  century  (a 
fact  which  could  be  confirmed  by  examining  its  nails).  From 
the  single  paint  layer  of  graining  its  history  of  use  was  short 
if  one  considers  the  numerous  layers  found  on  the  original 
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woodwork  of  Old  North.  In  studying  the  documentary 
chronology  of  Old  North  pulpits,  possibly  the  Otis  bottom  tier 
could  have  been  a  part  of  the  "furniture"  removed  from  Old 
North  Church  March  16,  1830,  having  possibly  been  built  in 
1806  as  part  of  the  third  Old  North  pulpit. 

Reading  Desk  -  Physical  Appearance 

The  reading  desk  at  St.  Paul's  has  a  front  panel  which  is 
articulated  with  four  engaged  flat  pilasters  supporting  an 
entablature  upon  which  is  a  sloped  reading  shelf.  This  front 
measures  ±45"  high  by  ±45"  wide.  The  order  of  the  architectural 
motif  is  a  mixture  of  Roman  Tuscan  and  Doric.  The  pilaster  bases 
have  a  simple  torus  surmounted  by  a  cavetto  (i.e.,  Tuscan).  The 
capitals  include  a  Doric  necking,  a  Doric  bed  mold  of  ovolo  and 
cavetto,  and  a  Tuscan  cap  or  listel.  The  architrave  of  the 
entablature  has  two  flat  planes,  the  top  one  crowned  with  a  Tuscan 
listel.  The  frieze  board  is  flat.  The  cornice  is  a  Doric  bed  mold 
of  ovolo  and  cavetto.  The  scale  of  the  articulation  is  more  delicate 
than  the  robust  treatment  of  the  lower  tier  of  the  Otis  pulpit. 

The  reading  desk  backs  up  to  the  altar  wall.  Its 
entrance  is  on  the  south  side,  and  a  flat  board  wall  encloses  the 
north  side.  The  front  panel  southernmost  pilaster  and  entablature 
return  the  width  of  a  full  pilaster  onto  the  south  side,  the  crown 
molding  raking  to  the  slope  of  the  reading  shelf.  Curiously  at  the 
north  side  this  crown  returns  horizontally  on  Itself. 

The  present  surface  finish  of  the  reading  desk  Is  painted 
graining.  Samples  of  the  paint  layering  were  taken  at  three 
locations  as  follows: 

The  north  flatboard  wall: 

wood;  pink  undercoat  2.5  YR  8/4;  varnish  graining. 
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The  south  return  of  the  flat  frieze  board: 

wood;  pink  undercoat  2.5  YR  8/4;  varnish  graining. 

The  face  of  the  northern  flat  Doric-Tuscan  pilaster: 
wood;  cream  2.5  Y  9/2 

bright  yellow  5  Y  8.5/8  (with  a  good  bond  onto  the  clean 

cream  layer  beneath); 

varnish  graining  with  red  pigments; 

pink  2.5  YR  8/4; 

varnish  graining. 

This  divergent  reading  demands  further  samples  to 
determine  exactly  which  parts  of  this  furniture  belong  to  which  era, 
for  obviously  the  front  articulated  panel  has  a  longer  history  than 
the  sides.  Indeed,  the  history  of  its  paint  layering  is  longer  than 
the  bottom  tier  of  the  Otis  pulpit.  And  the  front  articulated  panel 
certainly  suggests  an  origin  of  a  more  sophisticated  architectural 
context. 

Reading  Desk  Conclusions: 

From  the  physical  evidence  compared  to  that  of  the  Otis 
pulpit,  and  the  documentary  chronology  pertaining  to  the  Old  North 
Church  pulpits,  reading  desk  and  clerk's  desk,  the  following  points 
regarding  the  Otis  reading  desk  are  suggested: 

1.  Its  history  predates  occupancy  in  St.  Paul's  at  Otis. 

2.  Its  architectural  motifs  could  be  eighteenth  century  in  origin. 

3.  In  plan  its  square  or  flat  front  suggests  use  as  a  reading  desk 
or  clerk's  desk.  And  due  to  its  small  scale  it,  more  than 
likely  was  part  of  only  a  clerk's  desk  if  it  came  from  a  church 
of  the  scale  of  Old  North,  Boston. 


159 


4. 


Precedent  at  Old'  North  Church  for  the  reuse  of  available 
material  during  alterations  allows  the  possibility  that  the  Otis 
Reading  Desk  survives  as  part  of  at  least  the  third  set  of 
pulpit-reading  and  clerk  desk  furniture,  but  perhaps  even  as 
part  of  the  second  (1730  reading  desk  or  clerk's  desk). 
Indeed,  the  cream  paint  layer  possibly  could  represent  the 
"Stone  Colour  of  ye  Pulpitt"  billed  for  April  9,  1737.  To  be 
able  to  go  so  far  as  this  last  suggestion,  however,  it  is 
imperative  that  the  nails  used  in  assembling  the  moldings  of 
the  articulated  front  be  examined  to  see  if  they  are 
hand-wrought  and  therefore  likely  eighteenth  century,  or  cut 
and  therefore  nineteenth  century.  Other  paint  samples  should 
be  taken  to  see  if  this  bottom  cream  layer  has  anywhere 
developed  a  dirty  surface  skin  of  long  time  exposure  which  the 
sample  taken  did  not  have. 

If  further  evidence  proves  it  to  be  of  nineteenth  century 
origin,  then  we  must  agree  that  this  reading  desk  may  date  from 
the  third  set  of  furniture  of  the  1806  alteration  period  which  it 
indeed  could  have  stylistically.  In  this  latter,  more  likely,  case  the 
paint  layering  sequence  would  be  further  explained  by  saying  that 
the  lower  graining  sequence  of  bright  yellow  and  red  pigmented 


1.  From  the  documentary  evidence  we  know  that  on  December  12, 
1806,  not  only  the  first  floor  pews  were  rearranged,  but 
alternations  were  made  to  the  "pulpit,  reading  desk  and  Stairs 
.  .  ."  and  at  this  same  time  pews  of  the  south  gallery  were  also  to 
be  changed  (see  Proprietors'  Record  Book  1806-1840,  October  12, 
1806,  p.  1.  Apparently  alteration  meant  change  in  layout  and  form 
by  reusing  old  materials  In  new  forms.  A  raised  paneled  front  of 
an  old  gallery  long  pew,  which  matched  that  now  used  in  the  north 
gallery,  was  apparently  utilized  at  the  first  floor  center  range  of 
pews  facing  the  altar.  See  the  c.  1884  photograph  from  the  altar 
facing  west  -  Boston  Public  Library,  Print  Department.  That  this 
panel  molding  detail  was  simpler  than  the  rest  of  the  first  floor  pew 
fronts  which  were  being  reused,  was  solved  by  having  this  paneling 
face  only  the  Vicar. 
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varnish  may  have  been  that  charged  for  on  March  20,  1812  "to 
[painting]  Stairs,  Desk  &c  Cedar  Colour."  The  next  pink  based 
graining  layer  would  then  have  been  applied  upon  arrival  in  Otis 
along  with  the  rest  of  the  Otis  furniture.  The  fact  that  the  pulpit 
bottom  tier  paint  layering  does  not  parallel  that  of  the  reading  desk 
suggests  a  different  history.  This  tends  to  Indicate  that  the  pulpit 
bottom  was  made  for  St.  Paul's  despite  its  unrelated  architectural 
style,  and  that  only  the  reading  desk  originates  from  Old  North 
Church,  Boston. 


14.  Lighting  -  Old  North  Church 

Documentation 

1720s  "Work  done  at  Christ  Church  .  .  .  per  Thos  Tippin 
Thos.  Bennett  .  .  .  for  hanging  the  Sconces-- 
01-00-0."^ 

1724  "...  For  puting  in  Collors  and  preparation  for  the 

Branches--0-3-6. "  (Tippin  and  Bennett  carpenters' 
2 

voucher).  The  "Collors"  were  installed  at  the  nave 
ceiling  for  the  support  of  the  two  large  brass 
chandeliers  which  had  just  been  donated  to  the 
church  by  William  Maxwell  (see  Babcock,  Chapter 
"The  Branches,"  p.  66).  These  brass  chandeliers 
were  first  hung  from  ropes  and  then  from  the 
decorated  twisted  irons  still  used  today. 

c.  1746  "2  Glass  Branches"  were  apparently  taken  by  a 

privateer  from  a  French  ship.  The  privateer's 


1.  Bills  &  Receipts,  "1720  -,"  Old  North  Church  vaults. 

2.  Ibid. 
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captain  was  a  parishioner  and  proprietor  of  Old 
North  Church.  The  Vestry  voted  on  June  16th, 
1746  that  these  glass  "Branches  be  hung  in  ye  Body 

3 

of  the  Church."  Where  the  glass  chandeliers  were 

hung  within  "ye  Body  of  the  Church"  is  speculative; 
perhaps  at  either  side  of  the  organ,  or  possibly 
under  the  west  gallery  flanking  the  center  entrance. 

c.  1760 

There  are  eighteenth  century  Christ  Church 

4 

Wardens'  accounts  for  "cleaning  mendg  Brasses." 

These  accounts  refer  to  the  maintenance  of  the  brass 

chandeliers . 

c.  1762 

"...  for  Oyle  .  .  .  for  Cleaning  Brasses,  Glasses 

5 

..."  This  wording  occurs  yearly.  One  can 

assume  these  entries  refer  to  cleaning  both  the  brass 

and  glass  chandeliers,  as  well  as  oil  for  lamps. 

c.  1805 

Mary  Babcock  includes  an  interpretation  of  an  entry 
in  the  records  that  an  old  chandelier  sold  by  the 
church  in  1805  was  one  of  the  two  glass 
chandeliers.^ 

3.  Vestry  Minutes --see  photostatic  copy  in  vaults  at  Old  North. 

4.  Dec.  1760,  Thomas  Ivers  Accounts;  Microfilm  728015  15,  Boston 
Athenaeum. 

5.  Ibid . ,  1762,  Thomas  Ivers. 

6.  Babcock,  Christ  Church,  p.  197. 
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"Dr. - Joshua  Wetherele  Cr 

1805 

Feb  y  5  to  C.  Church  for  Sundries 


788  lbs.  lead  70~ 

55  10 

3.0.3  Iron  5^ 

15  09  [Blank  page] 

lbs.  Copper  17 

10  45 

lbs.  Brass  old  Chandelier] 

at 

20^  j 

An  examination  of  this  document  indicates  that  the 
"old  chandelier"  was  valued  at  the  rate  of  20^  and 
was  indeed  "Brass.  As  no  total  sum  was 
mentioned,  it  is  questionable  whether  it  was 
eventually  sold  or  if  this  document  is  related  to  the 
history  of  the  glass  chandeliers.  More  than  likely 
the  other  metals  listed  in  the  account  related  to 
flashing  the  roof  after  the  Steeple  fell  in  October 
1804,  and  the  old  brass  chandelier  may  have  been 
considered  as  a  possible  payment  in  exchange. 

c.  1822,  24,  25  &  28  Among  the  Bills  &  Receipts, 
1800-1835,  a  Mary  Maxfield  was  paid  for  "Cleaning  2 
shandelears  and  stands."  The  question  is  why  were 
only  two  chandeliers  being  cleaned?  During  the 
same  years  spermicetti  oil  was  supplied  and  in  the 
years  1824,  1826,  and  1828,  there  are  bills  for  some 
13'-2  "Gall  W  Oil"  and  10  "Gal  L  Oil."® 


7.  Microfilm  of  Christ  Church  Wardens  accounts  -  Film  #728015, 
Boston  Athenaeum. 

8.  Bills  &  Receipts. 
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c.  1830  The  Proprietors  of  Christ  Church  recorded  in  their 
Record  Book  of  1806-1840  that: 

"Rev.  Mr.  Parker  made  a  statement  respecting  the 
new  church  lately  built  at  Otis  MS  showing  their 
need  of  Church  furniture  and  soliciting  from  the 
Proprietors  a  donation  of  such  articles  as  were  left 
after  the  repairs  of  our  church  were  completed  and 
which  we  did  not  want.  After  Rev.  Wm.  Parker  had 
retired,  some  conversation  and  discussion  took  place 
respecting  his  application;  when  it  was  Voted  That 
the  Pulpit  and  the  glass  chandelier  formerly  used  in 
this  Church  be  presented  to  the  Episcopal  Church  in 
Otis,  MS."  Sept.  8,  1830.^ 

1830  "Bought  of  Alfred  Welles  Importer  of  Watches  lamps 

cutlery  plated  Japanned  Brittania  and  Military  goods 

10 

...  I  trumpet  top  astrol  lamp  glass  $2.50." 

1830  -  June  5  Account  of  Edmond  Longley:  ".  .  .  to  10  Lamp 

11 

Hooks  ...  Do  fitting  up  Do.  ..." 

1842  -  Sept.  26  "2  camphor  lamps  ordered  on  trial." 

Nov.  22  "sufficient  light,  no  lamps  ordered. 


9.  Christ  Church  Proprietors'  Records  1806-1840,  pp.  119-20, 
Boston  Athenaeum. 

10.  Bills  &  Receipts  1800-1835. 

11.  Ibid. 

12.  Thomas  Hall's  Summaries  of  Proprietors'  Records  1840, 
pp.  48-49. 
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1848  -  Oct.  16  "Wardens  are  to  have  church  prepared  for  use 

.  „13 

of  gas." 

1849  -  April  Gas  introduced . 

1850  -  April  30  Old  lamps  to  be  sold.^^ 

1853  -  Dec.  28  Two  gas  glasses  purchased.  At  the  same  time 

1 6 

the  sexton  was  supplying  candles. 

1884  -  Nov.  8  New  glass  fixtures  put  in  at  first  floor  by 

R.  Hollins  (Hollings?)  &  Co.  for  $336.00.  Old 

17 

fixtures  Installed  at  galleries. 

1 8 

1884  -  Dec.  8  Gas  fixtures  installed  in  chancel.  (See  Old 
Views,  pre-  and  post-1884  for  the  appearance  of  the 
gas  fixtures . ) 

1913  -  Feb.  8  See  Old  Views  photograph  of  this  date  for  the 
lighting  fixtures  installed  with  the  restoration  of 
1912-13. 


13.  I  bid . ,  p.  159.  For  further  study  of  gas  lighting  see  Gas 
Lighting  m  America,  A  Guide  for  Historic  Preservation  by  Denys  P. 
Myers,  (Washington,  D.C.:  Government  Printing  Office,  1978). 

14.  Ibid. ,  p.  218.  See  also  Bills  &  Receipts  1835-1859. 

15.  I  bid . ,  p.  235. 

16.  Bills  &  Receipts  1835-1859,  Green  Box,  Large  Vault,  Old  North 
Church . 

17.  T.  Hall's  Summaries,  of  Proprietors'  Records  1840,  p.  299. 

18.  Ibid.,  p.  303. 
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1913  -  April  29  ’  "In  regard  to  the  eight  pair  of  brasses 

[lighting  fixtures?]  Dr.  Nichols  suggests  that  a  pair 

should  be  sent  to  the  Old  South  Church,  to  the 

Bostonian  Society,  and  to  the  Essex  Institute,  as  he 

says  Mr.  Dow  is  much  interested  in  such  things. 

Dr.  Nichols  is  ready  to  give  up  one  of  his  pair  for 

this.  He  suggests  that  the  others  be  sent  also  to 

historical  societies.  I  have  forgotten  what  was  done 

19 

about  these  brasses  in  our  Vestry  meeting." 


15.  The  Glass  Chandelier  at  St.  Paul's  Church,  Otis, 

Massachusetts  (Its  Provenience  a  Donation  by  Old  North 

Church,  Boston) 


Conclusion : 

The  glass  chandelier  now  hanging  in  St.  Paul's  Episcopal 
Church  in  Otis,  Massachusetts  was  owned  by  Old  North  Church, 
Boston  from  1746  until  1830.  It  is  not  known  how  this  one  and  its 
missing  mate  were  hung  in  Old  North. 

Physical  Appearance 

Upon  examination  of  snapshots  taken  2/27/77,  the  chandelier 
was  described  by  Museum  Curator  Charles  G.  Dorman  of 
Independence  National  Historical  Park  as  being  probably  "Venetian 
in  origin,  c.  1740."  When  the  same  photos  were  submitted  to 


19.  Letter  Bishop  Wm.  Lawrence  to  C.  K.  Bolton,  Boston, 
April  29,  1913  Letters,  Scrapbook  1912-1913,  Old  North  Church 

Vestry. 
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Winterthur  Museum  Curator  of  Glass  and  Ceramics,  Arlene  Palmer, 
her  opinion  was  that  it  is  probably  Bohemian  c.  1750  and  should 
have  more  pendants  and  upswept  arms  than  It  does.  Such 
chandeliers  were  prime  articles  of  export  from  Bohemia  during  the 
eighteenth  century. 

Obviously  the  chandelier  deserves  first-hand  inspection.  It 
might  be  possible  to  have  curators  Dorman  or  Palmer  see  it  sometime 
when  they  are  in  the  vicinity. 

From  comparison  of  the  above  snapshots  with  one  included  in 

Mary  K.  D.  Babcock's,  Christ  Church,  the  chandelier  has 

'] 

undergone  recent  restoration  as  well  as  electrification. 

Brief  bibliography  related  to  early  glass  chandeliers: 

Antiques  Magazine: 

"Early  English  Hanging  Light  Fixtures,"  August  1932,  p.  51, 
Fig.  5  is  attributed  as  an  English  Chandelier.  The 
illustration  is  valuable  for  comparative  purposes. 

"Random  Observation,"  July  1935,  pp.  38-40.  This  article 
describes  the  history  of  an  early  glass  chandelier  found 
in  the  Universalist  Church  of  Gloucester,  Massachusetts. 
Its  provenience  is  undetermined,  though  it  is  suggested 
to  be  of  New  England  manufacture.  This  would  be  an 
interesting  comparative  example.  [See  HABS, 
Massachusetts  451,  1939  photograph  of  Chandelier, 

First  University  Church,  Middle  Street,  Gloucester.] 

July  1944,  p.  36.  "A  Sequence  of  English  Chandeliers--A 
Gallery  Note." 


1. 


Babcock,  Christ  Church ,  p.  196. 


16.  Stoves 


The  earliest  known  stove  for  heating  Old  North  Church 

was  financed  by  subscription  in  1792.  Prior  to  this,  the  church 

warden's  accounts  mentioned  "charcoal"  probably  used  In 
2 

footstoves.  A  "cord  of  wood"  was  accounted  for  by  Warden  John 
Hooten  in  the  1770s,  but  perhaps  this  was  for  the  vestry 
fireplaces:  "To  warming  Vestry  15/  .  .  .  Mak  of  a  Curb  round 

Scuttle  15/."^ 

The  1792  stove  was  taken  down  each  spring  to  be  erected 
the  following  January  with  the  account  reading  "...  sett  stove 

4 

Nearby  altar"  and  "...  preparing  stove  funnel."  The  "funnel" 
was  the  transition  piece  between  the  stove  and  the  pipe.  It  needed 

5 

work  and  replacement  often. 

With  the  complete  rearrangement  of  pews  in  1806,  a 
change  in  stoves  also  took  place.  The  Proprietors  of  the  church 
recorded : 


1.  Proprietors'  Records,  p.  208,  December  4,  1792,  Thomas  Hall's 
Summaries,  p.  19,  Boston  Athenaeum. 

2.  John  Pigeon,  Warden  1759,  December,  p.  101,  and  later 

accounts.  Warden's  Accounts,  Microfilm  728015  15,  Boston 

Athenaeum. 

3.  Ibid. ,  Thomas  Ivers  Accounts,  August  1771,  p.  125. 

4.  Ibid . ,  George  Bright  Accounts,  1798-1799,  p.  215. 

5.  Ibid. ,  p.  207.  Bills  for  new  pipes  and  funnels  can  be  found 
for  1800,  1801,  and  1804,  among  Bills  &  Receipts,  Old  North  Church 
Vaults.  Apparently  these  pipes  vented  the  smoke  through  the  east 
wall . 
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Voted 


That  the  thanks  of  the  proprietors  of  this 
church  be  presented  to  Mr,  John  Odin  for  his 
liberal  &  handsome  present  to  this  Church,  of 
an  Elegant  Stove  Cast  purposely  for  its  use 
.  .  .  December  15,  1806.^ 

The  new  stove  was  placed  at  the  back  of  the  church  centered 
before  the  vestibule  door  (see  1806  Old  Plans).  The  pipe  probably 
ran  up  through  the  gallery  floor  from  whence  It  crossed  the  space 
to  exit,  possibly  through  a  window.  In  1826  this  stove  was 
provided  a  "sheet  Iron  fender."^  In  1823  "Varnish  and  blacking 

g 

for  stove"  was  ordered. 

In  1824  the  Proprietors  appointed  a  committee  "...  to 

ascertain  cost  of  a  Furnace  &  for  what  the  present  stove  &  funnel 

,  9 

can  be  sold."  Five  years  later  this  committee  reported  that  they 
had  found 

I 

no  place  to  locate  a  furnace  except  by  sinking  one  In  the 
yard  from  which  it  would  be  difficult  to  convey  heat  into 
church  &  then  recommend  instead  3  stoves  to  be  placed  in 
recesses  2  opposite  the  aisles  -  the  other  near  chancel 
the  pipe  for  those  near  entrance  to  pass  through 


6.  Proprietors'  Records  1806-1840,  Boston  Athenaeum. 

7.  Bills  &  Receipts  1800-1835  (green  box)  January  19,  1826,  Old 
North  Church  Vaults. 

8.  Ibid. 

9.  T.  Hall's  Summaries,  Proprietors'  Records  1806-1840,  p.  102, 
November  29,  1824. 
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floor  of  organ  loft  to  heat  it.  The  sale  of  present  stove 
&  copper  funnell  would  defray  the  whole  cost, 
accepted . 

For  the  two  stoves  at  the  west  end  of  the  church,  two 

chimneys  at  the  west  corners  were  corbeled  and  carried  through  the 
1 1 

roof.  The  niches  were  cut  into  the  massive  west  wall  at  either 
side  of  the  vestibule  doorway  and  survived  to  be  photographed  (see 
Old  Views). 

The  three  stoves  supplied  were  coal  stoves,  each  decorated 

13 

with  four  brass  balls,  plus  "...  260  lb  Russia  [steel]  funnel." 

A  hardware  manufacturer  for  the  same  stoves  repaired  four  "Wedges 

for  stove"  (to  level  it?)  and  "...  12  braces  for  funnel"  (to 

14 

support  the  pipes). 

Yet  another  stove  was  supplied  and  was  paid  for  by 
subscription: 


10.  Ibid. ,  December  1829,  pp.  103-06. 

11.  December  19,  1829  bill  for  days  work  building  chimney," 
Bills  &  Receipts  1800-1835.  The  committee  report  signed  by  John 
Sowden,  Chairman,  December  6,  1829,  had  suggested  that  the  pipes 
exit  through  the  windows.  According  to  the  bills  for  work,  this 
was  not  done.  (The  chimneys  which  were  built  were  removed  by 
1884.)  The  routes  of  the  pipes  are  explicit  in  this  long  report. 
Bills  &  Receipts  1800-1835. 

12.  Ibid . ,  Bill  of  J.  Down  for  "Work  in  Cutting  Niches,  Building 
Chimney  &c  @  9.16  per  day  -  $10.67."  1829. 

13.  Ibid. ,  Bill  of  December  8,  1829  from  H.  H.  &  F.  H.  Stimpson, 
at  their  Stove,  Grate  and  Tin  Ware  Factory,  No.  127  State  Street. 

14.  Ibid . ,  Bill  of  Oliver  Chandler,  December  10,  1829-30. 
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—  uTU-a-'cA/s.  uv^<W|  Uav^  ^uppU'c-^iL, 

C,  wT\/o  *1^ lU  v~c.cc^/|>^  <rj^ 

4'{<vXo  p^v-i'cnAs^  iiA"  <31A  /V3orK^  Ctwwnr-j/^ ,  'Tivt?  -k 

f'w^.vU  ^  ^c>U  -^vz^  yUux^  ^ 

dUovx^k'vr^  Wa^  C^W>W-  CA^k  ^UUa_  -k. 

4^  ;  lu^v^eA-  ^L/v>r5  aAt  Hv-l.  boce^^ 

Clv^jL  IaaT^  A<Lj  1>U3  I-aIcvV--  ci.d/w\^e/v-S.  . 

Oia  hioy-\l^  CUw^T^U.,  T3IVU  7  ,  c:.  1334. 
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The  Subscribers  desirous  of  manifesting  the  warmth  of 

their  attachment  to  Christ  Church,  and  their  sympathy 

for  one  another  at  this  inclement  season  have  paid  to  the 

15 

wardens  for  the  purchase  of  a  stove  &c.  ..." 

This  stove  may  have  looked  like  one  in  two  pencil  sketches c 
(included  here)  found  with  a  bill  for  a  "Mantle  Grate  with  pan"  for 
November  17,  1834.^^ 

An  item  used  perhaps  for  insulating  was  listed  for  payment  on 

January  22,  1838:  "Leavitt  &  Bates  Clay  Cilinder  &  fitting  Do  to 
17 

stove  3.-"  And  in  1840  "two  pieces  of  Zink  or  lead,  are  wanted 

for  the  Stoves  at  the  Church  door"  to  line  the  floor  beneath  the 

^  18 
stoves. 

The  sexton's  job  was  seasonally  not  an  easy  one  as  on 

December  3,  1853  he  charged  for:  "Carting  Stoves  &  Covered 

Doors,  6  times,  to  &  from  Church."  Regardless  of  whether  the 

work  took  six  trips,  or  whether  he  was  asked  to  take  all  in  and  out 

19 

SIX  times,  preparing  for  winter  was  heavy  work. 

By  1875  the  stoves  were  moved  out  of  the  niches  and 

20 

"arranged  in  corner  Pews." 


15.  Old  North  Church  files.  Folder  No.  73,  December  1833. 

16.  Bills  and  Receipts. 

17.  Ibid.,  Accounts  Dr  to  Proprietors  August  17,  1837-April  28, 
1838. 

18.  Ibid . ,  Committee  report,  November  12,  1840. 

19.  Ibid .  The  covered  doors  may  have  been  storm  doors  lined 
with  cloth  to  help  cut  down  the  drafts. 

20.  T.  Hall's  Summaries,  November  11,  1858,  p.  74. 
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The  first  furnace  for  the  church  was  installed  in  1861  by 

J.  L.  Hanson,  No.  118  Blackstone,  and  8  Marshall  Streets,  Boston. 

It  involved:  "1  36  Inch  Charling  Heater  .  .  .  Galvinized  Pipe  .  .  . 

Sheets  of  Tin  .  .  .  Mason  Work  .  .  .  Register  &  Stove  .  .  . 

21 

Carpenters  Bill."  It  was  replaced  in  1872;  and  three  new  ones 

22 

were  installed  in  1884  with  registers  in  the  aisles.  The  framing 
for  these  can  still  be  seen  in  the  cellar  ceiling. 


17.  The  Washington  Memorial 

A  bust  of  George  Washington  was  installed  at  Old  North 

-] 

in  1815,  a  gift  of  Shubael  Bell.  A  photograph,  said  to  be  taken 

about  1880,  looking  eastward  from  the  west  gallery,  shows  the 

Washington  bust  in  its  niche  in  the  former  southeast  window 
2 

opening.  See  also  the  post-1884  view  of  the  southeast  corner  of 
the  church  included  In  Old  Views. 

The  method  of  displaying  the  bust  has  changed  over  the 
years.  Originally  a  large,  flat  truncated  obelisk,  stood  behind  the 
bust  in  the  best  English  Georgian  manner.  Apparently  this  original 


21.  Bills  &  Receipts,  January  19,  1861. 

22.  T.  Hall's  Summaries. 

1.  On  April  16,  1815,  the  gift  was  recorded  by  the  Church 

Proprietors  (T.  Hall's  Summaries  of  Proprietors'  Records  1806-1840, 
p.  33).  An  attempt  was  made  to  determine  who  the  sculptor  was  in 
1880;  T.  Hall  notes  In  his  Summary  of  the  Proprietors'  Records  for 

that  year  (p.  22)  that  the  bust  was  taken  down  to  see  if  there  was 

an  inscription  on  it.  Nothing  was  found  "to  throw  any  light  on  its 
origin."  October  8,  1880.  No  documentation  has  been  found  as  yet 
to  explain  why  in  1815  this  southeast  window  was  bricked  in. 

Perhaps  it  was  decided  to  balance  the  long-closed  northeast  window. 

2.  Foley,  "Christ  Church  Boston."  A  head-on  view  can  also  be 
seen  in  an  article  by  Willard  French,  Architectural  Record ,  V.  19 
March  1906.  In  this  article  the  bust  itself  is  attributed  to  Stewart 
(?)  and  is  said  to  have  been  carried  in  the  city  of  Boston's  "mock" 
funeral  procession  held  in  Washington's  honor. 
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arrangement  lasted  until  fairly  recently,  as  a  photograph  of  It  was 

3 

included  in  a  guide  book  of  the  Church.  This  side  view  showed 
simulated  marbleizing  on  the  obelisk.  A  stepped  base  once  raised 
the  bust.  Today  the  bust  stands  on  a  simple  cube  atop  the  carved 
bracketed  pedestal  which  has  long  been  the  support  of  the 
composition . 

The  paint  layering  found  on  the  architectural  features  of  the 
pedestal  was  complicated.  It  would  need  a  great  deal  more  study  to 
establish  the  original  painted  treatment  of  these  features. 

This  monument  has  been  stripped  of  its  period  statement.  The 
church  would  be  enhanced  if  the  Washington  monument  could  be 
restored  as  it  was  when  given  by  Shubael  Bell. 


3.  The  Old  North  Church  m  Picture  and  m  Story,  Text  by 
David  L.  Clark,  Photographs  by  Bruce  Bailey,  (Boston :  Acme 
Printing  Co.,  [post-1959]). 
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J.  PAINT  COLOR  STUDY 


This  study  of  the  documentation  related  to  painting  and  the 
actual  paint  color  layering  found  in  the  church  has  shown  that  the 
interior  of  Old  North  has  been  painted  totally  white  only  since  1913. 
Paint  research  has  helped  in  dating  architectural  features,  and 

known  dates  for  architectural  changes  have  dated  particular  paint 
colors. 

Over  one  hundred  samples  of  paint  layering  were  examined  and 
their  layering  sequence  noted  on  work  sheets.  A  portion  of  these 
sheets  have  been  included  here.  The  color  notations  given  for  the 
layers  are  purely  for  preliminary  identification  purposes,  and  in  no 
way  are  intended  to  note  the  true  color  of  the  period.  Any  one  of 
the  layers,  in  fact,  differed  in  their  value  or  chroma  around  the 
church  due  to  the  uneveness  of  the  early  hand  ground  pigmented 
paint  and/or  due  to  the  thickness  of  layer,  wear,  dirt 

accumulations,  fading  or  darkening  of  the  pigments. 

The  pencil  colored  views  of  the  church  interior,  included  here, 
were  made  to  quickly  convey  the  striking  change  in  color  effect 
over  the  years.  This  story  might  be  one  that  the  public  would  be 
interested  to  see  in  an  exhibit  on  the  life  of  the  building.  Such  a 

presentation  should,  however,  be  made  only  after  the  colors  have 

been  correctly  identified. 

Only  tentative  dates  have  been  assigned  on  the  basis  of  the 
documentation  and  physical  evidence  found  so  far,  but  the  writer 
wishes  to  encourage  further  study  to  particularly  pin  down  the 
dates  of  the  two  colors  used  in  the  nineteenth  century:  the  light 
green,  and  light  grayish  pink. 

It  was  gratifying  to  note  through  this  study  how  much  of  the 
original  fabric  survives  along  with  the  additions  of  the  1806-1808, 
1830,  and  1912  vyork.  Paint  evidence  was  a  very  useful  tool  in 
confirming  documentary  and  visual  evidence  of  changes. 
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1 .  Old  North  Church  -  A  Chronology  of  its  Painting  and 

Paint  Colors  Based  on  Documentation  and  Paint 

Evidence  on  the  Building  Fabric 

1 

1723  July  12  -  "Pd  for  turpentining  the  Beams"  Turpentine 

was  probably  thought  to  be  a  wood  preservative. 

1724/5  January  29  -  "The  Church  Dr  to  W.  Hawkins  Cash  in 

2 

full  for  painting  the  Roof  Church"  Because  the 
roof  was  slate,  this  painting  must  have  related  to 
barge  boards,  cornices,  etc.,  which  were  accessible 
while  the  roof  scaffolding  was  still  in  place. 

1725  September  10  -  "Plaisterers  Bill  ...  to  whitening  Ten 

3 

Arches"  The  white  finish  coat  of  plaster  Is 
probably  referred  to  here.  As  it  is  not  followed  by 
a  painter's  bill,  it  could  be  that  the  new  white 
plaster  was  not  painted. 

1726  September  17  -  ".  .  .8  yds  Green  Cheney  at  4/6  .  .  . 

12  yd.  Scarlet  &  white  Lace  .  .  .  Making  the 

4 

Curtain."  This  Is  Interpreted  as  a  curtain  for  the 
apse  window,  and  is  included  here  to  add  to  the 
color  picture  of  the  church  at  that  time. 


1. 

Foley, 

"Documentary  History"  Item  29,  p.  3 

2. 

Ibid . , 

Item  86,  p.  8. 

3. 

Ibid. , 

Item  99,  p.  9. 

4. 

Ibid. , 

Item  115,  p.  10. 
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1727 


December  5  -  John  Gibbs'  major  painting  account,  #244. 

5 

See  photocopy  included  here. 

1727  December  5  -  Measurers  account  of  John  Gibbs'  work. 

0 

See  photocopy  included  here.  It  is  Interesting  to 
have  this  more  legible  corroborative  copy  of  the 
account.  The  work  was  for  both  the  exterior  and 
the  interior. 

This  is  the  account  which  mentions  the  decorative 
"Cherubims  heads  &  fustoons"  which  were  painted 
next  to  the  ceiling  above  the  columns. 

The  prices  for  work  done  must  include  the  red  iron 
oxide  priming  found  on  the  interior  woodwork  as 
well  as  the  first  finish  light  grayish  buff  color,  the 
imitation  carving  on  the  pillars,  and  the  imitation 
cedar  graining  found  on  the  gallery  fronts.  (For 
all  evidence,  see  the  Paint  Color  Samples,  but 
remember  that  the  color  readings  are  preliminary 
and  not  accurate.) 


1730  November  4  -  John  Gibbs'  second  major  painting 

account.^  See  copy  included  here.  This  account 
also  is  for  both  exterior  and  interior  work. 


5.  Ibid . ,  Item  126,  p.  11  and  Bills  &  Receipts,  Old  North 
Church.  This  account  and  the  other  early  ones  are  included  in 
this  report  as  the  reader  may  wish  to  Interpret  them  first-hand. 

6.  Ibid. 

7.  Ibid. 
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No  mention  is  made  for  the  color  used  on  all  other 
exterior  trim,  but  the  panels  of  the  three  main 
doors  were  "Beanched,"  i.e.,  bleached,  blanched, 
or  whitened  for  contrast,  '  and  the  cellar  (vault) 
door  was  painted  "Lead  Coll  On  the  interior, 
the  vestry  was  painted  with  both  cedar  graining 
and  lead  color.  In  the  church  the  temporary  ropes 
used  to  hang  the  brass  chandeliers  were  decorated, 
some  gilding  was  done,  and  the  two  round  fluted 
columns  under  the  west  gallery  were  painted  with 
white  marbleizing  and  imitation  carving  to  contrast 
with  the  light  grayish  buff  and  cedar  graining  on 
the  other  church  woodwork. 

1732  August  3  -  Bill  from  John  Gibbs,  "to  finishing  a  large 

0 

window  twice  over  ...  to  painting  8  posts." 

1732  December  20  -  Bill  from  John  Gibbs,  "to  laying  on  21 

books  of  gold  ...  to  painting  irons  prussian  blew 

9 

&  picking  in  Vermillion."  This  was  for  decorating 
the  irons  made  for  hanging  the  pair  of  brass 
chandeliers . 

1732-33  Church  Wardens'  account  with  John  Gibbs  for  the  two 

10 

preceding  bills.  See  copy  included  here. 


8.  Foley,  "Documentary  History,"  Item  172,  p.  15.  These  are 
interpreted  to  be  fence  posts  by  Ms.  Foley. 

9.  Ibid . ,  Item  177,  p.  16. 

10.  Bills  &  Receipts. 
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1733  November  9  -  An  upholsterer's  bill  mentions  "red  Linin'' 

for  lining  the  reading  desk,  and  "Crimson  Cheney 

11 

.  .  .  with  Brass  nails"  for  the  stool  seats. 


1735  March  11  -  Church  Wardens'  accounts  show  payment  to 

12 

John  Gibbs  for  work  done  in  previous  years. 


"To  Priming  20  yd^  of  work  0:10:0 

To  Gilding  ye:  Irons  and  painting  them 
prussion  Blew  3:10:0 

April  25 

"To  painting  2  sticks  [?]  white  2  times  0:6:0 

June  4 

d  s 

"To  17  y  of  priming  Both  Sides  ye  gate 

Bottom  and  Top  &  2  pieces  at  the  bottom  of 

each  door  0:17:0" 

1736  December  10  -  The  vestry,  in  directing  the  work  of 

finishing  the  altar  and  fixing  up  the  west  gallery  to 
receive  an  organ,  ordered  that  the  "Crimson 
Damask  Altarpiece  be  Appropriated  for  Curtains  to 
the  Organloft.  ..."  The  following  December  28, 
there  was  more  upholstering  work  with  "Crimson 
snail  lace,"  "red  tape,"  and  "Crimson  sewing 
silk." 


11.  I  bid . ,  Item  181,  p.  16. 

12.  Mr.  Price,  Mr.  Ruton,  and  Mr.  Jarvice  Church  Wardens' 
Accounts,  Old  North  Church  Vaults. 

13.  Foley,  "Documentary  History,"  Item  188,  p.  17,  &  Item  191, 
p.  17. 
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1737 


April  9  -  John  Gibbs'  large  account  for  decorating  and 

painting,  more  or  less  completing  the  church  (see 

copy  included  here).  He  apparently  bleached  or 

whitened  this  paneled  organ  case,  decorating  it  with 

gold,  blue,  Vermillion,  and  cherubs'  heads  with 

festoons  of  music.  Gibbs  also  painted  the  organ 

loft  which  had  been  further  adorned  with 

14 

jigsawn-cut  panels.  He  finished  the  cut  panels 
with  gold,  blue  and  vermillion,  painted  the  loft 
interior  lining  red,  and  marbleized  two  small  white 
columns.  There  are  two  more  items  for  cedar 
graining,  one  for  the  gallery  fronts,  and  one 
unspecified.  The  latter  may  have  been  for  the 
gallery  fluted  columns  as  they  were  found  to  have  a 
varnish  graining  above  the  bottom  light  grayish 
buff  layer.  This  account  Includes  finish  work  for 
the  altar,  numbering  pews,  priming  windows,  and 
of  particular  Interest  is  the  mention  of  white 
marbleizing  and  "Stone  Colour"  for  the  "Pulpit" 
"pillar."  "Stone"  is  probably  the  description  of  the 
first  and  second  finish  colors  (light  grayish  buff) 
found  on  the  major  portion  of  the  church  woodwork. 
This  color  was  used  until  c.  1830  (see  the  Paint 
Color  distribution  illustrations). 

1745-1757  John  Gibbs  was  employed  in  painting  the  new  steeple 

during  these  years,  as  well  as  windows  and  sash. 


14.  Bills  &  Receipts.  Suzanne  Foley  believed  this  first  organ  to 
have  been  painted  black  as  its  designer  William  Price  was  paid  for 
charcoal  (April  1,  1737  Bill  of  Price,  Foley,  p.  17,  Item  193). 
However,  Gibbs--not  Price--was  paid  in  the  above  account  "To 
painting  ye  Organ  wainscott.  ..." 
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Unfortunately,  no  colors  were  mentioned  except  for 

great  amounts  of  gold  leaf  for  the  steeple 

ornaments.  In  July  of  1757,  he  was  paid  "By 

15 

painting  the  Tops  of  the  Organ  4:10:0."  This 

was  for  the  new  organ  being  installed  at  that  time. 

Apparently  Gibbs  painted  only  the  top  of  Its 
16 

case. 

1752-1759  The  man  who  was  asked  to  build  the  new  organ, 

Thomas  Johnston,  was  paid  for  painting  the  visible 

17 

portions  of  it: 

"By  Painting  the  Organ  Case  Mahogany  Colour  8:-:0 


By  mending  the  carved  figures  &  new 

painting  them  1:6:8 

By  mending  Cleaning  &  new  painting 

Kings  arms  1 :  - :  - 

By  New  painting  &  gilding  the  flames 

roundthe  organ  1:-:- 

By  New  painting  the  New  pillows  &  sundry 

parts  of  the  Organ  loft  1:-:-" 


It  is  clear  that  the  organ  case  was  grained  to  look 
like  mahogany  and  its  ornaments  ("flames")  were 
gilded.  This  no  doubt  referred  to  the  baroque  leaf 


15.  Foley,  Item  204,  p.  19,  and  John  Gibbs'  Accounts,  p.  97, 
Microfilm  #728015  15,  Boston  Athenaeum. 

16.  Fesperman,  "Music  and  Organs  at  'The  Old  North'  Then  and 
Now,"  p.  15.  The  new  case  was  made  by  Thomas  Stevens  and  John 
Longley  who  were  paid  August  31,  1758  for  "Organ  Case  and  Stuff 
and  Sundry  Jobbs." 

17.  Microfilm  #728015  15,  p.  99,  Boston  Athenaeum. 
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carved  frieze  panels  with  a  pair  of  cherubs  at  the 
center,  the  flourishes  at  the  pipe  presses,  and  the 
Bishops  Mitres  (see  Paint  Color  Samples,  and  the 
section  on  the  Organ  Case). 

Johnston  also  freshened  up  the  carved  angel  figures 
with  new  paint,  and  although  it  is  not  explicit,  he 
seems  to  have  repainted  the  small  round  and  square 
fluted  columns  ("pillows")  which  had  supported  the 
angels  since  their  donation  in  1746. 

1756-1760  James  Sherman's  Accounts  for  painting  include  the 

first  mention  of  the  colors  used  on  the  exterior 
wood  trim  of  the  church:  "By  painting  half  the 
Steeple  with  half  the  Cornishes  door  & 
weatherboards  [on  the  steeple]  Stone  Colour  & 
white  three  times  over  491  yards.  ..."  "By 
Painting  a  water  pott  ...  By  painting  the  Iron 
work  on  the  steeple  &  gold  fixing  the  four  points 
before  they  were  Carried  to  the  Smiths  in  the  year 
1756.  .  . 

1769  December  26  -  The  yearly  maintenance  of  the  painted 

surfaces  and  floors,  and  the  decorating  for 
Christmas  services  was  done  by  the  Sexton:  ".  .  . 
for  one  quarters  washing  2:5:0,"  "for  Cuting  & 
Sticking  &  Scowering  .  .  .  5:5:10."  The  latter  is 


18.  James  Sherman's  Accounts  1757-1793,  Microfilm  #728015  15, 
Boston  Athenaeum.  In  the  same  long  account  in  1786  the  weather 
vane  was  painted:  "To  Gilding  Vane  4  points  &  leaves  ...  To 
painting  blue  ball  &  iron  work  up  to  the  vane  ..."  "To  3  pound 
putty  on  the  ball.  ..." 
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also  referred  to  as  "Sticking  Spruce,"  i.e.,  sticking 

19 

spruce  bows  onto  the  woodwork  for  decoration. 

1784-1787  James  Sherman's  Accounts  includes  painting  the 

newly  applied  (weather  resisting)  clapboarding  on 
the  north  and  east  walls,  and  perhaps  the  exterior 
brickwork,  a  "Lead  Colour."  The  next  item  says: 
"To  painting  the  window  frames  white  at  d°,"  i.e., 
the  exterior  frames  at  the  north  and  east  walls. 
Two  years  later:  "To  painting  the  front  fence  and 
doors  Stone  Colour  and  white"  showing  that  this 
two-toned  coloring  was  on  all  the  church  exterior 
trim,  not  just  the  steeple.  "Stone  Colour"  is 
impossible  to  define  except  to  say  it  probably  had  a 
darker  value  than  white  for  contrast. 

On  the  interior,  Sherman  in  this  same  period, 

20 

painted  "the  Altar  light  Stone  Colour."  Again,  a 
light  color  was  used  on  a  feature  which  was  to 
contrast  to  the  whole.  Or,  perhaps  Sherman 
reveals  here  that  the  interior  stone  color  was 
lighter  than  that  of  the  exterior. 

1788-1792  James  Sherman's  Accounts  continue:  "To  painting 

round  the  inside  of  the  Church  over  the  pews  and 


19.  Bills  &  Receipts,  Old  North;  and  In  Microfilm  #728015,  Boston 
Athenaeum,  Thomas  Ivers  Warden  Account  in  1760  mentions  "To 
Tho'  Brooks  Sticking  Spruce  &  Cleang  Glasses  [glass  chandeliers] 
at  Christmas." 

20.  Bills  &  Receipts,  Old  North  Church,  large  vault,  3  shelf. 
Red  Photo  Album,  p.  7. 
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II 


round  the^  windows  below  light  Col.  .  .  .  1 

This  is  the  first  mention  of  painting  the  plaster 
walls.  And  it  appears  they  wished  to  continue  the 
light  value  of  the  plaster  white  coat. 

Sherman  continued  painting  the  window  sash  and 

frames  white  and  stone  color  throughout  the  18th 
c.,  specifying:  "...  6  window  frames  white  twice 

ii21 

over.  ..." 

1806 

December  15  -  In  addition  to  the  painting  needed  for  the 
replacement  steeple,  the  major  change  in  the  pew 

plan  from  box  to  slip  pews  took  place  in  this  year. 

The  building  committee  reported  on  their  work  to 

the  Church  Proprietors:  "The  most  material 

deviation  from  their  Instructions  are  the  lining  and 

22 

painting  the  pews." 

1809 

September  20  -  The  new  vestibule  and  the  fanlighted 
doorway  are  painted  perhaps  for  the  first  time: 
"Paintg  front  Porch  62^  yds  ...  8  Doors  mohagy 
Colour  .  .  .  top  of  Front  Door  Do  .  .  .  back  Porch 

37^  yds  .  .  .  Colouring  Walls  of  front  Porch  .  .  . 
Settg  13  ft  of  glass  in  Fanlight  .  .  .  Paintg  work 
round  Mohogy  Doors  &c  31  yds  @  25  .  .  .  Varnishg 

21.  Microfilm  #728015,  Boston  Athenaeum;  and  1792  voucher,  Bills 
&  Receipts,  Old  North  Church.  In  this  latter  bill,  Sherman 
mentions  painting  the  "Shingles  on  the  roof  of  the  Church  lead 
Colour."  Could  the  slate  have  been  patched  with  wood  shingles 
which  were  painted  to  match?  Or  was  he  referring  to  the  steeple 
roofs? 

22.  Proprietors'  Record  1806-1840,  p.  5,  Boston  Athenaeum. 
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Doors."  If  this  is  true  then  the  light  grayish 
buff  bottom  layer  found  on  the  architraves  of  the 
vestibule  doors  and  the  fanlighted  door  splayed 
jambs  (Samples  #36  and  #37),  shows  that  this  stone 
color  was  still  In  use  at  this  time. 


1812-1814  Smallidge  in  the  same  account  painted  and  gilded 

the  new  altar  piece  donated  by  Shubael  Bell  as  well 
as  cedar  grained  the  reading  desk  and  its  stair, 
and  some  "work  on  Arches  &c." 

1815  The  above  Smallidge  account  does  not  Include  any 

painting  done  at  the  newly  donated  Washington 
Memorial.  Nor  is  there  any  major  repainting  of  the 
old  church.  Thus  we  must  conclude  that  the  stone 
color  continued  to  be  used  through  this  period. 


1821  Whitewashing  the  Vestry  and  Porch  and  painting  the 

fences  paid  for  in  this  year.^"^ 

1829-1830  Apparently  until  this  period  there  had  been  no 

major  repainting  of  the  Interior  woodwork  since  the 
completion  of  the  work  in  the  1727-36  period.  All 
work  had  been  piecemeal.  In  1829,  however,  a 
committee  was  appointed  to  manage  all  the 
renovations  contemplated,  including  replastering 
some  500  square  yards  of  white  coat,  and  "staging" 


23.  Account  of  J.  Smallidge,  October  1808-March  1814,  Bills  & 
Receipts,  Old  North  Church. 

24.  Bills  &  Receipts,  1800-1835,  Old  North  Church  vaults. 
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which  was  "to  be  Used  for  Painting  also."  The 

bids  for  painting  were  for  the  following  scope: 

".  .  .  the  interior  of  all  that  part  of  the  work 

before  done  White  paint  [sic] ,  including  the 

Windows,  Casings,  Pillars,  Cornishes,  Pews, 

Stairways,  Porch  and  also  in  the  Chancel  to  be 

done  with  two  Coats  of  the  best  Stock  in  a 

Workmanlike  Manner  without  any  further  expence  of 

staging  and  including  2  Coats  Varnish  on  the 

25 

Painted  front  of  the  Galleries.  ..."  The  pews 
were  to  be  repainted  in  connection  with  the  work  on 
the  capping.  Furthermore,  the  painted  numerals 
were  not  to  be  replaced  with  "Brass"  numbers. 
They  postponed  the  painting  of  the  galleries  until 
after  the  pew  rearrangements  were  completed 
(including  cutting  the  pew  ends  down  to  a  curved 
form) . 

The  plastering  and  whitewashing  of  the  walls  was 

contracted  on  March  9,  1829  with  Uriah  Ritchie. 

The  painting  was  completed  by  June  5  by  Rufus  R. 
27 

Cook.  Cook,  for  payment  of  $203.93,  Itemized 
the  following  painting:  "...  graining  work  on 
gallery  .  .  .  painted  ends  of  pews  .  .  .  priming 


25.  Ibid . ,  December  18,  1829,  Committee  Report  signed  by  John 
Sowdon,  Chairman. 

26.  Ibid . ,  Contract  March  9,  1829. 

27.  Ibid . ,  Rufus  R.  Cook  Account  June  14,  1830.  Apparently 
some  of  the  more  exacting  work  was  not  done  by  Cook.  Messrs. 
Prall  &  Browne  submitted  an  account  May  8-20  for  gilding  the 
"rays,"  "tablets,"  painting  &  gilding  "4  Urns"  etc." 
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window  stools  .  .  .  varnishing  front  of  gallery 
.  .  .  Painting  front  at  entrance  .  .  .  oiling  caps  of 
pews  .  .  .  gilding  ornaments  for  organ  .  .  . 
staining  and  varnishing  book  boards  [in  pews] 

.  .  .  Gilding  cherubims  for  do  [organ]  ...  To 
gilding  frame  .  .  .  Painting  &  Gilding  chandelier 
rods  .  .  .  Sundry  Gilding  on  commandments  .  .  . 
Painting  edges  of  book  shelves  .  .  .  Painting  large 
Blinds  in  Porch  [louvered  doors  at  entrance]  .  .  . 
To  Painting  interior  of  house  [church]  by  contract 
[the  largest  sum]  ...  92  yds  1  coat  .  .  .  209  yds 
2  coats  ...  77  yds  3  coats  ...  To  extra  work  in 
chancel.  ..." 

No  mention  of  color  was  made.  Referring  back  to 
the  December  18,  1829  scope  of  work,  the  question 
is,  did  the  building  committee  in  1829  wish  the 
interior  which  had  been  painted  before  to  be  newly 
painted  .  "white?"  Or  were  they  asking  for  bids  on 
the  basis  of  "white?"  The  latter  seems  more  likely 
as  the  next  color  to  be  used,  after  the  earlier  stone 
color  layers,  was  a  light  green  which  Rufus  Cook 
must  have  applied  in  1830. 

This  color  showed  up  as  the  bottom  layer  on  the 
curved-end  gallery  pews  (see  Samples  #66  and  #67), 
and  on  gallery  window  sills,  or  "stools"  as  Rufus 
Cook  called  them  (See  Samples  #53,  #54,  #56E  and 
#64). 

Even  more  convincing  that  this  was  the  color 
applied  in  1830  is  the  appearance  of  light  green  as 
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the  first  color  on  the  South  Gallery  south  wall 
paneling  below  the  bench  seat  level  where  the  seat 
was  removed  during  the  pew  rearrangements  of  1830 
(see  Sample  #51).^^ 

1830  •  April  20-30  -  Thomas  Reinagle  is  to  be  credited  with 

painting  the  drapery  back  of  the  organ  to  be  seen 

in  the  pre-1912  photographs.  On  April  20,  1830, 

he  received  $22  "For  Painting  Drapery  in  said 

Church,"  and  on  April  30  he  submitted  a  bill  for 

the  pigments  used,  including:  Rose  Pink,  Red 

Lead,  Dutch  Pink,  Venetian  Red,  Blue  Verdeter, 

Whiting,  Yellow  Ocre,  Ivory  Black,  and  Chrome 

Yellow.  Sample  #78  shows  that  this  work  exists 

beneath  the  white  of  1912.  With  this  elaboration 

the  church  was  "now  an  ornament  to  the  northerly 

part  of  our  city,"  "furnished  with  every  thing 

becoming  the  outward  order  and  beauty  of  the 
29 

sanctuary. " 

1834-1838  Rufus  Cook  again  was  hired  for  painting  the 

exterior,  except  at  the  east  end  where  a  new 
vestry  was  to  be  built  soon.  Of  note  from  the 
account,  which  totaled  $508.58,  were  the  green 
louvered  blinds,  and  "stone  dust"  supplied  for 
"sanding  border  round  tower"  and  "sanding  base  of 


28.  May  26,  1830  John  Harriman  was  paid  "For  painting  Gallery  & 
Organ"  after  the  alterations  were  finished.  Bills  &  Receipts 
1800-1835,  Old  North  Church. 

29.  Broadside  printed  to  raise  funds  to  pay  for  the  extensive 
renovations  to  the  interior  and  exterior,  c.  1834-6,  Old  North 
Church  Records. 
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30 

the  church."  Cook  continued  to  finish  parts  of 
the  church  through  1835  including:  "...  breast 
work  around  the  altar,"  "front  of  Pews,"  "Corners 
of  Pew  doors,"  "Graining  Desk"  etc.  In  1838  he 
continued  to  grain  doors,  varnish  the  organ, 

whitewash  and  paint  &  varnish  the  "Entry,"  and 

31 

$60.00  was  billed  for  "painting  inside  of  Church." 
Unfortunately,  this  item  is  not  more  explicit.  One 
perhaps  may  assume  it  was  for  painting  the  plaster 
walls,  as  Cook  stated  specifically  what  parts  of  the 
woodwork  he  had  painted  in  all  other  instances. 

1847  Up  to  this  date  miscellaneous  painting  was  done. 

Now,  along  with  the  rehabilitation  of  the  steeple, 

32 

the  whole  exterior  was  repainted  by  John  Thomas. 
The  steeple  was  to  be  finished  with  "'stone  colour' 
paint,  same  colour  as  the  spire  is  now  painted  .  .  . 
The  trimmings  that  are  now  or  was  white  to  be 
painted  three  coats  white  paint."  The  louvered 
window  openings  were  again  to  receive  "paris 
green."  The  copper  gutters  were  to  be  painted, 
and  "The  sashes  to  be  painted  and  drawn  black." 


30.  Powdered  stone  and/or  sand  was  often  cast  onto  the  surface  of 
wet  paint  to  give  exterior  surfaces  the  effect  of  stone  material. 
Bills  &  Receipts,  Old  North  Church,  August  1834  agreement  with 
Rufus  R.  Cook;  Bill  of  August  &  September  1834;  and  Account  of 
September-January  1834-35. 

31.  Ibid . ,  January  21-June  22,  1838.  A  second  bill  was  undated, 
but  is  assumed  to  be  1838  as  the  two  bills  were  found  together. 

32.  Ibid . ,  Agreement  for  painting  "D,"  October  12,  1847. 
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1850s-1860s 


1872-1877 


33.  T.  Hall's 
p.  171  to  June 


The  agreement  went  on  to  say:  "The  said  Church 
is  to  be  painted  with  nothing  but  the  purest  white 
lead  and  English  oil,  no  spirits  or  japan  is  to  be 
used"  i.e.,  to  hasten  drying.  See  the  old  exterior 
photograph  dated  1847-1869  for  the  completed 
appearance  of  this  work. 

This  era  was  also  one  of  miscellaneous  piecemeal 
painting.  It  was  not  until  after  the  centennial  of 
Paul  Revere's  ride  that  the  officers  agreed  to  a 
major  repainting  of  the  church. 

On  August  5,  1872,  the  Proprietors'  Records  read: 

".  .  .  ceiling,  order  to  have  it  colored  for  200"  and 

on  August  14,  1872:  "...  walls  to  be  colored 

$50."  It  is  not  certain  this  work  was  done,  as 

within  three  years,  estimates  were  received  for 

"Frescoing  &  coloring  walls,"  "Inside  painting"  and 

"Painting  entire  church."  The  church  was  to  be 

closed  from  July  15  -  September  1  for  the  painting 

and  for  which  It  was  specified  "...  that  no 

changes  be  made  in  style  or  general  appearance  of 
33 

church.  The  interior  was  contracted  to  Rathwell, 
the  exterior  to  Richardson  &  Zong  [?],  the  total 
cost  $1050.-.  From  the  layering  sequence  of 
samples,  the  color  put  on  at  this  time  must  have 
been  the  grayish  pink  found  throughout. 


Summaries  of  Proprietors'  Records,  January  3,  1877, 
11,  1877,  p.  177. 
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1884 


The  entire  church  was  once  again  painted.  The 

exterior  by  Harry  E.  Sumpter  for  $785.00,  and  the 

interior  by  W.  J.  McPherson,  Painter,  Glazier, 

Decorator,  following  the  instructions  of  architect 

34 

Van  Brunt  Howe,  for  $1300.00.  The  handiwork  of 
this  item  must  be  what  is  seen  in  the  photographs 
dated  post-1884  which  show  much  decorated  stencil 
work  on  the  plaster  surfaces.  The  woodwork  color 
accompanying  the  decor  is  shown  in  the  paint 
sample  layering  to  be  of  browns,  as  cited  in  an 
October  9,  1912  Boston  T ribune  article  as  of  "dim 
browns  and  purples." 

1912  The  paint  on  the  exterior  brickwork  is  said  to  have 

been  removed  by  sandblasting.  And  in  the  Vestry 

Records  1911-,  p.  131,  is  a  description  of  the 

interior  painting  done  for  the  1912  restoration: 

"The  interior  walls  of  the  church,  once  Pompeian 

red;  were  painted  three  shades  of  white  with  a 

little  black  In  it,  and  the  organ  was  painted  very 

dark  -  a  black  mixed  with  white.  The  fretwork  on 

the  organ  was  gilded  and  the  cherubims  were 

35 

cleaned  and  newly  waxed."  This  was  the  "chaste 
white  paint"  of  which  Bishop  William  Lawrence  wrote 
In  his  book  Memories  of  a  Happy  Life,  and  which 
may  have  been  derived  from  the  December  18,  1829 
Committee  Report  for  which  bids  were  given  based 
on  "White  paint." 


34.  T.  Hall's  Summaries,  p.  40. 

35.  From  a  summary  of  the  restoration  process  and  a  description  of 
the  opening  service  after  the  restoration  was  complete.  Old  North 
Church,  Vestry. 
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Boston,  Christ  (Old  North  )  Church,  Manuscripts. 


Painting  done  for  Christ  Church  &  measured 

r  th 

Dec.  5.  1727 


Outside 


yds 

to  69  finished  round  the  Tower  four  times  over  att  3/p 
e  e  d 

To  61  on  y.  Cornish  round  y.  Church  att  2/  pr  y. 

yds  feet  e  d 

To  9  :  3  ‘  in  y:  holes  att  2/  pr  y 

[  e  d 

To  10:3  on  y.  fluboard  att  2/  pr  y 
‘  e  e 

To  2:3  on  y.  Cornish  round  y.  Doom  att  2/p  [?] 

t 

To  13:5  att  the  west  end  y;  goes  Slanting  att  2/  pr 
e  e  d 

To  9:3  att  y:  west  end  y:  Return  at  2/  pr  y: 

e 

To  the  great  window  att  y:  Doom  Inside  &  out 

e 

To  4  Lardge  windows  in  y:  tower  four  times  over 


Inside  the  Church 
e  e 

To  painting  y.  Cherubims  heads  &  y;  fusthoons 

&  the  pannells  under  the  arches  the  one  side 

the  other  Side  the  Same 

yds  d 

To  9  pillars  52  att  3/6  pr  y: 

yds  e  d 

To  43  under  y:  arches  att  3/6  pr  y: 

yds  feet  e  d 

To  81  1  of  Cedar  on  y:  Galleries  att  2/6  pr  y. 

e  d 

inside  To  67  1/2  on  y:  lower  pillars  att  3/6  pr  y. 

To  Carving  18  pillars  at  5/  pr  each 
e  d 

To  16  on  y.  banisters  at  2  pr  y- 

e  d 

To  36  on  y.  great  doors  of  Cedar  att  2/6  pr  y. 

d 

To  51  of  Cedar  att  2/  pr  y. 


Errors  Excepted  pr  Mary  Gibbs 


10:  7:  0 
6:  2:  0 
0:18:  8 
1:  6:  8 
0:  4:  8 
1:  7:  6 
0:18:  8 
2:10:  6 
4:  0:  0 
k  27:08:  8 


20:  0  - 
20:  0  - 
9:  2  - 
7:10:  0 
10:  2:  0 
11:14: 
4:10: 
1:12: 
4:10: 

6:  8: 

95:10:  0 
27:  8:  & 
k  122:18:  6 
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Boston,  Christ  (Old  North)  Church,  Manuscripts. 


1727 

r 

Dec. 


r 

D. 


CHRIST  CHURCH 


th 

5. 


ds 


To  the  Cornish  round  the  tower  69  y:  four 

d 

times  Done  Over  -  att  3/  pr  y 

d  e 

To  61  y.‘  on  y :  Cornish  Both  Sides 

To  9:3  in  y*  holes  Ditto  att  2/ 

e  d 

To  10:3  on  y  fluboard  att  2/  pr  y 
e 

To  2:  3  on  y  Cornish  round  that  Doom 
e  t 

To  13:5  att  y  west  End  y  goes  slanting 

To  9:3  west  End  return 
e 

To  y  great  window  Doors  Inside  &  Out 

e 

To  4  Lardge  windows  on  y;  top  tower 
Done  four  times  Over 


} 


10:  7:  0 

6:  2:  0 
18:  8 
1 :  0:5 
4:  8 
1:  7:  6 
18:  8 
2:10:  6 

4.  -  - 
t  27:  8:  8 


To  painting  y;  Cherubims  heads  &  fustoons 

e 

&  Drawing  pannells  under  y  Arches 


Both  Sides  - 

ds  d 

To  9  pillars  52  y  att  3/6  pr  y 

e 

To  43  under  the  Bottom  of  y  Arches  2/6 
ds 

To  81y  1  ft  of  Cedar  on  the  Galleries  att  2/6 

e 

To  67  1  V2  on  y:  Lower  pillars  att  3/6 


To  Carving  18  pillars  att  5/  pr  each 
ds 

To  16  y  on  the  Banisters  att  2/6 
ds  e 

To  36  y  on  y:  great  Doors  inside  &  Out  att  2/6 
ds  d 

to  51  y  att  2/6  pr  y  on  the  2  Doors  i  other  work6:  8 


40:  -  - 

9:  2: 
7:10:-  0 
10:  2:  0 
11:14:  0 
4:10:  0 
1:12:  0 
4:10: 


k  95:10: 
‘27:  8:  'h 
k  122:  18:  3 


Boston  Dec.  5  1727 
d 

Errors  Except 


By  Cash  reed  at  two  pr  payments 


Mary  Gibbs 


70:  00:  0 


52:  18: 


posted 
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OLV  NOKXH  CHURCH,  &OSTOK  CiBb'S 

BILL'S  ?  R.ECeipt-B^  NOVEMBER  4/730-  AUGUST  26 , 173  I  -  PAlM'nK/<S  BILL 


/ 


■pTy/'y  ;7)  _ 

- ^ .  _ fl  ^  ^ o''"'’" ' 

'  ^  (-N  ' _ ..^  ,r* 

CA  '  O  -  -  "'^f  6  r.,- 

. . 

A>  ckn'A^^Ai^c^  i 


--'-  l^. 


'a^Ai^tyT/  ytri  ■/ 


^  -  .3! 


a.^3  f/A/j,^.'// 


CC^  -•  _  __  _ _ _  // 


•/^/ 


--■/f-iC.. 

- t-  <3:k 


(3^. 

c7  Jhr/ ,  4-'P^  ■  ■'3'- i/-t 

t/c£/^/r^AzzL  ikK’ ^.A4^Ay .fz ;- 3/ _ •  /  ;3;- 

.  -  —~-^£2a  .2/^r^ . . .  I'  -  f  \  ^ 

rK/i  .  ^  n  C  4  •  ^  ^cl.  ■  •'  ■'-  ■  • 


t^'C. 


,  ^  l/yA  1/  ^  '  -k  .  ^  .  / 

^'o  If  3 . /''y07x  ^ ^  _  -  -  -  >_-  -^  2.:IOl- 


^  'o  /y.7^/////if  "y  C^./r'yy7X,^  _  _ 

cy- 


r/^  ~  -’ 


.  •-  : ' _ _  /  : 


- ; - -  •-_  .  *..-- - -  /  .  g  Ky  •  ^ 

'<(///^  4^  -30  :  -  '  •* 


..  J?:-: 


«-■-'"»  />'''<^^  /yC3)A3,^^2  fS-js-' 

yi>/z//y./^^  //Cl y^.7:4:.^y  ^  ‘ 


/i?/r.  -w  -i 


A/zr  -n-^y//. 
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Boston,  Christ  (Old  North)  Church,  Manuscripts. 


r  th  r  r 

Novemb.  4.  M.  MONK  &  M.  Padon  Church  Wardens 


k 


The 

Outside 

Painting 


Inside 

Work 


To  8  Large  Window  Frames  &  Sashes  Outside  &  In  at  25  pr 
To  13  Smaller  Outside  &  In  at  20/ 

To  4  Round  ones  Finished 

To  3  Round>ones  prim'd  at  1/6  pr  each 

e 

To  one  Large  Window  Frame  primed  in  y.  Tower 
ds  e 

To  24y*  finished  Outside  y.  Vestry  at  2/6  pr  y. 

ds  e  d 

To  73  y .  priming  on  y.  fence  &  gates  -  at  8d  pr  y. 

d 

To  11:3  primed  in  the  Vault  at  8^  pr  y. 

e  r 

To  4:8  on  y.  Vault  Door  Outside  Lead  Coll,  at  1/8  D* 

To  One  Window  frame  &  Sash  that  was  taken  down 


ds 

To  32  y  of  Wainscott  Beenched  on  the  three 

d  • 

Doors  at  3  Sh  pr  y  . 

ds  d 

To  32  y  .  Second  primed  at  /lO  d  pr  y. 


ds 

To  47  y  of  plain  Wainscott  at  2/6  Inside 
ds  e 

To  7  y  6  feet  of  Cedar  going  in  y.  Vestry  at  3/ 
ds 

To  9  y  of  Lead  Col lour  Ditto  at  2/6 

ds  e 

To  30  y .  8  feet  in  y.  Vestry  at  2/6  pr  three  times  done 
e 

To  painting  y.  Ropes  3  times  over 

To  Gilding  four  Balls 
e 

To  painting  y.  Pulpitt,  Desk  and  Altar  Rails  &  table 

m 

To  finishing  two  pillars  white  Marble  &  Carving  y. 
ds 

To  150  y  .  on  the  Altar  piece  painted  three  times  | 

Over  and  puttying  the  Cracks  at  2/6  J 


t  th 

Boston  Aug.  26.  1731 


Inside 

Outside 


10:  - 
13:  -:  - 
16: 

4:  6 
8: 


3: 

- 

2:  8: 

8 

:  7: 

6 

:  8: 

4 

:  8: 

31:  1: 

0 

4:16: 

0 

1:  6: 

8 

37:  3: 

8 

5:17: 

6 

1:  3: 

- 

1:  2: 

6 

3:17: 

- 

2:10: 

- 

1:10: 

- 

30:-: 

- 

2:  -: 

18:  15:  - 


k  66:  15:  - 
37:  3:  8 
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OLD  K012-TH  CHUfeCH  ,  BO-STDCM 

e»\UL5  i  RCjCeiFTS  ,  AUGUST  \'7S2  -  JULV  1153 


joHM  Gie>e^' 

PAINTING  Bill 


r 


.o^-„  --i  ^ 

<7  y  ■ 

9- 


&  *tc 


/  i  /^  '.  2> 

/  ■'  - 
^  *  Aj^‘-  t> 


,  III  ■■fi:a-.wawijJ.  .»Jt>fajJg* 
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Boston,  Christ  (Old  North)  Church,  Manuscripts. 


1732  Christ  Church 

r  r 

M.  Price  and  M.  Huton  Church  wardens 


t 

Aug.  3  To  finishing  a  Lardge  window  twice  over 
To  painting  8  posts  att  3/  pr  post 


r 

Dec.  23 

To  Laying  on  21  books  of  Gold  att  8/  pr  book 

To  one  book  found 
e 

To  painting  y.  Irons  Prussian  Blew 
&  picking  in  Vermilion 
To  numbering  92  pews  att  9  pr 


1733 

th 

July  4. 


ds  e 

To  73  yi  of  priming  on  y:  fence  &  Gates 
t 

Sep.  3  1733 

d 

Boston  Errours  Except 


b 

s 

1: 

15: 

0 

1: 

4: 

k  2: 

19: 

0 

8: 

8:  0 

- 

10: 

2: 

15:  0 

3: 

9:  6 

k  15: 

2:  6 

3: 

10:10 

—15 

:  2:  — 

2: 

19:  0 

21 

:  1:  10 

John  Gibbs 
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OLD  NiOR.TH  CHURjCH  ,  BOSTON 

j  RECELIPT^  -  April  ^,1737 


JOWN  Oie»65>‘ 

PAINTING  ORGAN  ETC. 
MEASUKPJL^*  YOUC^ER_ 


y  'Sf-Zl/f’/ry 
curJ-l/ r^X,,.  -  /  .r\  I'-  / 


•  ‘if /AC 


■&-/Zm^  _ _ 


(X  "  ' 

\rg<  <5, 


^t2.i 


//■ 


,y<!>  <r/7jL- 

\o  Jy  \  .•• 

'iiP  /-  --C^-  5:/.,o 

- ZJ._^ _ f.?  :  /z  *.  o 

r/r^  /9  ^ 

/  uCr'/^z.^  ^  — 

y-'^rAiA.  ■'■ 

K  ^  /r/:^^Lcy^  ciX^  * 


'§  ^‘■55xr.‘^r‘i“;'i'7 

<Ji  /- -  r-  cOy^  v,^'-  - 


'A^cZlUcy 

A e^. 


/•./<5  '.  ^ 


•  SA^A 


■^y^cA/n^  — <?- 


^^*<0  aJZC 


iTi 


SZ^fA 


c.^ 


rA  (P ^ 

S/prp/.A&, 


^  ^  J 


7' 

,  ~  -cz~ 


•  5'  --  o 

®  *.  o 


/  /<^  A  !  <S 


<)  V.  > 

/A)  /f^/y  -.  4 


Boston,  Christ  (Old  North)  Church,  Manuscripts. 
Christ  Church 

1737 

r 

M.  Robert  Jarvice  and  Jenkins 
April  9 


Mess 


Church  wardens 

e  - 

To  Gilding  y.  pipes. of  the  Organ  pr  [? 


} 


To  Gilding  2  Prosses  and  flourishing 
e 

To  Gilding  y.  4  Basses 

To  Gilding  and  painting  Blew  &  Vermilion 

6  Turned  Tops  and  [?]  Lardger 

e 

To  painting  and  Gilding  y.  Kings  Arms 

e  e  e 

To  Gilding  y.  Cuttwork  in  y.  front  of  y. 

Gallery  and  Organ  loft,  with  Prussian  Blew 

e 

and  Vermilion  and  top  y.  Gallery 
e 

To  painting  y.  Inside  of  Organ  loft  a  Bright 

red  and  2  pillars  white  marble 

ds  d 

To  55  y.  of  Cedar  finished  att  4/6  pr  y. 
e 

To  painting  y.  Organ  wainscotts  Beanched,  and 
e 

Carving  y.  mouldings  &  Drawing  four  pannells 
6  Cherubims  heads  with  fustoons  of  Musick 


30:  0  0 

4:  - 

3:  10:  0 

3:  12:  0 

7:  - 

20:  . . 


} 


3: 

12: 

>  35: 


10:  0 

7:  6 


and  Gilding  under  y.  roses  [?]  &  Shadowing  moulding 


To  Gold  for-y.  mitres 
e 

1: 

10: 

0 

To  painting  y.  Gallery  Cedar  with  putty 
ds 

3: 

To  5  y.  wainscott  inside  Doors 
e 

1: 

2: 

6 

To  painting  y.  Irons  Vermilion 

1: 

10: 

0 

e 

k  126: 

1: 

0 

work  done  att  y.  Altar 
e 

To  writing  y.  Commandments  &  Gilding 

w  hinges,  &  painting  a  moulding  with 
e 

y.  Glory 

ds  e 

To  30  y.  painted  on  y.  Altar  piece 
d 

att  2/  pr  y. 

To  numbring  [sic]  6  pews 

To  priming  z  window  frames  inside  and 

Out 

To  priming  4  Lardge  Casements 
e 

To  painting  y.  pil;..r  white  marble  and 
e 

Stone  Colour  of  y.  pulpitt 


30: 


3: 

0: 

0: 

0: 

1: 


6:  0 

5:  0 

8:  0 

10:  0 


fc  161:  19;  0 


2. 


Paint  Sample  Index 

Samples  taken  were  as  small  as  possible  and  yet  still 


included  full  layering.  They  were  taken  by  P.  H.  Batcheler,  M. 


Mish,  G. 

R.  Evans  and  G.  Karr  on  9/22/76,  11/5/76  and  3/8/77. 

The  layering  study  sheets  included  in  this  report  were 

those  considered  most  useful.  The  samples  themselves  and  all  the 
layering  study  sheets  are  to  be  placed  on  deposit  with  the  Curator 
of  Boston  National  Historical  Park. 

The  color  notations  are  from  the  Munsell  Color  System: 
Munsell  Color  Co.,  2441  No.  Calvert  St.,  Baltimore,  Md.,  21218, 
(301)  243-2171. 

Sample  No.  Description  of  Location 


1  -  4 

Cherubim  -  Festoon  Evidence  -  SW  Spandrels  below 
Nave  Vault. 

5  -  10 

Window  Sash  and  Frames  -  Interior  Surfaces. 

11  -  17 

First  Floor  Pier  Casings. 

18  -  20 

Gallery  Column  Casings. 

-  21 

Cornice  above  Gallery  Columns. 

22  -  28 

Gallery  Fronts. 

29  -  31 

Arches  between  West  Aisle  Columns. 

32  -  34 

Gallery  Stairways. 

-  35 

Vestry/Church  Doorway  Jamb  Paneling. 

-  36 

Vestibule/Church  Doorway,  Architrave  Lining 
Splayed  Jambs. 

37  -  38  Vestibule  Closet  Door  Architrave  and  Pilaster. 
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39 


-  42 

-  43 

44  -  50 

51  -  56 

57  -  61 

62  -  68 
69X  -  Z 

70A  -  F 
71A  -  B 
72  -  73 

74  -  77 

-  78 

79  -  80 

81  -  87 

88  -  92 

93A  -  E 

94A-  F 

95 

96 

97 

98  -120 
121 


Vestibule  Closet  Walls. 

Old  Pew  Paneling  now  on  Partition  in  NW  Vestibule 
Closet. 

Pews,  First  Floor  Level. 

Pews  &  Wall  Linings,  South  Gallery. 

Pews  &  Wall  Linings,  West  Gallery. 

Pews  &  Wall  Linings,  North  Gallery. 

Vestry/Church  Doorway  Paneling  Surround;  East 
Wall. 

Washington  Memorial,  Woodwork  of  Niche  Surround. 
Washington  Memorial  Plinth  Carved  Bracket. 
Vestibule  NW  Closet  Plaster  Samples  (see  39-42). 
South  Gallery  Plaster  Wall. 

West  Gallery  Plaster  Wall  -  1830  Painted  Drapery. 

First  Floor  North  Wall  Plaster. 

West  Gallery,  Organ  Loft  Woodwork. 

North  Round  Fluted  Column  and  Angel  Sculpture 
at  Organ  Loft. 

Organ  Loft,  West  Face  of  Paneled  Rail,  North 
of  Organ. 

Organ  Loft,  West  Face  of  Paneled  Rail,  South 
of  Organ. 

Organ  Loft,  East  Face  of  Paneled  Rail,  Cap  of 
Solid  Panels. 

Exterior,  Tower  Cornice  Bracket,  (fell  with  steeple 
in  1954). 

Interior  Face  of  Tower  West  Entrance  Door  Frame. 
Organ . 

Avery  Bennett  Clock. 
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3. 


Paint  Sample  Layerings  Sheets 


OLD  KJORTH  CHURCM,  bOSTOMH.H.P 

PAlKir  COLOR-  STUDY 

tOCAnOW:  EXT _ ,WALL - •  |WT^^  FtOOt _  .  ,  CCXVW  ^  WAU-S-, 

AeC4JtT«CTVfcAt.  FS.ATVR.t:  Atrrr.  Ski  Urfy^  C/)\o►v^v 

opt^  Atrvx  -  WcKsPvu^  -sp^vwWcU  VO^U. 

/K 


sample. 

TAKIVJ  ^Iihi - 

t'i - PLf^  _ _ 

BY-  - 

>  MAnOMAL  PAAk:  ^uvict 

bSC-  Mirr.  PKesuu^ATtOki 


HISTDi^.lCl.  lAYt*.  DtSCKJmoM  MUAJ5eLt.-»i  Cl+APACTE-Kisncs 

DATt  (caL*A,VA«A(i5M,piATtn^ 


1 

t 

(Ooodl  Ijasc. 

1  C  •  I7  ‘2.^» 

ycA  lv'V^^  oci'cL^ 

7.5  (2--f/? 

pn  kA-AA.  C«TX./V 

c.  ii'i(^ 

^  Paa— /\" 

lo  vrL  7/4 

■flvvcL  ,  pto/.tL  1  6^L,.yrvlMj><A^  ^{a.<  La-^ 

!c.  171.1  ? 

f 

U  ►^  Xatiaa.  i  Vr '  U 

k*  rvA.  V/  AatI 

(AVO  *, 

i 

1 

^iTtMVkvL  VrtM 

.  s'  -f  7/2. 

'  L  1 

AaaL  prwwv. 

1 16  Y/L  Vi  j 

S'  Y  5/1  1 

V<W  wC^'U. 

1  cXjul^  -fprc  <^vwa‘ 

^yTA^^^tA 

6*  Y  ^l\  >  IWA  c  L.‘ *A-4-  ^TPIAa.^^  ^Aa>— 

uJLa.  kc,  ' 

i 

uAvOt- 

'  f>VT>®-CA^  A  — >  »  L  CcOs  V 

1  \  '  1 

1 

1 

• 

4^ 

1 

0e>5t<?.VATlCJN»^  POCUMEJV/TTi^TXOAJ^  COMM£J^T  *• 

llATV  $paaA\  SAMA^L*  uK/vtc.  4-x.icfcv>.  ^AAXa.  —  . 

4-0  A*C-t/y'‘LAv-^  -flvjC  tfljl  «ru 
'^-^•Lvv-u‘‘  5.k\V  tclvic^A,  CA/v*.  W.  «fEtA^ 

Is.  VLa.  >*-  C.\8:8'‘f  L.W>t4pY  ^WtWjaa-^L-j  . 

^avov»-«.  Saa/— gk^Cc.,  Aorc.  X  Ua#^L  K-O 

^A^C^Aav^  W  Vts.*. 

LcA'W-t'Ws.  VL»_  "Iav-v.  <X^>a.-«L  wJ^aXVc-  •[a-v' 

■^iHiAsa.  Aaa,  <x^-6v-v  Vv-V  Wi.A.  k*  tsA  tl^V*  CajLcV^  I 

Wy.  tr»AxLNA-4Li,  U^A./^  V'La.  ctxcerNo-Wt/i.  aA. -sk L  Ulf. 
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OLD  KJORTH  CMURCM.  &O5T0HH.H.P 

PAlNir  COLOie.  STUDY 

location:  ext_,wau.— ;  Ftooe.^  .,eo<vw —  — ^wau.^\ 

Aec4J<TVCTVfcAi.  FtATui*.£;  Abrrc  ^  vavJ14". 

<A.  «XA  A^rc^  ^ 


sample.*  3_ 

TAKtm  ■ .  ?/ini _ 

«>< - -  -PB^ _ 

t)CAM  I  *^/fcO -2Afl-njL. . 
BY _ 

WAnOMAL  PAft.<  5ftXVlCI 

t)SC-  wtrr.  FRestiuATi 


HI5T0I?.IC. 

DATt 


lAYtH.  DtSOZJPTlOM  MUAJSBLU^i 


C  ^VA?rACTB.K  isncs 


j 

>-cA  ’  v'VVA  -  COC  »  cL — 

7-r  Yd  f/t 

"HvtvA  (>r^  Kvx-tw'  --^lAv-X  pIaoW  ^'J5vft4- 

U\K»J-V.  HLx  w\.L|  SK/Y^’^Aa.1 

1  t.\72-^ 

±  ZS  Y  7/^ 

T.  CCT^Sri  -  5^CMa-c.  \^LuaU^ 

1 

Ua-A  4*’>.aAvxa-»-A  AWX-1  -  a-x-JL 

' 

I  -l4v-c  iajl-vV  Lam^v^  a-^Lwx^  ^Lv-t^i/LiL^ 

i  1  ^ 

1  -h)  vt^*  {vw^.  t/yscijL, 

It.im  ? 

UKiWXw  cCvtWC^F*^ 

i»N^  (S^  N/A/Vi* tMia  c.<rUv^  j 

1  v'ftAJUvu 

i.r  Yd  s/i.y! 

TTilT^ 

M  1  -sy  i 

UyJ 

±  w  V  ' 

dAA/\L  lthr>vvA> 

\o  yiL  Vf  1 

- 

cLvyL  brVM 

,  i.?  Yd  V4 

1  C>VXAA/>^ 

V  AaT  WvaVLs. 

■ — 

cL<W  ^Y^tfcAviVtc. 

C  . 

^rt<Ax.^^vW  ufLrR 

r  y  ^-Z; 

u 

Ux/Lck^i^ 

PnAa/TV^^ 

■" 

1  3 

.  _ 1  .. 

FUI?.THeJ^  O&Stl^.VATlOfJ^  J>OCU/wv EA/n^STtO/Vj^  COMM feA^T  *• 

uUa.  c^Wv*^  ^  ^  “VLt.* 

W/>v^  L'lA'VwiL  KA  Vc-i  ^  Hx-X—  Avx>«x~ 
^  -Wxju  /juUm-^-K-^L  5ipAA.^^Avt<L  -(c  tXA ,  JJ-^ 

k'^fra  U^Mnrt. 

VvsAv-VtL  44v*s«.  ^  -Kjc-. 

1^1 'I  (>^.cv^ 

Q'C'Xy^  eLuCVV|<^Wv*w> 
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OLD  KIORTH  CHURCH.  &05T0UM.H.P? 

PAlNr  COLOR-  STUDY 

LOCATIOM:  tXT — ^WALL. — j  PtOOt -,COe>M._ 

AeCM*T»tTVfeAC  PB-ATVltE:  Abm.  ‘^aWjutv^  Cx^U.^ 

bcrr^Uw'  <WX^  ^ 


sample.  *_4r_ 

TAKtVJ  _ _ 

- _ 

E)CAMIlv/CX>  Jl^VtLlX  - 
BY _  Pt^ 


MATIOMAU  PAK.<  ^tS.VlC» 
t)SC-  mrr.  PKEStAVATlOiJ 


HI^TD^.1C  LAYt*.  DeSCRJPTIOAJ  MUWSBLL  CMA|tACTE-*^lS*nCS 

DATE.  ^coL&A^vAio/i}M,Di(trrtL^ 


1 

pLfl/oU-v-  1 

- 

1 

1 

V'^A.  ^y^aA.  -  C^\  Aa 

7.r  yiz:  y/f 

4(a^  p/%  VVA-tV* 

^  »Tv|  \'Tr^  \'i\yy^ 

i.r  y  7/7. 

c4-Cc/v-A  pvn  ? 

i 

( 

Id  yrL  7/4 

-p  *'w^j  L^  Ct/V-zV"  -  Kx/vo  JAA^UyT'  V\^LA,^ 

i 

,  lo  Y  i  ■  -  . 

i 

1 

■  ■  ‘TJ  0* 

UyWr  ivuwvx- 

S'  yrL  7/^. 

0 

lo  Y«-  ^/l 

^"^Va.  WA.  La«C/J  •^'Y^ 

1 

1 

^  T 

Llj/UI"  Vr'TWA.'w-* 

16  '^IL  ^/U  \  ' 

!  c.mv 

wA»-r  *-C 

*r  y  '  2. 

OvCk'  i  -  ' 

uJWrVc- 

—  '  Vv^^-*-jV  6.(r>^V. 

1 

<  \  0 

1 

. 

1 

1 

« 

1 

) 

FUR.meJ?.  0&5tR.VA-n0W^  J>6CUA^6JV/TATlO^J^COA^Mt^^T  *. 

A  cLcWv  Wwv  VSjI-^  4rrP  WA/^  4-l» 

^^aaa^i|wL*-  'frjvx^  \>-t/v'^-cv’  A/Yxa-  A-»vTrwrvs*iA  4’^*'A^ 

AaOC-^  ^  A/»  Ii’^-Aa  C^cW-A  4/^ . 

t  Aa— ,k  Aj-^AAA*v-cV4t.^ 

WrC^AvC  lAVIv. 


(AcA.  A^  cHvcv'  ^/V^A.CVY.<VTLAt-A• 

Vt~*- 
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OLD  NORTH  CHURCH,  &O5T0HN.H.P? 

PAlNr  COLOR-  STUDY  t*k»vj  J  J  __ 


iocatiom:  EKT _ ,VfAU.^;  Plooc. - 1 

AeC*-HT»CTVfeAl-  PPA'TUre.EJ 


TAKtVl  _ _ _ 

IX  - _ /y 


.eDOM. 


EXAM1A/CI>  ,  ril/7  t  3/  'y 
BY _ 


MAnOAIAC  PAK.I:  5U.VIC 

ScAa^v  tv\^~XrW  -  ^iWwv  AAUl^WtA^  tS^-M>»T.rAestAVATl» 

HliTOI5.tC  LAYEC.  DeSOUmOA)  MUW5eLl.4i  CWAftACT«lSTlCS 

DATH.  ^cMAA^vACMim^oiitmti^ 


UJ^nr^ 

CHa^I  •  Caaaa-^ 

1 

UyWl  tAjuu^ 

^.f  (Vy  ^/x. 

( 

■  -  u  g 

• 

i 

4rw- 

fv^  w^IaJCn  ^TWw 

LjyUs/  I^ytva-s 

•i-  lo  YA 

'i  rW  cC^C>wA>i^ 

1 

1  blA  cAu 

v\-6f'  (Av\|yv't^  \m^cY  ltCAU| 

1 

i 

Il 

! 

M 

1 

1 

M 

\ 

1 

1 

1 

1 

fUR.mei?.  0&5W5.VATlO|0^  J>C^UMEA/*mTlO/\)^a>/NAMtArr  : 

d  VL^.jC^^  IaAvo 

uMj  ^  ^ 

-drw-t^-rw^  L(nr^a^  (z-< — 

d>r^  WTc-. 

222 


OLD  NORTH  CHURCH.  &05T0HN.H.R 
PAlNr  COLOI^  STUDY  ^ 

LOCATION  £)nr — ^VfAix — •  ptoog.,  S^^eocwr:,,,  .^WAO,^ 

ACC44IT»CTVlC>a£_  Pt-ATUItEJ 

t^A*— oUl 


SAMPLE, 

TAKtVJ  V?/"? 

!>< _ - 

EXAMlMfcD  . 

BY - PH-6 

WATIOMAU  PAKg  5IXViet 
tsc-  mrr.  rKcsDtyAnoki 


HliTOl^lC  lAYt*.  DeSOzjrrioM  MUAiSetU-^^  CHAltACTE4glSTlC» 

DATC.  ^COtAK.^VAKMt>H^DI<tmt^ 


»xA  Vm\  kJLc^ 

lA^-^  c^rx  jr  ai-s  (//vt>A  ;^(^yx-o 

/  i>tjfA  IaU//sx  O'TfiyA.ii/*  >  /dt-AVliitv 

)  O'AA  ♦-vV’  tY7v<0 

Caaav^ 

» 

r 

J  "O"  ,’ 

1 

\Al>a/)  -kvJ^v^  C^TkA^ 

Ui/tJ  l>yTww 

1  . . 

^vAvTl^ 

Is 

»» 

/» 

1 

i  "  ■■'■ 

• 

• 

Fuf^meic.  0^5 tg. VATio lo ^  jxncumea/'hatio/v)^  COMM feis^T  : 


iso“ 

aJ^t'vx.  sill, 

c/avTt^a^  ! 

l/Uje^nv^  S^-f'AO 

P^^CCjC*  - 


OLD  KJORTH  CMURCH.  bOSTOHM.H.P 
PAlNr  COLOK-  STUDY 

LOCATTON:  ext _ ^VSAU, — j  |WT_^FLOO«. _ '  . ^WAU _ , 

AeC4JtT»CTVfcAt.  .FEATVR.E:  -51O 


SAaa.ple.*J|  ._ 

TAKiVJ  ._  _ 

ft <\.^c 404/^ / 

tKAsM  I  »^tD  — Llr/rt 

BY.-  - 

WATIOAtAU  PAC.<  SEC-VlCt 

t>sc-  mrr.  PREscA.vA'noij 


HISTORIC  lAYtR  DCSClZJimoM  MUMSELL-t^  C WARACTt-RISTltS 

DATt  ^CAtAA,VAitAiiSH,Di(trrtt^ 


! 

» 

Uj  0  crcL 

! 

irr-#L 

lo  yn.  ^/v 

^  VWU.<Xv. 

1 

Uv-f  4Al(VOTUVt» 

1 

1 

1 

b  \a41  -  \v'  - 

.  10  yjt  7/-1. 

\yoH^  U</^cvL  ]>rT^>ALu]  dj^^LuAC<K> 

i 

1 

Vt' 

•  1 

2.  LAui^vi 

Wa- 

z.r  Y  44. 

16  yft-  4/x  1 

LpL^  byVVvr^N- 

r  y«.  ‘//i  1 

_ 

c.  N  t..r/  1 

w  s/  • 

1  i^AvTl-e- 

1 

1 

lA/LA^t— 

1 

1 

• 

1 

fURTHtR.  O&StRVATTONJ^  POCUMEA/TATToM^COMMeA^T  *• 
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OLD  NORTH  CHURCH.  &05T0MH.H.P 

PAlNr  COLOIS-  STUDY 

location:  EXT — ,WAU. - •  IWTj^!^  pLOOC_L  ^^WAU _ , 

AeC4-HT»tTveAC.  FK.ATVII.E.:  ,  / 


S\MPLE.*J_T, 


TAKEN 

By - 


EXAVUNtO  Jillil - 

BY- _ 

WAnOfdAU  PAK.<  ^EXVICE 
t)SC-  M\9T.  PKESEAVATlOiJ 


HISTORIC  LAYt«-  DtSOZJmo/O  MUAJSBLU^  CI4AftACTt-RlsnCS 

DATt  ^CAL6A,VAftMi}H,Di<trrR!^ 


1 

1 

J 

f 

1 

k/Iaa^Vy— 

L4-K.^A^  KVa  irtKA.  V»^\ 

^AA^>^Vc^ 

1 

1 

IaAaa*Vc 

1 

1 

' 

^  c<rKh\ 

1 

1 

1 

 . 

1 

_ 

1 

1 

i 

1 

1 

• 

1 

fUR-THei?.  0&5tR-VATlO/N^  J>OCUA^EJ^/T;<\T^O^J^COA^MtA/T  *.  W>ir>tvvAM^^ 


OLD  SJORTH  CMURCH.  &O5T0V4H.H.P 
PAlNJr  COLO^  e)TUDY  ^  n  .  I 

LOCATIOM:  EKT _ ,WAU. - ♦  - jWAuJCi 

ACC*J«T»CTVfeAt.  Ft-ATUH-EJ  ^ 

y  Ay  uT  C^S\AJ  ^  S#V.K^, 


SAMPLE  *Jf_ 

tXAMW^^/2t  - 

BY _ 

MATIOAtAL  PAR.I:  ^UVlCt 
^sc-  Mtrr.  PKcstAVAnoki 


HIJTOi^lC  LAYtH.  DtSCRJmoM  MUAJSetL-l^  CWAltACTEJClSTlCS 

DATE-  (cotftA,vA«>rtiH,i>i<trnt^ 


— f,-  ~.-f  - , 

TVr^  CTXv^^Ll^ 

7.S  fL  f/f 

•* 

(0  V(L  V^ 

r 

V7l/Y  ^ 

4' 

» 

,  uwtt-.  7..<'  y<2  4/4  -  ns  “2/4 

M 

10  y  12. 7/1 

U^( 

1.  r  (jv  7/v 

4><%\ 

10  /rt 

^•>  /fi.  7y^ 

IaVLI  C/V4-A-^ 

2.r  y  V-w 

.  ....  V 

brvw\v 

Y  S-/4. 

%T>o'k  i\  f- 9  PatUxv  ca/v/Ic  ?3 

^ . .  . . 

_ 

IS  &Y  i/z. 

.  I  ’  i  * 

-  b  v/ 1*1  *  1  ^TV/b 

R/Li  btvwvv 

1  u/W^R 

"  ■  -  ■  ^  ■  ' 

*1 

«( 

1 

fUK.THti^  O^StR^VATlONJ^  J>OCUMEA(*nA'no/VJ^COA\Mfct/T  t 
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OLD  SJORTH  CMURCM.  BOSTOHH.H.P 
PAlNJr  COLOf^  e>TUDY 

location:  E)tT — ,WAU. - j  IKrr_L^  FtOO«.__~£- ,  *££»CVA _ 

AeCMtTBCTVfcAC.  FEATUItej 

^e^A,■K^-  Pr(A^i<v 

^ouVc^ 

Hi>Toi?.tc  lAYtx  DescRjmoM  muwselu-^^  ci+AitACTEJiis'ncs 

DATE.  (cfttftK.,VA»A#tJM,Dirtrr»c^ 


UTinrA 

rul  xVtw  ^Lc- 

7.r 

UiUl 

S.'T  Y 

\  . 

uaK^  X  ^L/uvLc-^ 

i 

1 

UyU  puv^  1>^'| 

S'  Y  7/i 

uyui  \^] 

.  ■z.r  y  «■/»- 

wv^jLUwr^  crLv' 

UvtJ  0^X4^ 

i,  ray  7/-fc 

J 

1 

■  '*^1 

-rK-— ^ 

. 

» 

1  1  kvrv>rv\ 

1  (aVL!  |>VVvA^ 

, 

•* 

1 

! 

1 

V^X^  \/'lfl^Y  JaaV^Is. 

1 

1 

O'VT^Va^a-a.  ^  aA>'»v^  '^'V’\~/ 

- ^  - c - 

«t-AA/~'V7yCA.  1^  , 

1 

i 

%  » 

sU-^vjLiL  4'>A-4,a^  a^ 

i  , 

1 

Q  i 

“U  <fw  rf^  A' 

i 

uH  I/Vvvw*-^- *  *^nAvo  ivw  ^XL.  TfVvv^  - 

* 

C/ST  i’kJ 

1 

—  ■■  - - - == - 

SAAA.PLE,*_!i_ 

TAKEVI  ^llll 
EY _ 

EXAMI»/eD --^7T^ 

BY _ 

yAnOMAi.  PARC  ^u.vict 
^SC-  M»»T.  PlcesCA.VATlO»J 


fUK.me«.  0&5C42. VATIOIO^  J>OCUMEA/T#t\TlO/VJ^  COMM fclYT  *• 

=mii4v 

IV‘2' 

pAhcA\\Aj 


Si<: 


X  V^IT.  bA/>cv^^-oV^-^ 

^  VwoIXa— j  (J^A.  i^n  yw^c^  y 


OLD  NORTH  CHURCH.  &O5T0NM.H.P? 

^  ^OOM _ .WAO-iii, 


PAINJT"  COLOf^  STUDY 

locatiom:  s.rr _ ,wau. — ;  imt Ptoot, 

ACC44ITSCTWfcA£_  FtATVitEJ 


SA.AAPL^7^ 

takkki  _,^v  7? 


*2.Z 


EXAMIf^EJD — ’^IC 
BY _ 


'fovv/t'  -  la-tJL 

Hl>TOi?.IC  lAYt*.  DCSCRJFTIOAJ  MUMSetU-*^ 


MATIOAIAL  PAR.k:  StXVICl 
^SC-  Wirr.  r  AEStAVATieiJ 


c  MAP  ACTEJi  ISTICS 


1 

\' - /'  f  ^ 

urmrA 

rtJ.  »Vk^ 

•7T  f2.*  3/4 

•— <-V' 

CA.6..rv. - - 

^  c-crw-»^ 

1 

f 

Iaj^  Wr 

c  y  r/u 

.  ‘^  V.  1 

Cyfyj^ 

r 

(y'TVA. 

UY^  (>J' 

A 

1 

u  1 

Coaa*--'^ 

i>  c 

#  1 

1  lAAw-»  (yu-A-w 

1  UmJ  Y^-iir\\r^ 

^vvy^La-,  t-, — ! 

ii^sTW-jTc— . 

•  \ 

1 

. 

• 

1  

f  UR.mei2.  Oe>5C4J.VATlOW^  J>C^UmEJV/TATIO/VJ^  CDMMtl^T 

Df'C'-*-r 


pUY«J-u. 

0^  e/K\L^ 


See  ?av^><.|vIjc-^I3 


OLD  KJORTH  CHURCH,  &O5T0NW.H.P 

PAlNr  COLOIS-  STUDY 

LOCATtOH:  £XT ^  WAU. — ;  FtOC?tt_J-, ,  eocwv  _ * 

ACC44«T«CTVteAC-  FS-ATUItE.* 

Ia)  CerYru^  -  Ct^oIa  ^ 


SA/V\PLE,^Jd_- 

TAK»VJ  .  _ _ 

B>f  — LSpAl-^ 

Exam  1  x/to  ilM  -?or . 
BY _ 


WATIOMAC  PAAk:  Sttt-VlCl 

^SC-  M«rr.  PKCstRVA'noij 


HI5T0«?.>C  LAYt«.  DCSCWPTIOAJ  MUWStLL-li  Ct+AfEACTt-J^ISTlCS 

DATE.  (cfttoA^VAHMiJH^DirtTm^ 


1 

J 

(AHrirA. 

r 

1 

2.f  Y  7/i 

UyCv^ 

7/v 

f 

1 

\ 

CAi4AA-*A. 

\ 

pv*— 

.  7.r  ye 

Lcv^  b-rywvw 

(o  yfl.  1  i C-£aaA  UaI^  a^-A 

1 

1 

^y7L-v^><^  \AytJce  (T‘^  y^ 

1 

1 

1 

1 

1 

t 

iaAvTVi^ 

i 

1 

1 

1 

1 

. 

. 

1 

1 

FuK^mei?.  o&5tK>VAnoN)^  X>ocuMEA/-mTio/vJ^a>AAMeA/T  *. 


sV«!V^ 


\S^(,? 


Nflk  -.  (w,  A-  IwrULu^u. 

\c^  C4*W*Tr(4—  tV.-H.Vl  -  ^v.<_ 


OLD  NORTH  CHURCH,  &O5T0KIN.H.R  SAAAPLE.*3-1_ 
PAlMr  COLOR.  STUDY  iiiP~ 7  1 

1  rv  A.  Aa  1  fcle  f*>  Ix/VC  ^  ^ 

tOCA-nOKi:  IKT _ ,WAU. — ;  |WTj:l,  pLOO<.J _ ,  e06^V  WAU _ _  BY^ 

Ae^'l^^TVftAL  FtATVI^:  ^  ,  M  L  fi  r  MATIO  WAL  PAltfe  ^tttVlCl  | 

^,W.  StAvHsi.  T.  I'L^.  Abriru  |{pw  -  S  t>$C>  Mt9T.  PKEStitVATieiJ 

SAV1A.|»Cc.  jy  C^rVvSv^  HAa.  t 

HI5T0^.»C  LAYt«.  DeSCiZJPTlOAJ  MUAJSBLl4  CMAftACTE-f^lsnCS 

DATC.  (ceiAA^vAftMim^piferrtL^ 

1 

1 

U)OOC^ 

1 

re-^ 

^TOVW^  -  \rtA.wj 

^lT  V  Vi' 

\ 

1 

1  . ...  

U->^  tvj:“ 

-Lf  y7/t 

t 

^j 

i'  •  '  "  "'  1 

UacUv  C^v^soU 

CaU-tU- 

1 

1 

?0CiW«\^  , 

Kc  CUUU‘Krvs«jL 

<VreeAA  1  5“ 

l/VV-Vil 

_ 

><*U>v<aV*^ t.foi  7/5 

Uyu/  ''  "1  i/x. 

v*£,^L</Arv^  5^  y  li 

. 

UyuJ  ty'Tw'vL.  lO  y  »i.  ‘f/4 

7^:r/ 

^rYXv^\Vk i^^ N 1»^/  . .  . 

*'  *'  AJ  4.7^/ 

ti  u  1  /\y  7^/ 

^^Av^,”tt 

(aA'V^I'X— 

tJWcix- 

iVlvXiv' 

. 

■ 

'1 

_ 1 

FUR.meit  0&5tR.VATl0N)^  P0CUM6JS/T;<\TI0M,COA\MfeAAT  *• 

.  ...L  i  ' 

19^(> 


#22. 


OLD  NORTH  CHURCH,  BOSTON N.H.P  SAMPLtf— 

PAINT  COLOR-  STUDY  „ 

LOCATtaH:  IKT — FLOO«..^_72ooM _ ^WALL-^ii^  EyMI»/ftD .  ~ 

1  /  v|  4_  L  A  <>L  ‘  WATlOfiAU  PAAfc  ^IXVlCt 

(i  IaJ  ^)M44a^  n**p  /y-  iVWv'  t>SC- Mt»T.  rAESlAVATlOlil 

^l^nA'r^  {ytu^  \r>^l  LaXUv^Wv^  WJUv^^ . 


HISTORIC  Layk  DesDumoM  muajsclL'^ 


c  MAlt  ACTEJ^  ISTICS 


\ - /' — / - / 

UrmrA^ 

1  4'^a^ 

lo  7/*f 

\ji^t^  <^tii/irhcy'  4'6>-a*<^  rl-  <^vo  c/wV ‘'■aXCi^ 

7.1  •“^I'L 

\\  {  ^  t 

Cr^  I  Jtw'l'K.CA*  ^ 

• 

“Wa. 

(0  /(^  (o/\ 

I 

^  L 

^/vUaaxVW  i>vTr«Wv 

.  xs  y 

•• 

f  . 

WvwvA. 

lo  ytt  f/'f 

wA\a4^ 

w  .•7/- 

■ 

u 

It 

1  *  • 

1  \ 

i 

CaAaa^V>— 

N  i/ 

»\ 

II 

M 

. W..f/__  . 

1 

i 

1 

1 

1 

1 

1 

1 

1 

1 

FuR.mei?.  o^5e4^VAno^)^pccuA^B^/rATlorJ^CD/\^A^tJ^T  : 

l^ioU.  vv£.u)e^$  a/yl  cv^^^  ^liaX  ^rtA 

^  va.ia>«X«  CA>a.  U’jl'i-  um(&«  . 

’TClCp  luA^  AxjUa 

l/J^K^  lt«-A-  ChTUt/*  C.  i  1^6  4<-<— 

t^AA^  fd^lV^-rsTVii^  •Si-A-W's  tv>  kx 

sU^Ji-*-/'  bAJliju-«*4xAJW  Kjtvt-  . 


OLD  SJORTH  CHURCH,  &O5T0NH.H.R 

PAINT"  COLOR-  STUDY 

iocahoh:  *»t ,wAu. — ;  inrj—,  PLOot—J — ,eooAA - ,wau,^ 

AKCuirservKAL.  FtA-rvutJ  t>enfrisr^u 

>jA.VV\b  ^  V^otVl/Vw-*.  ^ 


SAMPLE.  *2£_ 

TAKtV4 

rf _ M.  As:»u. 

EXAMWtO^SzEUZlt 

BV  _  Pf^ 
WAno/UAl.  FA«.<  'SUVict 
feSC-  M»»T.  rKCStAVAnOkl 


HISTORIC.  lAYt*.  DescwmoM  MuMsetu-*^  CMAftACTB4^isncs 

DATE-  (cotAR,VA«*#H«,DI<tr®tt^ 


1 

USiOo  cL-»  1 

«V>v\ 

Pr^w.»-e- ctilA”  unnrA  poY-tJ 

2.f  y  J/v 

VuA<^^  pAAVN^fS 

1 

< 

7.r  K 

lor*! Svvy(klc  ^ 

bw*ff 

.  10  y.ft  4/*^ 

r  y  kh 

usUX 

S',  y  1/. 

cUav  ^  iUyuV/v^  '^ellfVNrtJs 

1 

i.r.  t  1/v 

_  O  ^yCV^/n,.4 

Av\A,V>C-y'  Ctf'ttfs/' 

^rTrw\v 

L5''Y‘4/i  1 

‘  CAc^  a  4Iaa»a  liU^V< 

1  TaA  >AA-<rvu- 

T.r  ytj.  4/y 

UA«.a1-w 

2:.r  y  7/| 

^s/W. 

vv 

- 

1 1 

n 

- 

s 

1 

A 

1 

u  -A 

FUR.mei?.  0^5642. VATIOM^  J>C^UMeJV/'mTlO/V)  COA\MtA^T  : 


232 


OLD  KJORTH  CHURCH.  &O5T0HN.H.R  SAMPLE. 

PA  I  Mr  COLOIZ.  STUDY 

iocatiom;  ikt_,wau. — ;  intJ^ F(,oot_.l  ..eoaw.  .^wau-H, 

Ae«4.T»CTV«A(.  PtATUB-t; 

^  V^^K^auU-.  WAno  MAL  PAK  SEXVICI 

ArcAAW-  [ie. 


.  W»9T.  PKest/WATIOKj 


DCSD2JPT»0/sJ  AAuWSBLL.-*^ 
DATE.  ^COUkR.^VAItM«}H,DI(trctL^ 


C  WAjt  ACTB-K  ISTICS 


1 

KTtntnA— - 

Ic  )p-\  ? 

1 

t>ut(- 

t'  ^  Y  ’’/'H 

pXKv  z6aVK  rvv. 

1  i  ^ 

(0  y  7/2. 

J 

1 

1 

tOy^Cvj 

lo  y  6/v 

1 

IaVUJ  -f'^V.-A^ 

.  lo  7/3 

1 

1 

7.r  yiL  7/1.  i 

1  1 

W-yvv^/ws,^ 

i.<  Y  Vt  1 

UyUj  l>nrvww 

7.ry(2'9V  i 

UvAA^it 

1 

1 

iaAaCVi 

1 

- 

kAA^ri-c- 

1 

j 

1 

1 

1  1 

1 

FuR.meJ^  o&5tR.VATioAJ^  pocu/^^EJ'JTAno^J^coA^MeJ^AT  : 


cLtrrr  ivxa^  lvi^'4-^  1-9 

Simrvx,  ^”1 — V— 

I  (d 
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OLD  NORTH  CHURCH.  B05T0MW.H.P 

PAINT  COLOE-  STUDY 

locatioh:  *>tT — ,w>u. — ;  Fue>ot_J — ,eooM - ,wAa.Ji 


SAMPLE.*.^ 


TAKkVJ 
Vi  _ 


J^Itz 


EXAMWCO. 


'SEE 


HliTOI^IC.  lAY DeSCWmoM  MUWSBLU^i  CI4A|tACTEJClSTlCS 

DATE-  («dtftK.,VA«tAn»«,Di<trrre^ 


\ - 

1  (aTpo  c( 

C>lU^ 

i.rG.y  7/t 

- - r  j4-  /l.  1.  -i.-  ^ - = - 

1aA4>vvj  C-^i  ^ 

T.r  r 

— ~  Vk/vvvCY'fcA  W  • 

KxA^vaj  C'^.^  ^  ^ 

n 

»  • 

— —  ^iWvvv  yi.. 

A>(  wuaVVv 

%,^'itC  iTt, 

"T—  /fwVvvkW  ^  ■■'"  " 

li>i/ 

TTY  ?/v 

lAx-v'Vt^ 

/  ' 

• 

•L.S'Y'^/t- 

•Z.T  Y  7/i_ 

i 

t,  -r  Yrt.  Tfx. 

7,  i' V  (2. 9'f- 

?.  r  y  'i‘/3 

'>  1 

V\ 

h 

i\ 

L 

1 

fUR.TVHEJ5.  0&5tR.VATl0f0^  J>OCUMEA/TA'no/V)^  COA^MeJ^T  - 

'^L-^  \n^  ^  IkajU^  W  lu— 


v/y^  I  t  oL  ^ 


WTTin* — 

SaJ.  v\<~tAA-  ^  ^ 

\r^Al^«\YV«.  “-j 

SU 


\  ^*0  $1-AaW'U/A^^  ^ 

iU/VYWX^  '■^V'V' -  V^InI^'UX^— 


W>WV^.^Jfi^ 
V4' 
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OLD  NORTH  CHURCH.  &05T0HN.H.P 

PAINT  COLOe.  STUDY 

IOCATTOH;  EKT _ .wall - ;  IMT^  fLOOtJ _ , 

ACC44IT*tTVfc>ft|.  FtA'TVJttJ  o/  (  V  I 


SAMPLE,*  Hf_ 
take  VI  .  *?4?' V2  ^ 

«V  -  - 


EXAMlMfcP.ilVl* 

BY_BSZ 


VATIOAIAL  PAK.tC  5U.ViCt 
tSC-  «t»T.  PKEStAVATIOhl 


HiJTo^ic  LAyc.c.  DesDumoM  MuwseLu^i  CMAitACTEJtisncs 

DATt  ^CAtAK^VAOnSM^DKtrriL^ 


!  J>LAoitA  6rYDiA>-#L* 

\JCK/r);e,^i^*S^  S’/t^  SA^^-cA  ♦ 

- CJ - - J - - - 

*•  •'  Sk--utW  4  Lk^i^ 

1  1 

C'^VC-A'V*--*^ 

II 

^  j 

v/^.JX<Aa/  ^  cM^r^ 

.  lo  yr^  7/\o 

1-6^ 

J  '  1  0  *  ' 

*a/Vv^'k,> 

• 

• 

1 

1 

■ 

.  . . 

. 

i 

1 

fUK.TVH5i^  0&5tR.VATl0/0^  ;>DCUMtA/TATlOAj^CDMMfc4S^T  : 

vt^kku^ 

wvvC)  ^  U-i4l  ^ , 

IajU-T  ^  UJtN.  (a/kM^ 
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OLD  KJORTH  CHURCH,  &05T0NN.H.P?  SAMPLE. 

PA  I  Nr  COLOR-  STUDY 

iocatiom:  t»T _ ,w>u. — •  itrrj^,  Pi.oe>«,_J - ,coe«M - ,WAU.Jii*^ 

Aeoi.T*cn.«A(.  ptATVR.t--  ^ ^ 

„\j  J  I  i  r  i'  »/  ,  V  0>C- HITT.  rlttStAVATloU 

iv^tc  ^a;U,  c\a  -fwv-K.'-^ 


HIJTOI^IC.  lAVt«.  1>eSCWmoM  MUWStLU-^^  CWAftACTBJtlsncS 

DATt  (cotftK.^vAK#«wm^Pntr  rtc^ _ 


- ,  ^ 

^^THOtA^ — J 

L  C/  »  • 

U>X-iy  i^rrwv^  ^  . 

-  n  h^'y'W 

Ia.O  ^  y 

IV^AA^Vc^  pyiv/rlv4-Ay4« 

t^^XUw  o  fcAv^iru- 

to  y(u  T/f' 

irxA 

J 

pyU/TVtr-^ 

UvW 

Z-f  V  ^/» 

1  i 

- 

L  J_ 1 

1 

! 

•  1 

• 

1 

i 

% 

1 

1 

1 

1 

1 

1 

*  « 

FUI?.n+ei^  0&5tl?-VATl0NJ^  J>DCUA^E^/TATX0^3,CDA^Mel^T  *. 

2^1Aa^jXi — ■  ^Uo-W^  6^Wv<Jt^ 

l^rU-UvX.-  iV  -l-'d.-*-/  -1'^'-^ 

(TJ-  rc/wi  bAxV  cT}-  k-t.  , 

l^kV^-^  •  -kA-O  tA/X>(X  iA»A/<S-j 

46Lju.  \rr^kkvJU.  w>JiLo  j 

-k-A—  »,i—  IaT^AA^  ^ ^  * 
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OLD  NORTH  CHURCH.  BOSTON N.H.P 

PAINT  COLOR-  STUDY 

IOCATIOH:  ext _ .WAU- - ;  lUT^^  FLOOt—J _ .COOM _ ^WAU.^ 

Aec4JiT*cTve>k(_  PtATvitEj 

0  P  p  AA/a  cXx  '—j  K-A^*  L^A  p  Ui'  (A-w 

Vw  C\y\A~  W—  — ^  jrVT^  d'.xyw' i|^,w 


sample. 

TAKBVJ  _ 

Wi _ 


★  43 


EXAMllJfcO. 

BY - 


MATIOAIAC  PMLt:  5tXVlCt 
^SC-  Mjrr.  PKCStAVATlOtJ 


Lay t«.  lies CRjpnoAJ  Muwsetu-^^ 


c  l4A|t  ACTBJt  ISTICS 


\ - /'  /  ✓ 

lAOnrA- 

Ia/VyA  Ax^|vyV-tVv<-VL^Z<^ 

"A.  t<A—  “  pVV'WVx'Yt- 

Tv  • 

1, 

^  Y  S/i 

1  ^  . 

^^U-WT^  ^  v.u~>rirA.  i^rtXK. 

4JK\a^^ 

.Z’r  y  ‘M-l, 

t 

^  rUv  Vixv  LAA-j,<^-y-  'fVlO-w^  lA-W-i" 

i 

d  . . - u  -  ^..  . .  .  ...  ..m-^ 

t 

1  1 

« 

j 

• 

5 

1 

• 

- 

1 

i 

1 

>  * 

FUR.TVHti^  0&5tlLVATlONJ^  JiOCUMEJV/TATtoA)^  CDAAMfel^T  *. 
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OLD  NORTH  CHURCH.  &05T0MN.H.R 
PAINT  COLOIZ-  STUDY 

iocatiom:  ixt .WALL — ;  IMTJ^  pLoeX—i .Baow _ jWallS, 

Aee4JiT»cn>EAC.  FtAtvitt:  Ai'lC  -LvC-.  A  p<w 

A4"  ^VlOT  Pvl  I  •“  ^(/WVls.  Srv'^tfLc-  * 


SAAA.PLE*Jtl 


TAKtVj 

r< - 


EXAMI»/CJD. 

BY - 


jSK 


mf>L 


UAntASAL  PA$LK  fK&VtCt 
tSC-  HI9T.  rRESCAVATieU 


lAYt«.  DtsozjmoM  MUMSetu-^^ 


c  MAlt  ACTBiSISTiCS 


. . /  , 

u/w>^ 

irc^  iwvv 

4'^'^  L^taJ^ 

. . 

y  P/4 

l^c-^  ^z.  •  ^  y 

i.r  vf/4 

lA-Tiwy* 

,  * 

UAYt^ 

.  T'S*  y  7/-W 

"■  f  '  . 

- 1 - CJ  - 

UnA^ 

lo  VA  7/i 

tAv*|-4V' 

^  0  1 

Tryn  7/1, 

{jir^Jr  Ao  ' 'f’xxiwrt^  ({|[ 

^rtAewYU  b^wsTv- 

z.  r  y  f/y 

1 

^  L 

IVU/  b'Cnww 

7.r  yt  f/t 

uAx<C*^tx 

^  ■■■|  ■■ 

1 

1 

u/wrVu* 

1 

• 

•'  1 

1 

FUR.THCi5.  0&5tR.VA*n0N)^  J>^CUMEJV/TA'no/VJ^COMMfeArr  : 
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OLD  NORTH  CHURCH.  &05T0NM.H.R 


PA  I  Nr  COLOR- 


STUDY  ^  11, 


IOCATIOH;  *)(T _ .wall - ;  IWT^  _ ,WAU.S^ 

ACC^IITKCTVfeAt.  FR-A-TUIML: 

r^l  .-^vT  ^ 


SAMPLE*, 

TAKtvj  wT^itv  : 

EXAMIA/eO  lV7V  3/7iI 

BY _ _ 

VAnOMAC  PAK.IC  ^exvict 

tsc-  W»9T.  PKESIAVATieiJ 


lAYC.^  DeSOUmOAJ  MUWSttL-^^  CWA|tACTB4tl«T»CS 

DATE-  (c6U»n.,VAitwi»*4,oitfr  srC) 


UrTr/s. 

U^^M  (AJLx^ 

^  i 

1 

■'t  ”  -t5' ‘  j--- 

• 

eLu^ 

h 

M 

1 

L^U-^tvC  C/nJ>a 

(tv^xL,  .  It,,  ^^,ek-A^X—  • 

f  f  '  "" 

1 

- 

1 

_ 

me<5.  O^StR.VATlOlO^  poCUA^E^/•^<^TtO^J^CDA^Mt^^T  1 

iU-  ^cA-  k-Jr  Kt^  uA-«Law 

¥  IaTWT- 

^  \2-y0  4<wU_  ^ 

U-._  ^jU 

vsA^' — ^  (LiAr-4— 

Cr(^  urr5H<--  <(-<^‘ 


OLD  WORTH  CHURCH.  BO5T0NN.H.R  SAMPLE. 

3h< 


PA  I  Nr  COLO^  STUDY  H 

location:  ext _ ^WALL - •  IKTT^,  pLOOe.^^ - 


TAKkVl 

r< - 


WAU. 


t£ 


A^CUITECn/ttAL.  Ft-ATUR-EJ 


EXAAM^tt>. 

BY - 


crv^^A/'^  *  6vywv\  ^ 


K/ATIOMAI.  PARH  ^BXVlCt 
^SC-  Mm.  FRC5tAVATI0U 


Hi^TDi^ic.  LAYt«.  tescejmoAJ  Muwsetu^i  CMAi^actb-Kistics 

DATE.  ^C0tMC.,VAKMi9H^DI<ZrctL^ 


UAtvtL 

W<v  S'^vo^  ■'IL  ^  ^w''i''yA  w— j  tvA-d 

ivv'  tyVW'T-V  *4^ 

Uyul 

rcY^-A\YtA.  L*w>w 

6"Yr2. 

•1 

1 

xP 

ly^YUJ  O^V^.'C's^ 

.  '2.i^r  7/v- 

60.'^  5UArj*AC4— 

10  VA  7/v 

1 

z.f  Vf'-Vj' 

1 

a.r  Y 

.  V^y-A- 

7.r  (t»/t 

»( 

1 

1. 

J 

tt 

1 

h 

1  1 

i 

1 

1 

1 

FUR.TVH5i^  0&5e42.VATlOM^  J>OCUMEJV/‘n£^TlO/0^CDA\Me-|S/T  : 


C4wKX  ^YVWVv.  Wc. 

^  VXAA^s. ^*1  V>i<i 

VaalVC^Cl  Vv— «—  T 
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OLD  NORTH  CHURCH.  &O5T0V4H.H.R 
PA  I  Mr  COLOR- 

locattom:  EKT _ ,WAU. - « 

ACCMITKCTVKAL.  FtATVR^ 

^  ci^  P'fcwA  •  cL<rv>r' 

it*'  A/IaT 


STUDY 


iktt 


PLOOtt. 


WAU. 


Kl 


61 


sample,*A 

TAKKVI 


•><  _ 

EXAMWtO. 
BY - 


IS 


MATIOAiAC  PAK.tC  ^CXVlCt 
^SC-  M»»T.  PRCSIAVATlOlJ 


HI^TD^IC.  LAYEC.  I^ESCeJFTIOM  MUAJSetU^i  Ct^AltAC'TBi&IPTlCS 

DATE-  (cftUkr.,VAKA«l«^DMtrsw^ 


lAnnnK- 

OS  tc^  Cka^C-4^  '  t  CTVl  5  •  CAA.|p4-A-w,4-*-4 

7.%'  y- Vi 

UA  Vv  crCl  *2)^  y 

^aVUnJ 

4vU-  c-cr>j(r  ^  iA\ev*v^ 

z.f  y  7/*/ 

y  \  1 

TY\a^ 

.  (o  /iTZ.  7/i. 

1 

rx^-fL 

7.r  1?.  Vt 

(aTUaTIy- 

I-* 

il 

»•' 

• 

*• 

_ 

1  • 

1  1 

i 

! 

FUK.TVM5i2.  0&5tltVAn0l0^  J>6CUMEAyTATlO/0^CDMMtVT  •. 


•K-c  ^v/xJU.  Uus.yN-^  c/y  cr\g>-^ 
wv^  ^-♦s^Awi-v-^  uu  1*7^7 

1  • 
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OLD  KJORTH  CHURCH.  &O5T0HV4.H.P 
PA  I  Nr  coLOf^  e>ruDY 

location:  E>*T _ ,WAU. - ;  INT^  FLOOC”^ - ioOM  UfAU  NL 


ACC44IT*C.TVfcA(L  FKATUItEJ  I 

IaIoJjL.  fnw^  yju^  ia/<^ 


SAMPLE, 

TAKBKI  ^*7^/7  b 

rr - -  ~ 

Examined  *  VTL 
BY _ P>^ 


WATIO/UAC  PAAtC  ^UViCt 

tsc-  Mtrr.  PRCSCAVATlog 


Hi^TDi^ic  lAYt*.  Desazjmo/a  MuwsBtu^i  ci4AitAcT«i«ncs. 

DATE.  (c6t6A,VA«t*nJM,DI<trstl^ 


krinriL 

Oy  ca*  sl^nArT — , 

v/ 

WVV>^  (/sOto  VNA^Aa  ^4"t»A 

-  _  i  J  J 

■  t.f  y  7/4 

1  1 

UiLJ 

a.r&y  7/a 

.  lo  yt2.  8-/^ 

1 

\  f\ 

7  yft  Vi- 

1 

rU^.  . 

S  R.  ^Xr 

h 

1 

♦ 

t) 

M* 

i 

! 

1 « 

; 

1 

1 

1 

\ 

t 

I 

i 

1 

i 

■ 

1 

1 

FUR.mei^  0&5tk.VATl0N)^  J>DCUA^EJS/TATlO^)^CiOA^Mfe^^T  : 
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OLD  KJORTH  CHURCH.  &O5T0WH.H.P? 


PAlNir  COLOR-  STUDY  ,, 

location:  Etrr ^WAu, — ♦  floc>«. Coom 

ACC4JIT»CTVfcA(_  FR-ATUftEJ  ^  v 

64^  (PevO  ^r) 


wall: 


2J1SIZ. 

z^Sn 


takbvj 
Vi - 


EXAMI^/feX>. 
BY - 


i/iir 


WATIOMAL  PAfcfc  ^IXVICI 
tsc-  mrr.  rREstAVAnoij 


HliTD^.IC  lAYt«.  tieSClumOAJ  MUWSBLL-*^  CWAitAcrt-eisTics 

D  Alt  ^cAtAiL^VAitMiSH ,  owr  rrt^ 


(aA^ttC 

1 

h£JU»vavl  9fv^ 

(0  Y  7/j- 

i 

1 

- ‘-J - 7- - - &* — 

1^  yiTL  7/2, 

tv\KA  ii-v'ktA.  cn\ 

,  z.  r  y^z.  i/i. 

A  \>VTrK/*W 

z.r  y  f/f 

J  UyuJ  WwvK. 

/.cytL^yy. 

1  CaA^aTT^ 

1 

1 

vA-tk: 

1 

1 

’ ...  1 

t 

1 

0  Kx—  Vv  •_ 

Lcyi'^  t  C/u-^-'VA— - 

: 

... 

0  i 

IWr>rc~  Sywaa/jvC*-*  ^'iwvotA 

1. .  ... 

'4aAu-c^ 

FUR.THfti?.  0&5tK.VATlOfJ^  pcCV/ABAlTATlOf^ ^  COAAMfci^T 

•3K 


^  |-v'‘  <-*V-An'' 

Sl>  -U 

C<r\^.ciAA/*-v'VT^  YvLaM,' 

fv>. 

"Fua-  Ciax/itc  ww 


€aajjLo  ^ 


ir  IVL^  J  ^ 

-f^  p<A^  Co  tviTv^tlwvvic 

cXfTx^  criA  A-i-tA*  iaa  H^-u  Ccwirt^  ItAa  1  ^Cm/^ 
Caaa.  aCcAa^^tA  U  -Vt^  l&^o  ^U^^vv^L^v^^^A.l7vA^*^^ 


OLD  IsJORTH  CHURCH,  &05T0NN.H.R  SAMPLE*,M 

^  TAKtVl  312/11  * 

PAlNr  COLOE-  STUDY  AJcnrV’- 

iocation:  _ ,wAu. — ;  FLooe. 1 — & 

ACC4J«TKCTVrAt_  FtATUH-ej 


rr _ 

EXAMI^CO. 

BY - 


3/7^ 


VATIOAIAL  FAK.<  ^UVICA 
^sc-  wm.  ritestAVATioM 


HiJToi^iCL  Lays.*.  l>BsciumoAi  MuMseLu^i 


C  RAlt  ACTEJ^  IFTIC.S 


buff 

^'ic^rCvL^  (^e-v  1^-0  V*  |yir>o'; )vCi— ' 

Onc^v' - 

'l  i'  Y  V*/- 

■  $«^vvu»v\ 

.7.r 

W>V^  iT/>w\  cX>v* 

j  ...  - 

I 

V  iVi 

(Ayt-.t  tA^iOe  ~ 

r.v  p/^. 

iJlwdt. 

Wfu 

v^ 

»\  • 

1 

1 

IX'  Y  (aA/O  (fvJ^ 

4^^  iLrw\^w-| 

• 

^  kOA<(u  1 

TT  1  '  ' 

fuR.mei^  o&5e4t.vATioM^  l>ocuMEJs/TATio/vJ^coA\MeAAT  : 


WotyH^ 


?Afj(=u  Ty?6 
A -A* 


A  -L. 


> 


yv^.<r><4-\se^ 


t 


OLD  KJORTH  CHURCH,  &O5T0MM.H.R 
PAlNr  COLOE-  STUDY 


I 


LOCATTOKi:  E)nr _ ,VIALL - *  pLO<P«.. 

ACC4JIT»CTVfeAC.  FtATUItej 


eDOM' 


WALL. 


SAMPLE,  *.^1^ 

TAKtKI  Wg<;  T 

r< _  >1^^ 

—2/2t. _ _ 

BY _ _ 

MATldiaAL  PAR.IC  SiXVlCt 
^SC-  mrr.  PRESCAVATIOI)] 


HI>TO^»C-  LAYEC.  DeSDUFTIOM  MU/OfeLU-*^  CKVAftACTEJtlETICS 

DATE-  (cftlAA,VAlt*n>H,OI<trSTL^ 


lAHnn/v 

1  'Z.ry  7/^ 

C^vion' ^uiA-^L/'lU^ 

0\^  £  (L^  -  inc^o^ 

l'^  I'l/— 

0  ['CnH-W'  - 

Iv  Ivv. 

1 

. 

^jry-eA/^vVU.  uflA^^’I't- 

^  V*"  1^  r2.  f ' 

u/UjrVt^ 

U 

It 

> 

i 

1 

FUR.me<^  0&5tR.VATlONJ^  J>OCUMEA/-nA'noA3^GDMMtArr  : 

I  lAiVi  •U  H-i- 

^A.A^'^rAvvs-c.  UvAaaVI,^... 

-  C  ,  9Uv^rYVw>— J— K  V>2j 


<Ai^»  f 
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OLD  SJORTH  CMURCR.  B05TOHM.H.P? 
PA  I  Nr  COLOf^  BTUDY 

location:  ext ,wall — *  _ 1 — ,eooM _ ,wau_J^ 

AeC*4IT«CTVlBA(.  FtATVItej 

lOcrmLuJV^It-  A.  lAS\yt^^ — ^^jvvcvia^  SE  C^V'i 

^  P(/C  ~|fTv\^  pA^eA 

HI^TOI^IC  LAYt*.  DtSOUmOAJ  MUAJSeLU-^^  CHAltACTEJ^ISTlCS 

DATE-  (cfttftA^VAKAom^piar  gtc^ 


6^^ArA 

--an^^v<#UA 

1 

tyX^  4a^v{'v. 

1 

1 

bw>/( 

.... - 1 

VV^A^A.Aw-l<  , 

1/Xa  I'vvVW 

i 

%Vjrvr\  S 

I 

‘K'-a^  /v^,(/VV»AiXjA  U/VY>CArfyL 

ll. 

t 

\ 

M 

■ 

'  L 

70  ft  ^  lOC.  cd^  8'L.^r 

1 

*» 

- - ^4— « - - -  -  - ; - 

1 

- 

1 

i 

1 

4^70A 


sample, 

TAKtVl  , 


r<  - _ 

EXAMINCJD. 

BY - 


£2l 


NATION AU  PARK  SE&VVCt 
tSC-  WIST.  PRfjstityATieia 


OLD  NORTH  CHURCH.  BOSTON M.H.P?  SAMPLE. 
PAINT  COLOE-  tiTUOy 

Cl 


LOCATTOM:  ext _ ,WALL - *  pLpO«. 

ACCAJtTECrVfcAC.  FB-ATUIX.fe  * 


1 


.eooM 


TAKtVl 

r<  — _ _ 

EXAMIi^Ci> - 

BY _ _ 

MATIOMAV.  PAXX.  SeXVICl 


- ..  I  r,  /  I  II  I  MATIOMAV.  PAXX,  SEavici 

O^-Ca^  ^  Uuon^  6AAihf7\^yvAMt»V^EA^t»*^  - ^Kvx  ^SC.M»rr.Plte5tA.VATlog 

HI^TDi^tC  LAYEC.  DeSDZJmoM  MUMSBLL,^  Ct4AftACTE4ClSnCS 


- /  "  ✓ 

t^A^rTL. 

?  rcA  \V>\A.  Cx'eU.  ^oyS^-du*  OCUfiL^r-AJM^ 

r  y-7/i. 

— ,  /  . 

^.^c;y  7A 

^y^rcA^i  >  Vk 

1?  •  .  - 

p  ('  ^L^vU. 

U.vW  bnprsTw 

IrW — 

- 

i/y/wrlY. 

S  M  - 

»  1 

1 

1 

O^StR.VATiafJ^  J>ftCUMEA/TATlO/Sj^COMMfeAfT  : 

^[(ajco  Saaaa>jXc--  VvLAvj  koV  IaA-a/x.  lAi-s.  k''^'X— 

-[rtvA.  C-C'ijr/^  |vV"  ^ 

(a/wAwyVIa-.  '^YT'^ - 1^6^^ 

Ou  bA^>  I8l/  -H-l— 

AaJ - ^<rvT.VA_  I^A^ 

— I^AA.  L-/yy^  fkt\  /\Jr  'Is' 

\Cjl.  C^r'Urv' . 


OLD  KJORTH  CHURCH,  BOSTOHH.H.P 
PAlNir  COLOf^  e)TUDY 

LOCATTOM:  £)«T _ ,WAU. - ‘  FLOO«.___L^eo<VW _ jWAtJL^ 

AtC*4IT»C.7VfcAI.  FK-ATVItEJ 

V\£vwTY<flI  Srw  K  \yrK,cXJr 


SAMPLB^JIA 

TAKtVj  (l/rZ?>  ■  - , 

B><  - Pi  M 

EXAMI^/6P^yi^^tr  VlT 

VATIOMAU  PAA<  ^eXVlCt 
tSC-  M»»T.  PiCEStiUA'noiJ 


HI^TOI^IC  LAYt«.  litSCXJmOAJ  MUAJSBLU#  CHAltACTBJtlFTlCS 

DATt  (c6tftA,vAit*nj«,i>i<trnt^ 


- /'•  , 

U/nrvA 

InYUJ  d/uzc — 

z.'  /  y, 

U^Tia. 

^yu/  - 

2.ry  Vi 

V/'Aa 

. N  

— 

iArtiTv  - -X^  tJ\^ 

\/'V\.  waaVU^ 

t  Crrc^ — . 

z.r  y  Vi 

^V'v^  cWuaLI 

■  AJ  ^1 7C/ 

' 

*  * 

.  tXi.'VU  fiu-k-j  ta/V>rtw 

(V  7.r/ 

1  U/l\A*Vv- 

1 

• 

1 

FUR.TVM5i2.  0&5t«.VATl0fJ^  J>C^UMEJV/‘^^^'^0^)^C£>A^MtJ^T  *. 

iS  ”1  I  ^  SL-ru/" 

H-w.  Ua-ZU 

4rT^  jU  ^  _ 

'k^c  ^Aaaa^cXs.  v^nnr>L«AAl 

1/vaaaLC  7  Av-X«  to 

-k~--ya.|vy^  -Bn-U  V, 

1  J)*  h— 4- 


OLD  KJORTH  CMURCH.  &O5T0HH.H.P 
PAINJT*  COLOI^  e)TUDY. 


locattom:  Ejrr _ ,wall — •  imtJL,  _ Y, 


eoeM. 


.WALL, 


SAMPLE 

takkvi  ^t/ll 

T3mr 


ACC44ITECTVfeAC_  FtATUItEJ 

S.u/xit  c/l-  wr>J  ^  V  tAol“<W^ 

flL  6V  ^Vd/^3  CVX^  C^-^  tvVll  . 

HI^to^ic.  Layec.  DesaumoM  MuwsBtu^i 


»x _ 

EXAMI^/eO 

BY _ 


yATtO/UAL  PAR.<  SU-VlCt 
^SC-  WIST.  PKCStAVATtey 


C  WAlt  ACTEJt  I^CS 


1 

U-jfU  w-^v — 

^•r  y  •'>/( 

W  7.r/ 

■I'^Va  1/^  WV-aVx. 

1 

1 

1,^''  ya  4/x  - 

V^-  caALVcw^-^A.^ 

. 

jLa  c.<r>-^  P^lAvL. 

I^YYwv\^ryL^  4-  lt.»-^c4,A>vA"~ 

Uv^ 

(J  7/ 

U 

1 

! 

1 ..  .1 

_ 

1 

1 

1 

1 

0&5t«.VAn0fJ^  J>C^UmEa;T7<\TIO/S)^  COA^MtA^T  t 


Vr^ 

9(A^Kv  ^  A/tL-v*^ 
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B  *Y  c/a>  (aJX4\, 

li^ 

- PaMa  j>l<LolTy' 

2 


:.;[  [II^SUVW, 


t)\A6tL^/vv. 


OLD  KIORTH  CHURCH,  &O5T0MN.H.R 
PAlNJr  COLOR-  SrUDYg^^^ 

IOCATIOH:  IHT _ ,WAU. - }  IMTjl,  FtOOtZ _ ,KOO». - ^WAltS, 

AeC»J(TV£TVfc>»C-  FB-ATUItej 

S  iY  U'v- c.  1«aK* 

cr{  t/  I'VA^  V^>|  A(J.  * 


SAMPLE.*  7^ 

TAKtVl  2/f/n 
•>f  _ 

ExAMti^eo —iZli: — - 

BY _ Pt^ 

WATIOAIAI.  PAft.«C  ^CXVICI 
tsc-  Mirr.  PAEStAVAHOiil 


HI^TBI^IC  tAYC.«.  DBSOZjmOA)  MUAJSBLU^i  C WAftACTEJtlSTlCS 

DATt  ^CA(AR.,VAK>AS*4,DllCrvtl^ 


1 

\ - /••  f--  ~  ✓ 

U  ^ 

r.ui^ — 

^•5'  y  'i/'i 

"?  cO^if  wC\*^ 

w 

^•r  yii  u/x. 

]  ^^Al^/nWi^^  AcM. 

1 

<;  itA*  Cj 

|>A/Vv^^ 

1 

^rv 

r 

► 

A' 

9vcc4/c/^yW  l>»r»w%* 

io  y(L  s/t. 

4^"v(A-C«rx^\^ 

4^a/w 

z.r  yrj.  r/i 

Uy"J 

^  i?  i 

iWWi^‘ 

w 

• 

\ 

1  _ 

1 

1 

fUR.mti2.  Oe>5t|5.VAnOfJ^  J>OCUMEA/'mTlO/S)^GDAAMfcA^T  *. 

—  iC-  t^-^ 
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OLD  NORTH  CHURCH,  &O5T0N H.H.P? 
PAlMr  COLOR-  STUDY 

LOCATIOH:  EXT _ ^WALL _ *  IWT_!:r^FLOO«.  Jd _ ,3doM  . 

AeCMITECTVKAC.  FEATVH-EJ 

l/vleoh  p(Ax»k^  i/AJJu  S(a\H^  - 


# 


TAK»g  JHaH 
»T - 


,WAIjL 


tXAM|n/tD_j/-Zxl 

Si— 


BY 

wati*mac  paax  -stavict 

tsc.  Mirr.  PitestAVATioiJ 


HI5T0R.IC  lAYtiK.  DescwmoAj  mumselu-^^ 


C  l+A|t  ACTEJi  lETlCS 


/ . f  ' 

otA^U/r 

— 

6e^  UyrH\.  Ifl 

'j  — — — 

1  *  i 

-H  w//j>vvN  r1^  —  C/ij/Y’  ^(><''yi\A'JU^ 

1 

1 

'  J  /  1 

— 

.16 

cLa^ 

7.r  R  Vi. 

''  M  cJi/yo  ruA  (>TrrKrvv,7i-^  ^'*— 

r/Lc^-i 

f  /  7/| 

1  

*^1  1  ^  ' 

Uyul 

N  (.  .K/ 

^  Py^k*— <  —  l<LO  ri^V  ^ 

1 

VvA-C  f^UUu^ 

^  y  7/i 

n 

^"c}v'  CCTK^ 

-  ^  P>aAt4^  ? 

<^tA^»VvVU.  9vT^ 

ry  V» 

1 

1  *-  ' .  • 

i  UA^-^tnc- 

Ir 

li 

1 

.  . 

FUR.mtt4^  0&5e4C.VATlOM^  J>OCUM&lW\Tl0^3^COA^MtVT  t 

W>VO  i>v4>C-v^  C'j^  ^  slv2.>»  Oy>-c^  - 

rl“  ^  cLe-AA  K-J 

^/?cl-*vv.^A-'  Wa^  CpJw  . 


OLD  NORTH  CHURCH,  &05T0HW.H.R  SAMPLE,* 

takkvi  wf^h^ 

rf - 8-1^ 

EXAMI»/Ci>  -UA  L.  V?£— 
BY _ _ 

AtC*4IT»CTVfcAt_  FC-ATUltej  VAnOiMAC  PAK.I:.  ^EJCVVCl 

fWvvT  sy  M  Lr|4-  -  P<w-J.  iw)Uu1y  JtvYWwCl,  Ksc-Hi^.fRBtitvAnw 

-SK, 


PAIMT  COLOI^  STUDY 

y 

locatiom:  ext _ ,vrAu. — ;  imtJI,  ptoot 


HISTORIC.  lAYt*.  DeSOZJPnOAl  MUWSBLI,-*^  CI+A!tACTEJtl^C.S 

DATE.  (cotoK.,VAit*rtm,i>ntrpa!^ 


1 

\ - /  ’ 

:  Ia/vW. 

pv<'' - -  c- 

2  .r  Y  ^/4. 

bUs-« 

r  s  74 

^'tc<r/(/v-d-A  ca«. 

! 

LvVlJ  6a,X^a^^-« 

Y  Vv 

■  "  ~  ~ 

0 

\rtu#L  \/-^a»aaVU. 

.  7.  T.  (2.  3/f 

1>4  •'-A — 

'i^'cyn.  l/ih 

^  g  -  ■  ■■ 

V/-PIA. 

bv4/ 

f:  Yrt  74 

1  ri 

. 

a.r  Y  y/it 

1 

kviK  sivtk  */V  iALi^  lo  c^yf/^ 

4 

/iyAj  |>vVwv»- 

t.r  y  i/4 

1  iVUcIi^ 

 ,  

•  f 

1 1 

1 

FuR.mei^  o&5e42.VA-now^  J>ocumea/tatio/v)^cdaam€j^t  : 


8^6  ■  ^ 

Caa^TvvvU-. 


Kfl 
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OLD  KJORTH  CHURCH.  &O5T0WN.H.R 
PAIMC  COLOIS-  STUDY 

location:  ext - ,WALL - •  INtJ^  FLOC>n. 

AeC4J«TEC.TVKA£«  FtATVItEJ 

rr  Oi^K^  Ir^ 

SlA/KfA.4^  . 


WALL. 


BY _ _ _ 


MAnoWAL  PARk:  ^ES.VlCt 

tsc-  M»rr.  PrtSt/LVATlOkJ 


HIJTO^IC-  LAYt«.  DtSCKJmoM  MUAJSeLU4i  CI+ATtACTEJ^lS-nCS 

DATE-  (cou>  A,  VA«tKrtJ«,DI«rpit^ 


lA/^TsT-zi^ 

M  H-.  r/ 

\  ^O^L\  HmH  f\\  {vTA/J^  iw/”;  • 

U  1 

CaA  ^V^.4W  V-t-^ 

r.c  fe  T/io 

ktA^  cU^vfvi-k  W-jK-a— 

HI 

1  lAtAM  H-»Xi  iurxJ^  - 

Sr^ltrxV’ 

' 

H| 

i 

cIaaAo-  VT5L\kvAVlw 

[0  yri^  i/c 

Q>riA.  1 

Cy  Q  1 

^LA>v(i  l/TtA  1 

1 

1  /  1 

1 

1 

1 

0&5tK.VATlOIO^  PC^CUMEA/TATlOAj^CpAAMfcA^T  *• 
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OLD  NORTH  CHURCH,  &O5T0NN.H.P 
PAIMT  COLO^ 


sample.*^ 


TAKEN 
BY  - 


location:  ext _ ^WAU. - •  iwtJ^  FLOOe., 

ACC4JITSCTVfeA«_  FB-ATVItEJ 


WALL. 


examined! 
BY - 


m 


miz 


^A>U-un.^  -  X-C4^  ^  ^ 

HI>TDi?.»C  lAYtE.  DtSOZiPTIOM  MUWSBLU-*^  CI4A|tACTEJClSTlCS 

DA»TC.  (a>am..vA«tMt$«  DirtT  EtL^ 


MATIOAIAL  PAXX  SUVICI 
t)SC-  Mirr.  PKEStnj^ATIBU 


^4 


U/vyA 

10  6  4/v 

PyHiaa-a-V' 

0  ' 

W^*yuJ 

lo  n  s/4 

.  .   .  

WvVUJ  bU-^'— ^ 

.  ^'T  ?6 

: 

1 

_ 

• 

1 

1 

FuR^mti?.  o&5tK.VA-noM^  J>£^UA^&^yTATlo^J^cpA^Mfc^^T  : 


^  Cvv4w\rv{iUi 
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SAMPLE 

TAK«S  V7/77 

MATieWAU  PAK.<  ^BXVVCl 
t>SC-  M>9T.  PRtStrt.VA’nOtJ 


Iwrv^ 

i.r  y  Vv 

$r>^  p■^y.^-XJU 

7.  T  f-  r/? 

IT  y  Vi, 

J>CA/V^lvC<— . 

.r  e..  'f/if 

z.r  P6  >1/+ 

®ih^v^vu  \MjuU^ 

ry  i/  » 

,^.*T 

1 

1 

1  . 

1 

L  .  . 

. .  J 

1 

1 

1 

1 

OLD  NORTH  CHURCH,  &05T0MN.H.R 
PAINT  COLORS  S^DY 

LOCATIOM:  ext ,WAU, ;  IWTJI,  FLOCJt. _ JyeoCVA _ jWAU_— » 

AECM.T.^TV«^C  .  StW  f, - 

bdtrAXr^  - 

H1>T0«^IC  lAYtE.  litSCRJrriOAJ  MUAJSBLL^i  CMAftACTEJ^ISTlCS 

DATE.  (cALMC.^  VAieA/i9H ,  oi«tr  stt^ 


0&5tR.VATlONJ^  J>£>CUA^EJ^/■^^TtO^)^COMMfc^/T  *. 

C-U)-wJe~. 


c)L.tA.»— *tAvI  Vy%i— ^  U-A-/^ 


I 
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OLD  SJORTH  CHURCH,  &( 
PAlNr  COLOfS-  STUDY 

IOCATIOM:  £XT _ ,W>U. - ;  IMTjL,  FLOOt - 

ACC*4ITecivfc/»£_  F6-ATVR.EJ 

HISTORIC.  lAYt«.  t>tSaeJPTIO/0  MUAJS6LU-«i 

t)A*TC.  (c6u»K.,vAitA«iM,i>iar 

DSTONN.H.P  SAMPLE,* 

TAKe»4  3Z7Z2I__ 

r  /I  .  .  1  ri 

^joonJ  uiall  txAMii^eo— - 

MATIOMAL  PAIt<  ^BXVICI 
SCvifU^  t>SC-«>»T.FR«IA»AT,.« 

t-vreJ  e-i'Y*_ 
c  HAlt  actbj^istics 

1  (a/1Pj~U^ 

■  Ca.4,-/w— 

^.r  y  •  Vs 

pVv-A^  l>4-C 

z.i'"  Y 

. 

,  7.  r  .y  7/-l 

1  V  0 

1  pj^fXu-  - 

Z.r  Yrt.  Vl, 

I'^VTW’V^ 

7,  r  yrt.  ^'/u 

1  tVU. 

1  Cx>  *  , 

1 

■ 

^ 

1  t  _ 1 

...  

( 

' 

1 

i 

fUKJHBiZ.  Oe>5tK.VATlOlO^  J>CCUA^EA/TAT^O^)^COA^Mt^^T  *. 
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OLD  NORTH  CHURCH,  &O5T0USI.H.R 
PAIM-T  COLOE-  STUDY  LM--  ^^4$^ 

/ - w*u.£r^  — 


locatiokj:  ext _ ,WALI. — *  iKrr_l.,  Ftoot. 

ACC4-IITSCTVfeAt_  FC-ATVItE^ 


lA^«o4-f^C4-  Jy-  f>v,r  rKAl  vvrrK/f  . 


MAnOAJAL  PAXfc  ^UVlCt 
t)SC-  W«5T.  PREJSirLVA'nOlJ 


lAYtE.  Descwmo/o  muwseli.-*^ 


CWAPACTU&lS-ncS 


(  A^j) 

iAr\rv-A  1 

*1 

rc-A.  \V>vA  tf><4 

't' 

<ii 

o 

'J 

^-Aay' Le-t— <A—  ^  *-*■ — ^ f  ± 

i.'f  y 

p  1  pJVx-  *  Cy/Vx^ 

r  Yrt-  (i/i. 

t  J  J 

CYtA--A^  - - 

Avf  y  ^/'u 

Uyul  l^rvwv — 

7.  r  Vrt-  Vit 

(/VVAi-x j 

\  

^  A'nJ 

U/irv"^ 

1“ 

^  rA-C, 

1 

1  Uy^J  l>y>vvvs. 

1  1  ^yv*-*vrit«^  —  ) 

f  B>  i\/\ 

lAAnr-fcA- 

^ 

4lA,-c^ 

^  1  -  g5*M 

(a^wL«--^  5-6-a^  6?3  ■  Ic^-T  iaa|>xA-^A^ 

.  ^  J  . 

l^yUvf  KnrrvsT^i.- 

k<%o  "i^wy'J  »^  "  h^7  ’ 

tAAv^rVL-a 

I  1 

M 

- X*T - 


FUI?.mti?.  0&5tK.VAnoW^  J>OCUA\EA/-n<\TIOA3^  COA\MEJ^T  * 

^^^^k.AAAv^A^  ■it-.C  vV)vN.  ^>ci"zLu  - - 

La  Vl— t  ^  )rL«^  * 

^  to. 


tATYTtL  -  ^  ^-A-A  Cj  ^ 
urva  CNvc*. 


OLD  KJORTH  CMURCH.  e>05T0MM.H.P 
PAlKir  COLOf^  e)TUDY 

/  “SrE-ePt^e. 

location:  ext^,wall — •  ixrr ,  plooc. _ ^eo^>A^ - ^wau — , 

Aec4J«T*cTvfcAC  FtA-ruR.tJ  ^ 

cX>,  -^cCL—  kr> 


S/,aa.ple,’**'.^L 

Takivj  ■■  — 

l*-f  ^ w  _ 

»>f  ___£& _ 


WAnewAu  PARfc  ^tavict 
t)6C-  WtST.  FRtSlA-VATlOlJ 


HI5T0I^»C.  Lays.*.  DCSOZimoM  MUAJSeLU-ti  CI4AltACTEJilSTlC.S 

DATE-  (cAUvA.,VAIt>^SH,l>f<trETL^ 


1 

1 

;  U/Vv~>A^ 

a .  r  y  ^/'u 

^{aaLv^  Ov£-A.a.^'— i. 

^LcwL  pw^'fvU- 

.  7,  S'  Vi.  - 

‘  /O  fZ-  Vl 

- - f - 1 - 

l« 

d^K/^  L  j^^V^gA.^ 

1 

^  Laa-^W^  /V*  R  A<^  AA'xi-j-A-  •  oLvR  (aa>^a-v1  j  1a5  V"  3 

^VUvVW  u/U.^-*- 

1 

1 

1  1 

1 

fUR.THt^  Oe-^tK.VATlOM^  J>OdUMEA/TATloM^  COA^Mfc4^AT  *• 


rR  b-rAc4u^  Ia.a-#L 

Vt~-t—  ^  I  L<vvn'^-^  • 

IaA  ia-a-xL«  Ia  Lv  ^-r^cLui” 


Vv_aA.L  U-itL-*  «*-  Wm  e/jl 
skll  4>ry\^ 


V^_A-^ 


WA-i  L 


■2>-  , 

(o  , 
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OLD  NORTH  CHURCH.  &O5T0HH.H.R 
PAlMr  COLOR-  STUDY  ^ 

IOCATIOH;  £XT _ .wall _ •  IMT  Cl  i-,^r  I  goew _ .WAU _ _ 

ACC4-IIT«CTVfe>»t.  FtATUre-EC:  , 

trT  -f^u-  jy  Trvj't-Y'  l>crW 


sample.  *_lz_ 

TAKKVJ  o/S^/7^ 

BX  -  «•  P>»-6 

lxamik;cx>  ■  ^/ig'  ■ 

BY _ _ 

MATieWAL  PA«.fc  ^EXVICI 
t)SC-  mrr.  ppcest«>A'no*j 


HI5T0i?.IC-  LA*Yt«.  tics ozarri 0/0  MUfOStiL^  CI4AftACTE4i»STlCS 

DATE.  (cotAK.,VAitA/tj«,Dirtrra^ 


uaatA. 

•I 

5-  Y  7'/^. 

[Hi 

(0  Yit  f/f 

4.r  y  f/f 

r.r  /  V?-. 

r  ilx. 

'  [ '  7 - 

^y<L  ^-/z. 

iT  yiT  y-/j 

caxa — A 

z.  r  y  f/v 

1 

i.r^jy  V^.  1 

1  A“  ^ 

(-C-5  kA  I 

1  j  __  1 

J 

1 

fUR-THCi?.  Oe>StK.VATlO/0^  J>OCUmEJOTATIO/V}^  CpAAMfcAAT  *• 


259 


OLD  SJORTH  CHURCH.  bOSTOSlH.H.P 

PAlNJr  COLO^  STUDY 

LOCAmOht:  EXT _ .WALL - •  FLOCJC. - .  COCVA - ^WAU - 

ACCUtTEC^rvfcAC  FtATVR-EJ 


^  10^2- 


5AMPLE,^i2 

TAKEVJ  {\7-i'l^T^ - 

BX  - 

py^AA^4icr>  tV,TC»»3/7g 
BY _ _ 

MATIOMAL  PAK.<  ^EXVICI 


rc^iT»c.iwic^i_  .  matioMAL  PAIt<  ‘SEXVICI 

1^4-  Mry'lA,  t>SC-M»»T.FlCCStAVATl0M 


HI5»TD1^IC.  lAYt«.  DCSOZJmoM  MU^J5eLU■^  CWAPACTE-KlS-nCS 

DATE.  (axAA.vAit*niM.D«<tr 


1 

^v/w>L—  i 

^YTAvi^ 

10  yiz-  Vi  - 

•  7,y  YA-  0/6, 

vu»  t/Y^  K 

^LaVV^  bnrvwvA  rr-^ 

/I 

^^y'^^A-yU.  b^v/V 

.  10  y  /L  6/4  !| 

-7.r  yn-  6% 

^  r 

rt-^C^AVt^ 

crLr>r 

^cJi  V\A.rvA. 

lo  (LT/^ 

(/>^  i>v>Cvl-^ 

*i-iT 

1  1 

r.r  n.  Vi 

i  t^/LiiVw 

c  yVi 

A/  1/ 

^.r  y  Vi 

»<nOv->  ^  Iaa^ 

c)H  '/*f  ^  Vz-  — 

- u  ^  — j - - - 

It-,  tV  w  A>-  j<'V>riL  . 

1 

1 

1 

fUR.TVfti2.  O^StK^VATlOfO.  J>OC:UMEA/TATloAJ^C^A\MtA;^T  *. 


aX^ 


1 0  1 


OLD  SJORTH  CHURCH.  &O5T0HN.H.P? 
PAlMr  COLO^  STUDY 

LOCATIOM:  ext _ ^WXU. - •  IKTT _ ,  FLOO«.. _ ^  I50CVW _ ^WALL—^ 

AeCWiTSCTVfeAC  FC-ATt»re.EJ 


SAMPI  p 

TAKEVJ  _  V7/7J _ 

«>< _ P  t-4  ^ _ 

£XAAM»;fcl>  ,  - 

BY _ P*4^ 

MATldMAL  PAX<  ^t*.VlCl 
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K.  HISTORY  OF  STRUCTURAL  PROBLEMS 
AND  CORRECTIVE  MEASURES 


Old  North  Church  has  had  a  long  series  of  major  structural 

problems.  As  early  as  1740  the  masonry  exterior  walls  needed 

1 

repointing  (the  lime  mortar  was  washing  out).  By  1784-85,  the 

east  and  north  exterior  walls  of  the  church  were  given  weather 

protection  by  the  addition  of  wood  clapboarding,  which  in  itself  was 

2 

constantly  being  repaired  or  repainted  until  removed  in  1912.  The 

3 

windows  were  frequently  broken  and  repaired.  The  slate  roof  was 

4 

repaired  several  times  and  replaced  in  1853-54. 


1.  To  finance  the  building  and  the  repairs  of  the  church,  appeals 

were  made  for  subscriptions  -  appeals  made  "to  the  charitable  and 
the  oppulent"  (April  15,  1805,  Proprietors'  Record  1806-1840, 

Boston  Athenaeum).  On  April  15,  1740  in  the  appeal  for  funds  to 
build  the  first  steeple,  the  first  structural  problem  was  listed  as  an 
additional  need:  "Whereas  Christ's  Church  is  Likely  to  Suffer  by 
the  Mortar  Being  very  much  washed  out  from  Between  the  Bricks 
Insomuch  that  Large  Numbers  of  Bricks  are  Ready  to  Drop  out 
which  will  in  a  Little  time  will  be  of  Great  damage  to  said  Church 
without  Speedily  Being  helped.  ..."  Babcock,  Christ  Church, 

p.  182. 

2.  The  earliest  mention  of  the  clapboarding  on  the  exterior  walls 
was  in  1784:  "To  Sundry  sorth  Nails  for  repairs  and  painting 
weather  boards  at  the  East  end  Church  1-14-0,"  and  in  December 
1785,  "To  painting  the  Clapboards  North  side.  ..."  Mr.  James 
Sherman's  Accounts,  Microfilm  #728015,  Boston  Athenaeum. 

3.  The  earliest  mention  of  work  on  the  windows  reads  "By  work 
at  ye  Church  for  mending  ye  Windows  that  were  hurt  by  the  Storm 
7-6-"  1726-27  Account  of  Thos.  Bennett,  Microfilm  #717578,  Boston 
Athenaeum.  This  account  was  followed  by  almost  yearly  vouchers 
for  "mending"  and  the  supply  of  lead  and  quarrols  of  glass,  putty 
and  squares  of  glass,  etc. 

4.  "Committee  appointed  to  examine  condition  of  roofs  of  church 
and  cost  of  repairing  the  same,"  June  9,  1805,  Proprietors'  Record 
1806-1840,  p.  278,  Boston  Athenaeum.  They  apparently  did  not 
completely  re-slate  the  church  until  1853-54,  Ibid. ;  Proprietors' 
Record  1840-,  p.  428.  This  apparently  was  due  to  a  fire,  attesting 
to  the  lasting  qualities  of  slate  roofing. 
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The  ill-fated  steeple  deteriorated  in  the  eighteenth  century 

5 

before  it  fell  in  a  great  gale  in  1804.  Its  replacement  in  1806 

(Steeple  "2")  "preserved  as  far  as  possible  the  proportion  of  the 

former  steeple."  In  actuality,  it  is  said  to  have  been  shorter  yet 

0 

retained  the  original  form.  Steeple  "2"  deteriorated  and  was 
strengthened  -  its  spire  having  been  lowered  to  the  courtyard  for 
repair  and  painting  and  raised  into  place  in  1848.^ 

g 

Steeple  "2"  continued  to  be  in  need  of  repair  and  finally 
toppled  over  on  August  31,  1954  during  hurricane  "Carol." 


5.  In  the  Vestry  Records  1724-1802,  May  24,  1786:  "Voted  that  a 

Subscription  be  open'd  and  put  forward  to  Repair  the  Steeple  of 
this  Church  ..."  (vaults,  Old  North  Church).  Church  Warden 
James  Sherman  wrote  that  the  steeple  was  "...  worth  preserving. 
But  is  now  much  decayed  &  in  danger  of  Falling  if  not  timely 
repaired.  ..."  Note  written  on  voucher  placed  in  black  notebook, 
large  vault.  Old  North  Church.  It  was  a  gale  on  October  9,  1804 

which  felled  the  first  steeple.  Babcock,  Christ  Church,  p.  186. 

6.  Committee  Report,  October  5,  1806,  Ibid.;  Proprietors'  Record 
1806-1840,  p.  302. 

7.  Steeple  "2"  was  being  repaired  by  1834.  Babcock,  Christ 

Church ,  p.  187.  In  1846  proposals  were  accepted  for  again 

repairing  the  steeple.  One  proposal  explained  the  reason  for  the 
repairs:  "...  there  is  difficulty  In  your  steeple  there  is  not 

fresh  air  enough  enter  It.  there  should  be  air  hole  near  the  side 
timbers  fixed  so  as  not  to  let  the  water  in  by  a  blind  and  wire 
netting  It  would  have  a  good  effect  in  preserving  the  timbers  from 
rot.  .  .  "  Sami  Noteage,  July  20,  1846,  Bills  &  Receipts,  Old 

North  vaults.  In  May  1847  it  was  voted  to  get  estimates.  This 

project  was  a  major  repair  which  included  replacing  main  structural 
members  and  exterior  ornamentation  "similar  to  the  present,"  and 
rebuilding  the  spire  in  the  churchyard.  Bills  &  Receipts,  Old 
North  Church,  July  1,  1847,  Agreement  with  Josiah  Sears,  and 
Committee  note  of  January  6,  1848  saying  the  work  was  completed. 
In  1853  the  steeple  apparently  caught  fire  and  two  years  later  was 
repaired.  Babcock,  "Story  of  a  Steeple,"  p.  2,  The  Church 
Militant,  Jan.  1935. 

8.  In  1873  It  was  recorded  that  the  steeple  needed  repairs  and 

reshingling.  Again  in  1877  this  was  noted.  In  1884  some  repairs 

were  made  and  in  1891,  the  steeple  roofs  were  finally  reshingled. 
Bills  &  Receipts,  Old  North  Church,  and  Proprietors'  Records, 
pp.  175,  296,  and  425,  Boston  Athenaeum. 
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structural  engineers  and  architects  were  already  engaged  in 

9 

surveying  the  structural  problems  of  the  steeple. 

The  original  main  building  structural  system  has  been 

compromised  very  little  compared  to  what  often  happens  with  a 

nonsecular  building.  When  new  tombs  were  added  in  the  cellar 

their  front  masonry  walls  were  planned  to  take  the  load  of  the 

upper  structure,  and  the  original  masonry  piers  were  then  removed 

10 

from  under  the  columns  above.  Other  than  this  major  change 
there  have  been  only  minor  changes  to  the  structural  system. 

The  nave  trusses  were  reinforced  with  tie  rods  sometime 
around  1900.  This  measure,  however,  was  inadequate.  Structural 
weakness  was  apparent  to  Reverend  Howard  Kellet  in  the  early 
1950s.  He  enlisted  the  support  of  two  Christ  Church  Corporation 
board  members:  Messrs.  William  Osgood  and  Edward  Bigelow,  and 
together  they  called  in  entimologist  Donald  M.  Muirhead  to  examine 
the  condition  of  the  wood  structural  members. 

Mr.  Muirhead  found  surface  indications  of  damage  by  Powder 
Post  Beetle  and  Brown  Rot  Fungus.  Core  samples  showed  the 
extent  of  the  roots  which  the  fungus  sends  ahead  of  the  physical 
damage  (roots  lie  dormant  if  the  moisture  content  of  the  girders 
remains  less  than  20%  of  the  weight  of  wood;  but  they  reactivate  if 
the  moisture  content  rises).  The  damage  was  so  extensive  at  the 


9.  Cleverdon,  Varney  and  Pike,  Civil  Engineers,  and  Charles  R. 
Strickland,  AlA,  Architect. 

10.  Originally  the  eight  columns  which  supported  the  center 
loading  of  the  roof  trusses,  ceiling,  and  balcony  fronts  transferred 
this  accumulated  load  to  the  first  floor  girders.  In  turn  these 
girders  transferred  the  loads  directly  down  onto  masonry  piers 
which  interrupted  the  spans  between  the  exterior  masonry 
foundation  walls  and  the  center  masonry  wall. 


269 


ends  of  each  of  the  main  floor  girders  and  at  other  major  and  minor 

connections  that  Maurice  A.  Reidy  Engineers  were  engaged,  and  a 

full  scope  of  structural  preservation  measures  was  implemented  (see 

1 1 

the  following  "Detail  Summary  of  Repairs  since  1954"). 

The  philosophy  of  this  preservation  program  was  to  remedially 
treat  all  original  fabric  and  leave  It  in  place  whether  it  was  to  work 
or  be  supplemented  with  new  framing  members.  This  was  a 
commendable  program  and  well  carried  out.  Difficulty  of  access 
made  examination  of  each  structural  connection  extremely  tedius  and 
necessitated  great  patience  in  the  treatment  of  the  extensive  fungus 
problems  and  structural  failures.  The  philosophy  followed  was 
preservation-oriented  at  a  time  when  not  many  historic  structures 
were  being  treated  with  such  thoughtful  care. 

Recommendations  of  the  structural  engineers  regarding  work 
yet  to  be  done  should  be  incorporated  in  planning  for  the 
preservation  of  Old  North  Church.  The  Intent  of  this  work  as 
outlined  by  Maurice  M.  Reidy  Engineers  Is  as  follows: 

Tower  and  Steeple  Repair  (Study  and  design  yet  to  be  done) 

1.  Extension  of  upper  steeple  anchorage  into  masonry  section  of 
tower  to  resist  updraft  (difficult  to  do  because  of  interference 
by  the  bell  frame  near  the  interior  wall  surface). 

2.  Attachment  of  bell  frame  to  supporting  tower  structure. 


11.  This  damage  was  built  in,  for  the  wood  girder  ends  had  been 
completely  packed  in  mortar  when  the  original  timbers  were  seated 
on  the  foundation  walls.  Mr.  Donald  Muirhead  attested  to  this  by 
saying  that  the  mortar  packing  appeared  to  be  original  lime  mortar. 
It  is  surprising  that  the  early  carpenters  did  not  know  to  ventilate 
these  bearing  pockets.  A  tape  recording  was  made  of  an  Interview 
with  Donald  Muirhead  on  March  9,  1977.  This  tape  will  be 

deposited  with  the  Curator  of  Boston  National  Historic  Park. 
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3.  Completion  of  masonry  filling  of  brick  cavity  below  the  bell 
frame. 

4.  Repointing  of  interior  brickwork  in  upper  tower. 

In  taking  paint  samples  for  this  study,  one  location  was  found 
to  still  have  powder  post  beetle  damage.  Specifically,  this  was  at 
the  west  Gallery,  west  face  of  paneled  railing,  horizontal  boarding 
below  location  of  south  angel  sculpture.  It  would  be  prudent  to 
have  this  area  inspected  to  see  if  it  Is  actively  infested. 


Detail  Summary  of  Repairs  Since  1954 

1954-5  ARCHITECTURAL  DETAILS  FOR  STEEPLE 

1 

D'wg.  Nos.  A.1  -  A. 8;  Charles  S.  Strickland,  Architect; 
March  16,  1955;  Permit  Revision  March  28,  1955. 

1954-5  STRUCTURAL  DESIGN  FOR  STEEPLE 

D'wg.  Nos.  S.1  -  S.3:  Cleverdon,  Varney  and  Pike, 

2 

Engineers;  February  15,  1955;  Revisions  March  22-28, 

1955. 


1.  Charles  R.  Strickland,  AIA,  73  Newbury  St.,  Boston,  MA., 
Architect,  now  retired.  Original  drawings  on  deposit  at  the  Boston 
Athenaeum.  Photocopies  will  be  placed  at  Boston  National  Historical 
Park  headquarters. 

2.  Cleverdon,  Varney  and  Pike,  Civil  Engineers,  Boston. 
Original  drawings  c/o  Maurice  A.  Reidy,  Photocopies  will  be  placed 
at  the  Boston  Athenaeum  and  Boston  National  Historical  Park 
headquarters. 
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1966-7  BEETLE  &  FUNGUS  CONTROL 

3 

D'wg.  Nos.  1-9;  Maurice  A.  Reidy,  Engineers;  Donald 

4 

M,  Muirhead,  Consultant  Entimologist;  Jan.  26- 
Feb.  24,  1966;  including:  First  Floor  Framing,  Balcony 
Framing,  Steeple  "Study"  Framing,  Main  Ceiling  Framing, 
Roof  Framing. 

Treatment:  1)  Trim  off  destroyed  wood.  2)  Bore  5/32" 

holes  full  depth  on  2"  centers  in  area  of  remaining  fungus 
galleries.  3)  Scrub  surfaces  with  stiff  wire  brushes.  4) 
vacuum  dust  all  frass  from  joints,  mortises,  checks  and 
holes  with  pullman  type  cleaner.  Tap  with  rubber  mallet 
to  loosen  packed  frass  or  dirt.  5)  Inject  needle  gun  @ 
60#  p.s.i.  with  toxic  in  all  holes,  joints  and  in  between 
surfaces  until  refusal.  6)  Flood  spray  toxic  to  saturation 
in  two  operations. 

Toxic  Solution:  Crude  creosote  20%,  orthodichlorobenzene 
65%,  44%  Chlordane  emulsion  4%,  medium  weight  blandon 
11%. 

Toxic  Solution:  Adjacent  to  plaster.  Orthodichloro¬ 

benzene  96%,  44%  chlordane  emulsion  4%. 


3.  Maurice  A.  Reidy,  Engineers,  101  Tremont  St.,  Boston  MA., 
02108.  Original  drawings  c/o  Maurice  A.  Reidy.  Photocopies  will 
be  placed  at  the  Boston  Athenaeum  and  Boston  National  Historical 
Park  headquarters. 

4.  Donald  M.  Muirhead,  Consultant  to  Maurice  A.  Reidy,  34 
Winthrop  Street,  West  Newton,  MA.,  02165.  Original  drawings  c/o 
Donald  M.  Muirhead.  Photocopies  will  be  placed  at  the  Boston 
Athenaeum  and  Boston  National  Historical  Park  headquarters. 
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1967 


EXCAVATIONS  FOR  NEW  FOOTINGS  UNDER  CHURCH 


D'wg.  Nos.  EX.1  -  EX-3;  Maurice  A.  Reidy,  Engineers; 
Jan.  16,  1967;  including  footings, for  main  church  columns 
and  vestry  building  lally  columns.  The  new  footings  in 
the  main  church  were  not  to  disturb  stones  reusable  from 
the  original  footings. 

1966-67  FRAMING  REPAIRS 

D'wg.  Nos.  F.1  -  F.10;  Maurice  A.  Reidy,  Engineers; 

Dec.  6,  1966-March  27,  1967;  including,  but  not  limited 

to,  the  following: 

Final  Floor  Framing  Repairs  (F.1  &  F.2) 

Installation  of  new  steel  channels  at  deteriorated 
ends  of  existing  girders. 

Repair  masonry  support  of  girders  and  provide 
moisture  protection. 

Installation  of  footings  and  brick  piers  under 
columns. 

Installation  of  3"  reinforced  concrete  slab  over 
polyethelene  vapor  barrier  in  basement. 

Balcony  Framing  Repairs  (F.3  -  F.5) 

Strengthening  of  all  existing  timber  connections. 

Strengthening  of  balcony  railing. 

Installation  of  structural  angles  on  decayed  ends  of 
main  girders. 
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Installation  of  steel  for  major  support  of  west 
balcony. 

Repair  of  masonry  pockets  for  structural  members. 

Ceiling  Framing  Repairs  (F.5  &  F.6) 

Reinforcement  of  ceiling  framing  ribs  by  scabbing 
onto  existing  rotten  ribs. 

Reinforcement  of  one  chandelier  hanger. 

Installation  of  stronger  hanger  support  for  pulpit 
canopy. 

Roof  Framing  Repairs  (F.7  -  F.10) 

Reinforcement  of  original  roof  trusses  and  framing. 

All  voids  in  mortise  joints  filled  with  wood  shims. 

All  bolts  tightened  where  they  have  loosened. 

Where  nailed  connections  have  loosened  new  nailing 
and  spiking  was  provided. 

New  steel  trusses  were  installed  on  lines  1,  3,  5, 
and  7. 

1967  ROOF  ACCESS  &  ATTIC  VENTILATION 

No  D'wg.  Number,  Maurice  A.  Reidy,  Engineer; 
Donald  M.  Muirhead,  Consultant;  Feb.  20,  1967;  Including 
installation  of  five  new  roof  vents  and  one  new  scuttle. 
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1969 


EXTERIOR  MASONRY  POINTING  &  WINDOW  TREATMENT 
No  D'wg.  Numbers  -  3  Sheets;  Donald  M.  Muirhead, 
Consultant;  August  4,  1967  including: 

Installation  of  new  wood  back  bands  at  window 
frames. 

Installation  of  125  new  ogee  water  table  bricks. 

Replacement  of  granite  cornerstones  at  tower  base. 

Replacement  of  bricks  in  walls  (Front  &  Tower,  45 
stretchers,  54  headers;  North  facade,  8  stretchers, 
4  headers;  South  facade,  16  stretchers,  10  headers). 

Mortar  watershed  built  up  on  belt  courses. 

Exterior  walls  repointed. 

Repointing  Procedures: 

1.  All  masonry  joints  to  be  cut  out  to  a  minimum  depth 
of  3/8  in. 

2.  All  joints  and  surfaces  to  be  pointed  to  be  cleaned 
free  of  dust  or  loose  particles  with  water  jetting. 

3.  Tuck  pointing  to  be  done  when  bricks  have  moisture 
content  but  are  surface  dry. 

4.  Pointing  to  be  done  by  tightly  packing  mortar  in 
thin  layers.  When  "thumb  print"  dry,  tool  to  a 
smooth  compact,  concave  surface. 
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5.  Mortar  to  be  atlas  white  masonry  cement  1  part, 
brick  sand  2.5  parts,  hydrated  lime  20%.  Mix  mortar 
with  minimum  of  water  at  least  two  hours  before 
using,  then  rework  adding  required  water.  Use 
reworked  mortar  within  two  hours. 

6.  When  working  area  is  exposed  to  direct  sun  and  high 
temperature  mortar  shall  be  cured  by  protecting  with 
wet  canvas. 

7.  No  pointing  shall  be  done  when  temperature  is  below 
38°F. 

8.  All  surfaces  to  be  properly  cleaned  down  and  free  of 
stains  upon  completion  of  work. 

REVISION :  9/4/69  and  30%  dark  portland  cement  to  white 

atlas  to  obtain  "oyster  shell"  color  as  per  sample. 

1971  MOISTURE  CONTROL  -  TOWER 

No  D'wg.  Number;  Donald  M.  Muirhead,  Consultant; 
October  1,  1971;  including  four  vents  for  ventilating 
steeple  for  moisture  control;  repairs  to  metal  decking  and 
steel  framework. 

1975  BELL  DECK  TIMBER  &  TOWER  BRICK  SURVEY 

No  D'wg.  Numbers,  2  sheets;  Maurice  A.  Reidy, 
Engineer;  Donald  M.  Muirhead,  Consultant;  March  18, 
1975;  including:  Trim  decayed  timbers,  treat  bell  deck 
framing  with  toxic  injections. 
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1975 


1975 


1975 


1976 


BELL  TOWER  INVESTIGATION 

D'wg.  No.  ST-1;  Maurice  A.  Reidy,  Engineer;  Feb.  26, 
1975;  Survey  of  framing  system. 

NEW  PULL-DOWN  STAIR  ABOVE  BELL  FRAME 
D'wg.  No.  SK-5R;  Maurice  A.  Reidy,  Engineer;  April  4, 
1975.  This  retractable  stair  to  allow  bells  to  swing 
freely . 

REPAIRS  TO  BRICK  MASONRY  BELOW  BELL  DECK 
D'wg.  No.  SK-6;  Maurice  A.  Reidy,  Engineers;  April  10, 
1975;  including: 

New  brick  and  dry  pack  in  all  cavaties. 

New  brick  &  dry  pack  keyed  in  at  all  cracks. 

NEW  INSIDE  SHUTTERS  FOR  TOWER  LOUVERS 
D'wg.  No.  SK-7;  Maurice  A.  Reidy,  Engineers;  Jan.  14, 
1976;  including:  Shutters  at  bell  deck  level  to  control 
sound . 
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L.  EXISTING  CONDITIONS 


The  following  is  limited  information  which  should  be  expanded 
by  a  qualified  engineer. 

Electric  Service 

In  1976  a  new  main  service  was  brought  into  the  church, 
entering  in  the  SW  corner  of  the  cellar.  A  new  panel  of  circuit 
breakers  is  located  in  the  south  closet  of  the  tower  entrance  hall. 
The  circuit  breakers  are  15  amp.  to  100  amp.,  3-phase.  There  are 
unused  spaces  available  for  additional  circuits  for  future  needs. 
The  panel  has  the  following  identification  plate  inscription: 

GE,  AV-Line  Switchboard  supply  Amps  400,  Section  Amps 

400,  Neutral  Amps  400,  volts  277/480,  3-phase,  4-wire, 

cycle  60  .  .  .  Job  No.  182,53746,  Plant  P.,  SE46K4, 

Plainville,  Conn. 

Wiring 

The  church  has  some  wiring  which  possibly  dates  from  as  early 
as  1912.  It  is  in  armored  conduit  which  is  behind  the  woodwork. 
In  the  cellar  there  is  rigid  conduit  which  has  been  installed  along 
the  aisle  ceilings.  The  concealed  wiring  has  apparently  not  been 
inspected  by  the  Boston  City  Inspector.  In  discussing  this 
condition  with  Mid-Atlantic  Region  Mechanical  Engineer,  Wayne 
Veach,  he  suggested  for  the  short  term  that  a  safety  feature  might 
be  added  to  each  individual  circuit  by  installing  ground  fault 
interrupters  to  monitor  each  circuit  for  serious  leakage  which  might 
occur. 

Electric  Outlets 

There  are  ample  outlets  at  the  first  floor  of  the  nave  (one  In 
lectern,  one  in  pulpit,  three  along  the  north  aisle,  two  along  south 
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aisle,  one  at  west  aisle).  In  the  gallery  there  are  three  outlets  at 
the  north  gallery,  two  at  the  south  gallery  and  one  at  the  organ. 
The  Sexton  would  like  to  see  an  additional  circuit  brought  to  the 
gallery  to  install  additional  outlets  to  obviate  the  need  for  extension 
cords . 

Supplemental  Lighting 

The  church  windows  flood  the  nave  with  natural  daylight.  To 
supplement  this,  electrified  candles  have  been  installed  in  the 
sconces  at  the  gallery  level,  and  live  candles  are  used  in  the 
original  chandeliers  and  In  the  sconces  on  the  first  floor  piers. 
Brass  "followers"  have  been  supplied  each  candle  to  prolong  the 
burning  life.  An  electrified  chandelier  lights  the  west  vestibule. 
To  highlight  the  altar  and  the  Washington  bust,  simple  aluminum 
floods  have  been  surface-mounted  on  the  east  face  of  the  southeast 
column.  These  are  unobtrusive  and  their  Installation  has  done  little 
damage  to  the  original  fabric. 

Heating  Systems 

The  church  is  heated  with  an  oil  (#2)  fired  steam  system. 
The  oil  tank  is  below  ground  just  east  of  the  Museum-Sales  shop. 
The  boiler  is  just  east  of  the  church  in  the  vestry  cellar,  closed  off 
from  the  rest  of  the  cellar  with  a  fire  door  and  accessible  to  the 
east  lower  yard  by  an  exterior  door.  The  smoke  flue  from  the 
boiler  is  in  a  brick  chimney  extending  through  the  vestry  building 
above,  and  continues  up  the  east  exterior  wall  of  the  main  church. 

Boiler 

Identification:  "American  Radiator  Co.  Steam  15,  Water  30, 

W.  P.  198."  Boiler  Annual  Inspection  Certificate  data:  "American 
Radiator  Company,  Type  of  Boiler  C.I.S.,  Year  built  1935,  Length 
of  shell  or  drum  6'-6".  Diameter  of  shell  or  drum  50",  Pressure 
not  to  exceed  15  p.s.i.  State  Tag  No.  58312  3/23/72, 
Commonwealth  of  Massachusetts." 
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The  Sexton  gives  the  boiler  a  hydrostatic  test  by  checking  the 
safety  valves  once  a  year.  He  examines  the  fire  box  to  make  sure 
the  tubes  do  not  leak.  Three  to  four  times  a  year  he  checks  the 
low  water  cutoff.  A  service  contractor  cleans  the  burner  and  spray 
nozzles  if  needed  once  a  year,  and  supplies  new  "fire  eyes"  if 
needed . 

Radiators 

At  the  first  floor  of  the  church  there  are  two  radiators 
flanking  the  chancel  and  two  flanking  the  center  aisle  at  the  back 
of  the  church.  In  the  gallery  there  are  two  at  the  east  end,  and 
one  each  above  the  NW  and  SW  gallery  stairs.  In  the  cellar  there 
are  two  at  the  ceiling  over  the  south  aisle  and  one  at  the  north 
aisle.  The  latter  once  heated  the  nave  through  floor  grills  which 
are  now  closed.  Thus,  these  now  keep  only  the  cellar  heated  and 
dry.  Ventilation  holes  in  the  north  and  south  exterior  foundation 
walls  ventilate  the  cellar. 

Energy  Conservation 

Glass  vestibule  doors  have  been  added  to  prevent  drafts  when 
the  west  entrance  doors  are  opened  for  visitors.  (The  installation 
Is  neatly  done;  the  appearance  might  be  improved  if  they  ever  need 
replacement  by  having  the  doors  made  the  full  height  of  the 
opening.)  Warm  summer  air  is  drawn  up  and  out  of  the  church  by 
electric  fans  installed  in  the  lower  half  of  the  balcony  east  windows. 
This  is  probably  effective  and  is  sufficiently  out  of  sight  to  be 
unobtrusive. 

Automatic  Sprinkler  System 

The  church  has  a  dry  sprinkler  system  with  heads  located  in 
the  cellar,  attic,  tower  and  steeple.  On  the  exterior  above  each 
window  opening  on  the  north,  south  and  east  facades,  sprinkler 
heads  provide  water  curtains  preventing  neighboring  fires  from 
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endangering  the  church.  The  pump  (marked  "Grinnel  Dry  Pipe 
Valve  Model  EZ")  is  located  in  the  NW  corner  of  the  cellar  and  is 
connected  to  city  water  supply.  The  Grinnel  Fire  Protection  System 
Company  inspects  the  system  regularly,  and  the  Sexton  periodically 
checks  the  air  pressure  in  the  line.  Wall-hung  fire  extinguishers 
are  placed  in  the  main  body  of  the  church. 

Fire  Detection  System 

In  December  1976,  a  photoelectric  smoke  detection  system  was 
installed  with  smoke  detectors  in  the  barrel  vaults  above  the 
galleries  and  one  in  the  vestry  cellar  outside  the  boiler  room.  The 
system  is  monitored  by  the  Boston  Police  Central  Station.  The 
system  consists  of  a  Firelite  Panel  #C106/MAC-2/A42-4,  with 
Pyrotector  Smoke  Detectors  #3040RC.  The  alarm  was  activated  once 
this  year  when  a  boiler  backfired.  There  is  no  maintenance 
contract  for  the  system. 

Security  System 

In  December  1976  a  security  system  was  Installed  along  with 
the  fire  detection  system.  A  microwave  sender  and  receiver 
(located  at  the  NE  &  SW  gallery  column  capitals)  covers  the  nave. 
The  windows  and  doors  all  have  magnetic  contacts,  and  the  system 
is  monitored  by  the  Boston  Police  Department  at  their  Central 
Station.  The  system  consists  of  Defender  V  microwave  units,  made 
by  Microwave  Sensors,  Inc.,  and  Conrac  Contacts.  The  alarm  was 
activated  once  during  this  year  by  a  door  which  had  jammed, 
breaking  the  contact.  There  is  no  maintenance  contract  for  the 
system . 

Lavatory 

A  lavatory  with  gooseneck  faucet  is  used  for  hand  washing, 
flower  arranging  and  perhaps  janitorial  purposes.  This  lavatory  is 
small  and  has  no  adequate  back  splash.  It  is  located  in  the  same 
room  as  the  water  closet  in  the  vestry  building. 
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Toilet  Facilities 


For  the  use  of  the  Church  staff  and  public  emergencies,  there 
is  one  water  closet  in  the  vestry  building.  The  fixtures  and 
accompanying  lavatory  (see  above)  are  antiquated  and  difficult  to 
keep  presentable.  Replacement  fixtures  and  a  general  upgrading  of 
this  room  would  be  appropriate. 

For  the  use  of  the  public  there  are  limited  facilities:  Two 
water  closets  and  lavatory  in  a  women's  room,  and  one  water  closet, 
urinal  and  lavatory  in  a  men's  room,  both  down  a  flight  of  stairs  in 
the  museum/shop.  These  are  the  only  public  toilets  In  the  North 
End  (the  toilets  in  the  Revere  Mall  have  been  closed  due  to 
difficulty  In  maintaining  them).  The  Church  staff  feels  that  better 
public  facilities  are  needed  somewhere  in  the  neighborhood. 

Roof  Gutters  and  Spouting 

Originally  the  roof  had  no  gutters  or  downspouts,  and  water 
dripped  onto  grade  drains  which  emptied  into  cisterns.  Today 
copper  gutters .  project  beyond  the  north  and  south  cornice  crown 
moldings,  and  copper  downspouts  (two  per  side)  enter  cast  iron 
boots  above  the  water  table  level  and  connect  to  the  city  drainage 
below  grade.  The  roof  gutter  system  (just  as  does  the  exterior 
sprinkler  system)  detracts  from  the  appearance  of  the  building. 
However,  their  present  need  Is  evident  and  they  are  effective. 

Carpeted  Floor 

The  floor  of  the  nave  is  now  (as  it  was  in  the  nineteenth 
century)  carpeted,  a  1975  gift  by  the  Mohawk  Carpet  Company. 
This  is  a  sensible  material  which  apparently  wears  well  with  good 
maintenance.  Once  a  day  the  carpet  is  vacuumed  with  a  beater 
type  which  loosens  the  dirt  by  vibrating  it.  In  wet  weather, 
vacuuming  is  done  twice  a  day  in  critical  areas  to  pick  up  wet 
leaves,  etc.  Once  a  year  the  carpet  is  professionally  cleaned. 
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Painted  Woodwork 


In  anticipation  of  the  Bicentennial  the  church  accepted  a  gift 
of  repainting  by  Sears,  Roebuck  &  Company  with  a  latex  paint. 
The  resulting  bond  with  older  oil  paint  is  not  uniformly  good.  In 
fact,  the  pews  have  since  been  repainted  -  by  Sears,  Roebuck  & 
Company  -  with  an  oil  (alkyd)  base  paint  to  better  withstand  the 
necessary  cleaning  where  visitor  traffic  leaves  its  "stamp." 

The  cleaning  program  varies  with  the  visitor  traffic.  In 
winter,  the  pews  are  wiped  down  two  to  three  times  per  week  (two 
men  about  half  a  day).  Because  of  heavy  visitation  in  the  summer, 
the  pews  are  cleaned  only  once  a  week.  When  a  heavy  cleaning  is 
needed  it  takes  two  men  the  entire  day.  The  cleaning  solution 
being  used  is  made  up  of  1  tsp.  -  1  tbsp.  of  "stripper"  (a  soap 
with  ammonia  used  for  stripping  wax  on  floors)  to  one  gallon  of 
water.  Repainting  the  pews  in  the  past  used  to  take  place  every 
10  years.  It  now  may  be  necessary  to  at  least  spot  repaint  more 
frequently . 

Window  Cleaning 

A  cleaning  service  cleans  the  windows  two  or  three  times  per 

year. 


Snow 

Visitation  in  winter  is  light  and  the  multileveled  and  narrow 
sidewalks  necessitate  hand-shoveling.  A  particular  problem  is  one 
that  has  been  dealt  with  frequently  in  the  past--snow  slides  from 
the  roof.  The  Sexton,  Mr.  Albert  Mostone  would  like  very  much  to 
have  snow  guards  installed  at  the  roof  to  prevent  such  slides.  Not 
only  does  the  falling  snow  endanger  those  passing  below,  but  it 
occasionally  takes  roofing  slates  with  it. 
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Ice 


Rock  salt  mixed  with  sand  is  used  on  the  brick  paving  when 
ice  forms.  Mats  have  been  used  at  the  doors  to  collect  the  sand 
and  salt,  but  these  become  quickly  saturated.  Frequent  vacuuming 
cleans  up  the  sand  deposits.  Fortunately,  visitation  at  these  times 
is  low. 

Visitor  Traffic 

Winter  traffic  Is  light  and  manageable;  school  groups  are 
brought  Into  the  nave,  seated  in  pews  and  addressed  by  the 
Assistant  Vicar  or  by  other  church  staff.  Usually  only  one  class  is 
there  at  a  time. 

Summer  traffic  is  heavier;  a  staff  of  three  Interpreters  rotate 
daily.  There  are  always  the  self-guided  small  family  groups.  In 
addition,  tour  buses  deposit  groups  at  the  east  end  of  Paul  Revere 
Mall  and  at  the  foot  of  Hull  and  Salem  streets  from  whence  they 
walk  to  the  church. 

Those  who  come  from  the  Paul  Revere  Mall  pass  through  that 
pleasant  open  space  with  its  well-attended  checkers  games  and  the 
quiet  conversation  of  the  local  residents  enjoying  their  park.  At 
Unity  Street,  the  visitors  see  the  restored  Ebenezer  Clough  House 
beside  the  attractively  fenced-in  churchyard.  A  broad  flight  of 
steps  leads  from  the  modest  space  of  the  lower  yard  up  onto  an 
open  level.  Here  there  is  a  transition  into  a  passage  which  is  as 
narrow  today  as  it  was  when  the  church  lot  was  acquired  in  1722. 
The  passage  leads  to  the  equally  tight  front  yard  fenced  in  at 
Salem  Street. 

The  visitor  coming  from  "Main  Street"  U.S.A.  to  Boston's 
"North  End"  experiences  an  urban  density  which  was  familiar  to 
those  emigrating  from  England  in  the  early  1700s.  The  very 
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tightness  of  the  spaces  between  the  church  walls,  fences  and 
neighboring  buildings  is  an  asset  in  interpreting  Old  North  In  its 
historic  context. 

I 

Visitor  groups  In  the  church  are  limited  to  200,  and  several 
standards  with  ropes  lead  them  single  file  into  and  out  of  the 
church  and  around  the  yard. 

NPS  Landscape  Architect  Edward  Hoppe,  In  his  1974 
"Suggested  Grounds  Improvements  Old  North  Church,"  reported 
perhaps  the  only  congestion  problem--at  the  entrance  to  the 
adjacent  museum/shop.  This  structure  was  built  as  an  auxiliary 
chapel  in  1918  for  the  I talian-Protestant  community.  Now  It  houses 
the  main  source  of  income  for  Old  North  -  The  Sales  Shop.  There 
are  two  access  doors.  One,  presently  not  used  at  the  west  end, 
and  one  at  the  side  which  now  serves  as  entrance  and  exit. 
Edward  Hoppe  suggested  that  the  west  door  be  the  entrance  with 
the  exit  at  the  side  door.  The  interior  steps  between  existing 
marble  balustrades  could  possibly  be  divided  by  a  center  handrail 
(three  feet  on  each  side)  to  encourage  single  file  traffic  in  each 
direction . 

Hoppe's  other  suggestions  to  move  the  Salem  Street  fence 
outward  to  the  building  line  is  not  recommended  here  as  the  fence 
is  in  its  original  location.  But  Hoppe  does  have  a  good  suggestion 
to  modify  the  fence  construction  by  eliminating  the  "ankle-banging" 
braces  on  the  church  side  of  the  fence.  This  could  be  combined 
with  the  necessary  reanchoring  of  the  fence  mentioned  by  the 
Sexton  and  listed  under  Recommendations. 
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M.  RECOMMENDATIONS 


1 .  Short  Term 

The  Sexton  has  expressed  need  for  the  following: 

a.  Snow  guards  at  the  roof. 

b.  Additional  electric  outlets  at  the  Galleries. 

c.  Reanchoring  the  Salem  Street  iron  fencing  and 
removal  of  the  present  knee  braces  which 
interfere  with  walking. 

It  is  further  recommended  that  an  electrical  engineer  check  the 
condition  of  the  concealed  armored  conduit,  and  for  the  short  term 
consider  installing  ground  fault  interrupters  to  monitor  each  circuit 
for  any  serious  leakage. 

2.  Long  Term  Building  Preservation  Needs 
Structural 

An  A/E  contract  should  be  let  to  study  and  design 
further  structural  work  on  the  tower  and  steeple,  including: 

1.  Extension  of  upper  steeple  anchorage  into  tower  masonry  to 
resist  updraft. 

2.  Attachment  of  bell  frame  to  supporting  tower  structure. 

3.  Completion  of  masonry  fill  of  brick  cavities  below  the  bell 
frame. 

4.  Repointing  of  interior  brick  in  upper  tower. 
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These  recommendations  were  made  by  the  structural  engineer 
Maurice  A.  Reidy  who  designed  and  supervised  the  structural 
rehabilitation  of  1966-69. 

An  inspection  is  needed  to  determine  the  extent  of  powder  post 
beetle  damage  found  during  this  study  at  the  west  gallery,  west 
face  of  paneled  railing,  horizontal  boarding  below  the  south  angel 
sculpture . 

It  is  further  recommended  that  the  structural  conditions  of  the 
building  be  periodically  Inspected  by  structural  engineers.  If  any 
portion  of  the  building  is  opened  up  for  inspection  or  work,  an 
historical  architect  should  be  present  to  record  and  Interpret  any 
evidence  which  might  be  uncovered. 

Electrical 

An  electrical  engineering  study  should  be  made  in  consultation 
with  an  historical  architect  to  determine  the  feasibility  of  installing 
rigid  conduit  and  rewiring  the  church. 

Fire  Prevention 

Consideration  should  be  given  to  influencing  a  change  In  use 
of  the  commercial  bakery  which  abuts  the  east  wall  of  the  vestry. 
As  explained  in  the  section  describing  visitor  traffic,  the  present 
tight  spaces  around  the  church  are  reminiscent  of  the  18th  century 
and/or  are  historically  correct;  thus  this  report  does  not  recommend 
the  removal  of  any  more  buildings  around  the  church  for  the 
purpose  of  fire  prevention. 

Maintenance  Guide 

The  most  effective  measure  to  ensure  proper  maintenance  would 
be  to  write  a  maintenance  guide  with  the  assistance  of  the  present 
Sexton,  Mr.  Albert  E.  Mostone.  It  is  to  be  hoped  that  the  church 
will  always  have  the  good  fortune  to  have  staff  as  dedicated  as  Mr. 
Mostone  and  his  assistants. 
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3. 


Recommended  Further  Research  &  Preservation 


a .  Locate  Records  of  the  1912  Restoration 

Old  North  Church  has  considerable  correspondence  from 
the  1912  period.  But  no  record  photographs  or  sketch  drawings  or 
architectural  plans  have  been  found. 

Inquiry  was  made  through  Rt.  Rev.  Frederic  C.  Lawrence 
(44  Amory  Street,  Brookline,  Mass.  02146,  March  1977),  son  of 
Bishop  William  Lawrence  who  spearheaded  the  1912  restoration,  for 
the  whereabouts  of  more  papers  of  that  period.  Rev.  Lawrence 
enquired  of  the  secretary  of  the  Architect  in  charge,  R.  Clipston 
Sturgis  (Mrs.  F.  E.  Fitzgerald,  108  Holworthy  Street,  Cambridge, 
Mass.  02138,  547-4223),  who  said  that  "old  existing  plans  were 
offered  to  the  institutions  or  persons  for  whom  they  were  made. 
Some  were  sold.  The  rest  were  destroyed.  She  is  certain  that 
whatever  plans  of  Old  North  Church  which  existed  then  have  been 
destroyed.  If  any  were  sold,  there  would  be  no  way  of  tracking 
them  down." 

The  following  are  possible  sources  of  data  related  to  the 
1912  restoration  which  should  be  pursued:  Henry  C.  Ross, 

Architect  of  the  1912  restoration;  William  Sanby,  Junior  Warden  of 
Christ  Church  and  contractor  for  the  1912  restoration;  Diocesan 
papers  of  Bishop  William  Lawrence;  Charles  Knowles  Bolton,  Senior 
Warden  of  Christ  Church  and  Librarian  of  the  Boston  Athenaeum 
during  the  1912  restoration;  and  Corporation  of  Christ  Church 
papers . 

b .  Archeology 

If  any  ground  disturbances  are  anticipated,  they  should 
be  preceded  by  archeological  investigations.  The  following  features 
should  be  watched  for: 
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1733  A  large  stone  step  was  laid  at  the  tower  entrance,  and  flat 
stone  paving  laid  between  it  and  the  wood  fence  put  up  at 
the  property  line  on  Salem  Street;  (Vestry  Votes,  June  4, 
1733,  p.  42;  Foley,  "Documentary  History,"  Item  179). 

1768  Wood  fence  removed  (T.  Hall's  Summaries  Proprietors' 

Records,  October  6). 

1824  Boards  were  supplied  for  a  back  fence  (Bills  &  Receipts 
1800-1835). 

1834  An  iron  fence  on  stone  base  was  built  in  front  of  the 
church.  (Bills  &  Receipts,  1800-1835). 

1835  New  stone  paving  was  put  in  front  of  church  with  a  brick 
and  slate  drain  made  to  connect  to  a  new  city  "reservoir" 
in  front  of  the  church.  (Bills  &  Receipts  1800-1835). 

1841  A  cesspool  was  mentioned.  (Bills  &  Receipts  1835-1859). 

1846  Water  was  pumped  from  a  vault  (Bills  &  Receipts 

1835-1859). 

1850  The  Sexton's  house  was  built  north  of  the  church. 

1851  A  new  brick  common  sewer  was  constructed  (Bills  & 
Receipts  1835-1859). 

1853  A  privy  door  was  given  new  hardware,  and  in  June  1853  a 
new  eight  Inch  brick  drain  was  laid  "from  sispool  in 
church  yard  to  Mr.  Goddards  drain  in  his  yard  ...  to 
repairing  paveing  &  syspool  ...  to  stone  cover  & 
strainer  to  sispool."  (Bills  &  Receipts  1835-1859). 
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1878  "drain  on  South  side  of  church  runs  into  sewer  therefore 
no  need  of  using  Mr.  Goddard  drain"  (T.  Hall's 

Summaries,  p.  39,  Parish  records  October  2,  1878,  p.  198) 
"drain  in  rear  of  church  to  be  repaired."  (T.  Hall's 

Summaries  .  .  .  ,  p.  178. 

c.  Historic  American  Building  Survey 

The  present  HABS  record  of  this  building  is  inadequate 
consi  irring  the  building's  importance.  A  thorough  photographic 
record  should  be  made,  and  perhaps  a  set  of  measured  drawings. 
Any  further  studies  of  the  building  would  benefit  from  such 
surveys. 

d .  Document  Preservation  Needs 

In  1932  the  accumulated  records  of  Old  North  Church, 
including  those  of  the  Vestry,  Proprietors,  Treasurers'  Accounts, 
Pews,  Tomb,  Sunday  School,  etc.,  were  all  placed  on  deposit  at  the 
Boston  Athenaeum.  These  are  presently  housed  in  the  fireproof 

stacks  with  controlled  access.  As  they  are  owned  by  the 
Corporation  of  Christ  Church,  their  physical  condition  is  not  under 
active  care  of  an  Athenaeum  conservator,  nor  are  they  necessarily 
subject  to  neglect. 

The  records  kept  at  the  church  on  the  other  hand, 

through  no  fault  of  the  staff,  are  not  receiving  equivalent  control. 
The  very  fact  that  we  were  allowed  to  go  through  them 

unsupervised,  that  some  of  the  materials  have  been  removed  from 

context  and  placed  in  files  for  handy  perusal,  that  some  original 

material  is  placed  on  exhibit  subject  to  light  and  other  deteriorating 

factors,  and  the  fact  that  some  of  the  prime  early  documents  are 

badly  in  need  of  conservation,  shows  the  need  of  proper 

preservation . 
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Over  and  above  care  for  the  documents,  there  is  dire 
need  for  organization  or  rather  the  restoration  of  their  original 
organization.  At  present  there  is  no  way  of  knowing  what  is 
missing,  and  restoring  the  original  organization  of  the  papers  would 
help  In  understanding  the  function  of  the  church  committees. 

In  1972,  through  the  Massachusetts  Colonial  Society,  a 
program  of  microfilming  the  papers  was  started--a  much-needed 
effort.  However,  only  two  rolls  of  film  have  been  completed  and 
the  lack  of  order  of  the  material  filmed  is  symptomatic  of  what  there 
is  to  work  with. 

It  Is  the  recommendation  of  this  report  that  not  only 
should  the  records  be  placed  with  the  other  Old  North  records  at 
the  Boston  Athenaeum,  but  that  a  manuscripts  librarian  be  hired  to 
reorganize  them,  see  that  conservation  takes  place,  and  at  least 
have  the  material  microfilmed  for  the  use  of  future  students. 

Good  copies  of  particularly  descriptive  and  significant 
documents  and  valuable,  books  should  be  made  for  the  sake  of  public 
exhibition  and  Inspiration  for  the  interpreters  at  the  Church. 

The  documents  of  a  building  are  equal  in  importance  to 
the  fabric  of  the  structure  itself. 

c.  Preservation  of  Loose  Building  Parts 

The  wrought  iron  strap  gate  which  leans  against  a  cellar 
wall,  and  those  parts  of  the  steeple  rescued  in  1954  by  Architect 
Charles  R.  Strickland--which  now  are  piled  in  a  dark  corner  of  the 
cellar  or  are  on  exhibit  at  the  sales  centei — and  any  other  loose 
parts  of  the  building  or  artifacts,  should  be  properly  identified  and 
given  secure  storage  when  not  exhibited. 
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f. 


Museum  Exhibits 


The  story  of  building  the  Church  and  its  succession  of 
changes  could  be  simplified  for  graphic  presentation  to  accompany 
the  story  of  the  church  role  in  history.  It  is  recommended  here 
not  to  use  original  documents  in  this  exhibit  for  the  sake  of  their 
preservation  and  to  obviate  the  need  for  visitor  supervision. 

It  is  recommended  that  the  exhibit  area  be  kept  behind 
the  sales  area  of  the  chapel  building  as  the  receipts  from  the  shop 
are  one  of  the  means  of  Church  support.  An  Historic  Structures 
Report  is  needed  on  the  Chapel  itself  before  redesign  of  its  interior 
for  sales  and  exhibits,  public  toilets,  etc. 

2.  Decorative  Arts  Studies  Which  Should  Be  Made 

For  the  sake  of  preservation  and  interpretation,  the  following 
decorative  arts  Items  owned  by  Old  North  Church  could  have 
studies  made  of  their  state  of  preservation,  historical  background 
and  restoration  possibilities: 

Cherubim  and  Festoon  Wall  Paintings 

Washington  Memorial  (see  this  report  for  discussion  on  above 
two  features) 

Brass  Chandeliers  and  their  Hanger  Rods 
Avery  Bennett  Clock 
Altar  Table 

Two  wooden  Cash  Chests 
Four  Carved  Wooden  Angels 
Organ  Case  Carvings 

Original  Triptych  now  at  Christ  Church,  Quincy,  Mass. 

Existing  Panels  of  Scriptural  Texts 
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Penniman  Painting  of  the  Last  Supper 

The  Church  Silver 

Timothy  Cutler's  Chair 

The  Original  Parish  Library 

Other  Miscellaneous  Items  on  Exhibit 

The  Bells 


4.  Architectural  Features  Which  Could  Be  Restored 

The  following  features  were  found  through  this  study  to  be 
missing  or  altered  and  which  could  be  considered  for  restoration  to 
improve  the  accuracy  of  the  picture  of  Old  North  Church  as  it 
originally  appeared.  They  are  listed  in  the  order  of  least  to  most 
conjecture  involved  in  restoration. 

Half  pilasters  supporting  east  ends  of  galleries. 

Cherubim  &  Festoon  wall  paintings  next  to  nave  ceiling. 

Original  paint  colors,  inside  and  out. 

Rusticated  pedestals  and  bases  of  piers. 

Tower  entrance  doorway. 

Gallery  stairways  and  closets. 

Side  entrances  in  the  west  elevation. 

Apse  bollection  paneling. 

Needless  to  say,  each  of  these  features  would  need 
considerably  more  study  if  their  restoration  is  contemplated  by  the 
Corporation  of  Christ  Church.  The  items  are  listed  knowing  that 
these  restorations  are  not  necessarily  essential,  particularly  when  it 
is  recognized  that  the  church  now  represents  an  accumulation  of 
period  statements:  the  1808  vestibule;  1812  altarpice;  1830s  -gallery 
pews;  1912  front  door,  apse,  pews,  gallery  stairways  and  white 
paint;  and  the  1955  steeple. 


293 


BIBLIOGRAPHY 


Books 


Babcock,  Mary  Kent  Davey.  Christ  Church  Salem  Street,  Boston , 
The  Old  North  Church  of  Paul  Revere  Fame,  Historical 

Sketches  Colonial  Period  1723-1775.  Boston:  Thomas  Todd 
Company  Printers,  1947. 

Dorsey,  Stephen  P.  Early  English  Churches  in  America  1607-1807. 
New  York:  Oxford  University  Press,  1952. 

Downing,  Antoinette  Forrester.  Early  Homes  of  Rhode  Island . 

Richmond,  Virginia:  Garret  and  Massie,  Inc.,  1937. 

Fletcher,  Sir  Bannister.  A  History  of  Architecture  on  the 

Comparative  Method,  17th  edition  revised  by  R.  A. 
Cordingley.  New  York:  Charles  Scribner's  Sons,  1963. 

Lawrence,  William,  D.D.,  L.L.D.,  Bishop  of  Massachusetts. 

Memories  of  A  Happy  Life.  Boston:  Houghton  Mifflin  Co., 
1912. 

Whitehill,  Walter  Muir.  Boston,  A  Topographical  History. 
Cambridge,  Massachusetts:  The  Belknap  Press,  Harvard 

University  Press,  1959. 


Journals 


"The  Restoration  of  the  Old  North  Church."  The  Church  Militant. 
Jan.  1913,  p.  6. 

Babcock,  Mary  K.  D.  "The  Old  North's  Debt  to  Sir  Christopher 
Wren,"  The  Church  Militant,  December  1936,  p.  12. 

_ .  "The  Story  of  a  Steeple,"  The  Church  Militant,  January 

1935,  p.  2. 

Fesperman,  John.  "Music  and  Organs  at  'The  Old  North'  Then  and 
Now,"  Organ  Institute  Quarterly,  Vol.  10,  No.  Three,  Autumn 
1963,  p.  15. 

Foley,  Suzanne.  "Christ  Church,  Boston,"  Old  Time  New  England , 
The  Bulletin  of  The  Society  for  the  Preservation  of  New 
England  Antiquities,  Vol.  LI,  No.  3,  January-March  1961. 
Serial  No.  183,  pp.  67-85. 


294 


French,  Willard.  "Paul  Revere's  Old  North  Church,"  Architectural 
Record.  Vol.  19,  March  1906,  p.  215. 

Park,  Helen.  "A  List  of  Architectural  Books  Available  in  America 
before  the  Revolution,"  Journal  of  The  Society  of  Architectural 
Historians,  October  1961,  Vol.  XX,  No.  3,  p.  115. 

Ross,  H.  C.  "Two  Interesting  Restorations  of  Old  New  England 
Churches,"  ["The  Restoration  of  Christ  Church,  Boston"]  Old 
Time  New  England,  The  Bulletin  of  The  Society  for  the 
Preservation  of  New  England  Antiguities,  Vol.  Ill,  No.  3, 
February  1913,  pp.  1-7. 

Strickland,  Charles  Rutan.  "Rebuilding  the  Old  North  Church 
Steeple,"  Antiques  Magazine,  July  1955,  p.  54. 


Manuscripts 

Boston  Athenaeum:  Records  of  Christ  Church,  Boston;  Proprietors' 
Records;  Thomas  Hall's  Index  and  Summary  of  the  Proprietors' 
Records,  Pew  Records,  etc.;  Microfilms,  Colonial  Society  of 
Massachusetts  -  Harvard  Order  71  75  78  -  12,  Harvard  Order 
72  80  15  -  15;  Old  Photograph  Collection,  Old  North  Church. 

Boston  Public  Library,  Print  Department:  Photograph  Collection. 

Old  North  Church:  Original  MSS  in  File  Folders,  Secretary's 

Office,  Vestry;  Scrapbooks  containing  1912-13  MSS,  Vestry; 
Manuscripts  in  the  two  safe-vaults  in  the  Vestry  cellar. 


Unpublished  Papers 

Foley,  Suzanne.  "Documentary  History  of  the  Building  of  Christ 
Church,  Boston,  1722-1740,"  July  26,  1958.  Typescript.  Old 
North  Church  Files. 


295 


»-T 


J- 


I 


m 


"T- 


.  ■  I'  -  * 


...  wV^'- 

■„ 


■Jl 


k •'•udD  d?’'»c.H  tJO  .biaihW  '] 


e-.n--,A  n,  ai-  uli^vA  y'lBoft  tBT0J33Jirt:>iA  lo  MU  A’'  ..■''ifil 

IMuJ:- •!!?•:<-. A  'iw  V*’'!^!.'?  o(^T  13  !6<V^' ".nctUulov^a  «'ii  •>o1i*<)  ^ 

- - — -  "Spr  .'x’xTW',  fser  laaitfsO  '• 


** 


.\-t  . 

I 

fa  ..V’-  .’<:iv>fl^' J  ■-'<i(-“^V/ic,i4AK“  “-  •efl-n.'l-  ^I'ilA'Iliatl 

■  A,;  •  ??fi-  vlul.  .iftlwasij '^2>g^’A  ",«l.-i^;2 


*.^^CW5 


n;riL'nei'^< 


♦ 


,1-1. 


>  I* 


’ .;  ■  r’-'-'-a-  ..  •  "  .*  ^  -  •*r' 

'  •  J-a*' --  ‘  ^  V^b^tdiftR  •■•*'  =■ -^ 

;t,-  v.e  V-.'  tf  'foj  .nnli'tvv,  ...VI  v/d<^ 


♦at>  1 


rt-j-vjni  n>T?)h  kd  .  b)0  •  €T  ^&3‘i|?t!?  ‘ 


J 


r\5''.;  nQfr"^n.pu‘<'*d''4  Vf  1*^  ,  ^  T6.T4{-i  yildl*^ 

-*'  ‘  V/<5il4CV- 

.  s- ai  -Mnoj 

'  i  yi^siS’V  siji'nT  iilLbV'Hifei  ‘»dJ  ' 

1 


•n.'  — 


« 

Lf’ntfddw  ■"'nU 
- ^  —-rrrn^i^n 


dO  it  i*.  j8 
blO  ./qtige^nvT 


»»'3Mt' 


■«  s. 

'■*V"^' 


I'i*.-?  ■. 

VMW, 


' 'y^  Ji  -* 

.t  *lo  y.*>JfrsinugoQ*^  .iinr»fcSV3  i:V^*0^ 

?icPi  .an  vluU  ’♦  O^U-'.$Vr  noiai>^  HinudD  ^ 


I  . 


t.  •  ,-i' 


»  A 


.J'  '''\ 

■  ,  i,(  v.i’‘r^^N5^^w.  ■'..;  ’’’■ 

■  D;!  iT''  I'jt  ['Jr%-^  i:  .J.'' 

'  .a;|S»  '■■'-■  ^'' 

.  Wt  *M5. 


.4 
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Boston,  Christ  (Old  North)  Church,  Manuscripts. 


[^Memorandum  of  Agreement  for  Carpenter's  Work  -  no  <iaVe  , 

Tippin  &  Bennet  ?] 

[front]  double 

fitt  for  ^  sashis  th 

"To  makeing  all  the  Window  Frames  Arch'd  a  w  [with] 
th  e 

w  a  Bead  at  y  Edge  w  a  Transome  th 

a-preper-Arehetfave  a  and  Five  door  cases  w 

th  ' 

three  of  which  is  to  be  0.6.  Mouldings  w 

rais'd  Pannel  doors  after  the  newest  Fashion 

To  Framing  One  Oak  Floor  &  boarding  it 

To  makeing  the  Steps  at  the  doors  without  side 

of  Oak/  For  Framing  all  the  Timbers  for 

8 

the  Gallerys  round  the  Church  &  the  a  pillows  [pillo'f's] 

For  ribbing  the  Cealing  according  to  the 

k  45  g 

Draught  sett  for  Plaistering,  and  mak.  [making] 

£ 

Centers  for  y  Arches  over  the  doors  i  windows 

To  Frameing  the  Roofs  with  Double  boards 

and  makeing  a  Dorick  Cornish  round  the 
20  Inches  deep 

Eves  A  and  weather  boards  with  mouldings 

To  putting  in  Tyes  and  bond  Timbers  where 
it's  necessary,  for  sawing  all  the  stuff  & 

Timbers  fitt  for  the  above  work,  and  wherever 
some  things  may  be  omitted  it  is  our 

s 

Talent  to  do  all  things  that  is  Carpent 
Work 

for  this  building  as  p  draught  wee 
seen  For  which  wee  are  to  Receive  in 

Two  Hundred  Sixty  two  Pounds  and  [reverse  side] 

Oblige  our  selves  to  do  all  the  work  [well  &c] 

and  workmen  like  and  use  the  best 

Husbandry  in  all  the  Timber  4c 

and  where  as  it  will  be  necessary  to 

enclose  a  Place  to  work  in  with  a  [shed] 

wee  will  [funde]  all  the  workmanship  [for] 

said  Enclosure  4c  and  wee  do  further 

promise  to  use  all  the  Expedition  possible 

in  all  our  work  so  that  the  building  be 

all 

no  v/ays  delay'd,  note  the  Sils  of  a  the  Windows 
are  to  be  Oak  with  a  proper  Moulding  4c 
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e  th 

March  y  24  1723  Work  Done  at  Christs  Church 

s  s 

In  Boston  p  Tho.  Tippin  &  Tho.  Bennett 

for  framing  the  fl oar  and  gallerys  and  Roofs 
e 

and  Ribbing  y  Sealling  and  Making  the 
outside  Door  Cases  and  Doors  and  Windoe 


Cases  all  Computed  together  with  the  Cornish  Comes 
to  two  hundred  and  Sixty  two  Pounds  - 

r 

for’framing  the  floars  and  Cerbs  [?]  and  Roofs 
for  the  Tower  and  Making  the  Windoes 

for  Making  Sashes  for  twenty  two  Windoes 

at  40^  [40  shillings]  Each  j- 


for  Making  a  pair  of  Iner  Doors  for  the  Church 
with  Jawms  and  Surpotors  architrive  Cornish 

for  fitting  up  a  pull  pit  and  Desk  and  Seats 
all  over  the  Body  of  the  Church 


ch  ] 
&c  j 

] 


for  fitting  up  the  Rails  at  all  ter  and  a  vestry 
Room  and  a  place  to  hold  the  Books  and  Cushons 


1 


for  puting  up  Seats  Round  the  Gallerys 

for  Carrying  up  one  pair  of  Stairs  into  the  gallery 


for  laying  two  Ruff  floars.  in  the  Tower  - 

five  square  i  12  foot  at  3^[3  shillings]  p  square 

for  6  square  of  planed  floaring  at  8^  [shillings]  p  square 


] 


for  Looking  out  the  plank  from  Cap  Staples 
and  getting  them  home  2  Men  3  Days  work 

Laid  out  for  five  Barrells  and  1/2  of  Bear 

for  Sawing  of  Ribing  for  the  Sealling 
three  thousand  and  twenty  foot  at  a  halfpeny 
p  foot 


j 


262-0-0 

43- 0-0 

44- 0-0 

14-0-0 
06  -10  -  0 
01  -15  -  0 

8  =  0-0 

0-15-4 
2  -08-  0 

1-16-0 
1-18  -  6 

9-10-0 

396  -16  -  10 
+87 — 5— 

584 

21.  10.  8 
605.  10.  8  t?] 


300 


Boston,  Christ  (Old  North)  Church,  Manuscripts ^  no 


Work  Done  at  Christ  Church 

r  r 

by  order  of  M.  Blunt  Treas  • 

s  s 

pr  Tho.  Tippin  Tho.  Bennett 


To  Wainscoting  the  fronts  of  the  gallereys 

55 


and  Caseing  the  pillors 

k 

for  9  Cappitalls  at  10  pr  peice 
for  2  Doors  and  partitions  under' 

the  Stairs  -  -  - 

for  Mending  the  fence  about 


00-0 

10-0 


04 

02-10-0 


the  Church  —  —  — 

for  2  Screens  -  —  —  — 

for  hanging  the  Sconces  —  — 

for  1/2  a  Days  work  fitting  a  Door 

in  the  tower  —  —  — 

for  2  Men  a  Day  and  1/2  work 

e 

Makeing  a  Scaffold  for  y.  pa in tor 


00-12-0 

03-10-0 
01  -00-0 

00-03-6 


01-01-0 

k  68  -  6-6 


Sept  22  1724 


r 

Work  Done  at  Christa  Church  by  M.  Blunts  order 

for  fitting  up  the  gallerys  as  they  now  are  6 

for  a  Staircase  —  —  —  —  —  — •  8 

fo|*  a  floor  on  the  Tower  —  —  —  —  6 

for  Making  4  Windows  with  wetherboards  -  8 

for  framing  the  uper  floor  —  8 

d 

Pay.  to  one  asistant  helping  to  Raise  the  floor  2 

Expences  in  Drink  &c  —  —  —  0 

for  Making  the  Sealling  Ready  for  plastering  20 


k  59 


-0-0 

-0-0 

-0-0 

-0-0 

-0-0 

-16-6 

-10-6 

-00-0 

-7-0 
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p  Tippin  &  Bennett 

No  21  for  2  Men  2  Days  work  Each  helping 

1724  the  plasterers  to  Scaffold  —  — 

for  hanging  the  Canopy  —  - 

for  puting  in  Collors  and  preparation 

for  the  Branches  —  —  - 

for  Making  2  Casements  —  - 

for  Making  the  plasterers  [shade]  — 

for  Making  the  old  Man  a  Stoole  - 

for  putting  Lineings  Round  the  gallerys 

for  fitting  up  quarters  under  the 

gallerys  for  the  plasterers  —  — 

for  Loss  of  time  atending  and  taking 

in  Boards  from  the  Sloops  —  — 

for  putting  up  Cornish  up  the  pediments 

at  the  west  End  —  —  - 

for  112  foot  and  8  Inches  of 

s  d 

Modollion  Cornish  at  5  &  6  p  foot 
for  puting  a  Roof  on  the  Tower 
for  Cutting  away  the  Top  of  the  vestry 
for  putting  on  3  Locks  on  the  pew  Doors  — 


1-6-0 

0-10-0 

0-3-6 

0-9-0 

0-7-0 

0-2-6 

1-10-0 

0-9-0 

0-10-0 

4-0-0 

30  -19  -  4 

8-0-0 
0-7-6 
0-2-0 
48  -  11  -  10 
59.  7. 

107.  18.  10 
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y 

Boston  Feb.  19  1729 
s 

Articles  of  agreement  between  Tho.  Tippin  Joyner 

and  Willm.  Patten  John  Howard  and  Willm  Price  on  the 

part  of  Christ  Church  For  Work  to  be  done  In  the  Said 

s  t 

Church  by  the  Said  Tho.  Tippin  Viz.  „ 

First.  The  pulpitt  &  Canopy  to  be  according  to  the  Draft 

now  given  him  together  with  a  handsome  Stairs  &  Ralllg 

reading  Desk  &  Clark  Desk,  and  two  pews  and  all  other 

work  belonging  thereunto. 

e  not  knew  [?] 

Sedondly.  The  Ralls  of  y.  Altar  after  the  best  Manner^  and 

Joyners 

a  handsome  Table  and  all  other  a  Work  that  Is  needful  1 
e 

to  be  done  to  y.  Altar. 

Thirdly.  To  fix  two  pillows  round  fluted  Under  the 
Gallery. 

Fourthly.  To  Make  a  long  Table  for  the  Vestry  Room 

s 

All  which  work  the  Said  Tho.  Tippin  Is  to 

perform  after  the  best  Workmanlike  Manner  And 

when  the  Said  Work  Is  Compleated  &  finished  then 

e  s 

the  Church  Wardens  Is  to  pay  y.  Said  Tho.  Tippin 


o 

o 


«/) 


o>  o 

c  c 

lO  3 


O 

3 


<£3 

3" 

Ol 

3 


The  Sum  of  One  hundred  pounds  in  Current  bills  of 

this  province  or  three  pounds  pr  week  (If  constantly 

at  Work)  to  be  Inpart  of  the  above  Sum  of  One 

hundred  pounds,  and  the  Church  Wardens  to  pay 

for  all  the  Matterlals  that  shall  be  thought 

Needful!  for  the  Said  work  all  which  the  Said 
s  e 

Tho.  Tippin  Is  to  get  and  bring  the  Notes  of  y. 

Same  to  the  Church  Wardens  all  which  work 

d 

Is  to  be  compleated  and  finish,  by  the  said 
Thomas  Tippin  at  or  before  the  Tenth  of  June 
next  which  will  be  In  the  Year  of  our  Lord 
one  thousand  Seven  hundred  &  thirty 

Tho  Tippin 

or\  veyersc.  :£]00 ,  \C>  f 
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As  the  nation's  principal  conservation  agency,  the  Department  of 
the  Interior  has  basic  responsibilities  to  protect  and  conserve  our 
land  and  water,  energy  and  minerals,  fish  and  wildlife,  parks  and 
recreation  areas,  and  to  ensure  the  wise  use  of  all  these  resources. 
The  department  also  has  major  responsibility  for  American  Indian 
reservation  communities  and  for  people  who  live  in  island  territories 
under  U.S.  administration. 

Publication  services  were  provided  by  the  graphics  and  editorial 
staffs  of  the  Denver  Service  Center.  NPS  1619 
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